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TIOPCKAS O11I0XA U EE BJIMSAHUE HA MUPOBYIO KYJIbTYPY

Axmeovsaposa A.E., cmyoenmrka 2 Kypca ¢hakyivmema uHCmpymMeHmaibH020 UCNOTHUMENbCMEA
Hayuuwiii pyxosooumenw: k.¢h.H., npogeccop Camvioanduna T.M.
Kaszaxckas nayuonanvnas koncepsamopust um. Kypmaneasot, 2. Aimamoi
aktoty.ahmedyarova@gmail.com

TIOpKCKMI MHp Ha IPOTSDKEHHMM JIOITOI0 BPEMEHM SBISUICS YHUKAJIbHBIM
MECTOM, TJ€ 3apOKIaJuCh W pPAa3BUBAJIMCh MOIIHEWIINE KOYEBBIE JIEP>KaBbl,
KOTOPBIE OKAa3bIBAIM OTPOMHOE BJIMSHUE HA XOJ W Pa3BUTHE LUBWIM3ALWN, UX
UCTOPUH U KyJbTyphl. Ero Bo3neiicTBue U BiMsHUE OBLIIO OOYCIOBJIEHO TEM, YTO
TIOPKCKUU MUp, OyJyuu reorpa@uuecku pacroyioKEHHBIM B LUEHTPAIbHOW 4acTh
€BPa3UIICKOT0 KOHTMHEHTa, BCErjJa ObUl CBSA3YIOLIUM MOCTOM MEXAY JABYMs
BEJINKMMH KyJIbTypamu BocToka u 3anana.

OtrMeuass 3Ty poJib TIOPKCKOTO MHPA, MHOTHE HCCIIEIOBATENH YIIyCKAOT
clenyouee:

*  BO-NEPBbIX, HEU30€KHOE BIMSIHUE M BO3JCUCTBHE OSTUX KYJIbTYp
(3amasHOM M BOCTOYHOM) Ha TIOPKCKYIO, YTO HPHUBOJWIO K YCBOEHHUIO U
3aMMCTBOBAHUIO OT 3THX KYJIbTYP;

*  BO-BTOPBIX, TO, YTO U TIOPKU UMEIU CBOKO, TOCTATOYHO BBICOKYIO IS
CBOETO BPEMEHH, KYJIBTYPY U HUBUIU3ALHUIO.

*  B-TpPEThUX, TIOPKCKas KYyJIbTypa TaKKe OKa3ajla OTPOMHOE BIUSHHE U
BO3JICMCTBHE HAa COCEIHHUE KYJbTYpPhl M TOCYJapCTBa, a MO MHEHHIO MHOTUX
BEJIMKUX YYEHBIX, OHA JIa)K€ Jajla CTAPTOBBIC YCIIOBUS JIJIsi PA3BUTHUSI COCETHUX
UMBUJIA3ALHM, B TOM YHCIIE U €BPOIIEUCKOM.

XOTS HEKOTOpPbIE €BPOMOLICHTPUCTCKH U PYCCKOUEHTPUYECKH HACTPOECHHBIE
UCTOPUKH CTApaAIOTCsl YIIOPHO HE 3aMeuaTh TOT (DAKT, UTO TIOPKU BCE KE OKa3alu
BrnusHue Ha Pych. [lo maenuto I1. H. CaBuiikoro, «0e3 "TaTapimuHbl" He ObLIO OB
Poccun. Her Hudero Gosiee 1maGjI0HHOTO M B TO K€ BpPEMsl HEMPABHIBHOTO, YeM
MPEBO3HOIICHUE KYJIbTYPHOTO pa3BuTUs goTatapckod Kueckoil Pycu, sxoObI
YHUYTOXKEHHOTO M OOOPBAHHOTO TaTApCKUM HaIllecTBueM. B ObITHE moTaTapckoid
Pycu Obln 37eMEHT HEYCTOMYMBOCTH, CKJIOHHOCTh K JIETpaJalliH, KOTOpas HU K
YyeMy WHOMY, KaK K 4yK€3eMHOMY WTy, MPUBECTH HE Mora... Benmko cuactbe
Pycu, 4To B MOMEHT, KOT/la B CHJIy BHYTPEHHETO Pa3JIOKCHHS OHA JIOJDKHA Obliia
nacTh, OHa JOCTalach Tarapam, U HUKOMY JIpyroMmy. Tarapsl kak '"HeWTpanpHas"
KyJIbTypHasi cpeja, MpUHUMABINAas "BCSYECKUX OOroB" W TeprieBmias 'mTroObIe



KylabTyphl', nasia Ha Pych kak HakazaHue boxue, HO He 3aMyTuia YUCTOTHI
HallMOHAJIBHOTO TBOPYECTBAY.

Hanee, no wmHenuto IIL.H.CaBuukoro: «onum pamu Pycum cBOHCTBO
OpPraHU30BbIBATHCS BOEHHO, CO3[aBaTh I'OCYJAapCTBEHHO-NPUHYIUTEIBHBIA IIEHTD,
JOCTUTaTh YCTOMYMBOCTH; OHM Jajid € Ka4yeCTBO CTAHOBUTHCS MOTYIIECTBEHHOMN
"opmoit"» [1, ¢.333].

BnonHe cornamasice ¢ TéM, YTO TIOPKCKUW MHUP ACHCTBUTENBHO ObUT TEM
MOCTOM, KOTODBIM COEIHWHSI JBE BEIMKHE KYJIbTYpbl, BIOJIHE NpPHU3HABas HX
BJIMSIHUE U BO3JICHCTBUE HAa TIOPKCKYIO, HMCCIIEIOBATENIN TIOPKCKOM KYJIbTYpPHI U
IHMBUJIA3ALNH, KAK MPABUJIO, HEJOCTATOYHO, HA HAI B3IV, YKA3bIBAOT HA TO, YTO
TIOPKM HMEIIA CBOK CaMOJIOCTATOYHYIO KYJbTypy M HUBHIH3anui0. OTMeuas
CaMOOBITHOCTh TIOPKCKOM KYJIBTYpBI, KOTOpasi BO3HHKIA U CYIIECTBOBAJa
He3aBUCHUMO OT KynbTyp Upana m Kuras, JI.I'ymunes nucan: «Ilopa npekpaTuThb
paccMmatpuBaTh Hapobl LlenTpanbHOil A3un ToJbKO Kak coceaeil Kuras u Mpana.
Hano, HakoHel, cienaTh NPakKTUYECKUI BBIBOJ U3 TOTO OECCIOPHOIO MOJIOXKEHHS,
YTO MX UCTOPHUS M KyJbTypa Pa3BUBAIUCH CAMOCTOSITEIBHO. TOJIBKO TaKk MOKHO
MOHATh, KAK OHU >KWUJIM, YyBCTBOBAJIU, TOP>KECTBOBAIIM U MOTHOaIn» [2, c.5].

CyTh 3aJaHHBIX CTapTOBBIX YCJIOBHM 3aKIIFOYAETCS B TOM, YTO TIOPKHU
npuHeCIn ¢ co0oil 0oJjiee BBICOKHUE JIJII TOTO BPEMEHHM OO0pas3llbl U 3JIEMEHTHI
KynbTypbl. Oco00 3/1eCh ClielyeT OTMETUTh NEpPeXo] OT BeKa KaMHS U OpOH3BI K
BeKy kene3a. OH NpuIlesicsi Ha MepBOE THICSYEIETHE 10 HOBOU 3pbl. ITO COOBITHE
OTMEYEHO MPUXO0JIOM K TIOpKaMm HOBoro bora — Tenrpu — xana. OH Hay4yus Jro1eu
IJIaBUTh Keje3Hyro pyay. Kemezo — mertamn apeBHuil. XKene3o qoObIBaIu U Ha
KaBkaze, u B Mamnoii Asum. TolbkO € TeM pa3inv4WeM, YTO 3/I€Chb €ro HE
BBIIUIABISUIA, A BBDKUTAIM, IOJIy4ass TaK HA3bIBAEMOE «KPUYHOE IKEIE30»,
MPUTOJHOE NI KOBKH. JKene30 B pykaxX TIOPKOB YK€ HE ObLIO AParoleHHOCTHIO,
KaK y eTuIeTckux (papaoHOB, OHO MPEBPATWIOCH B paboumnit metamwi. CoriacHo
JL.I'yMusneBy, XOTsl <«OKEJI€30 U paHbllle ObUIO M3BECTHO KOUEBHUKAM, HO TOJBKO
TIOPKH BBEJIM €T0 B MacCOBOE ynoTpedieHue» [3, c. 54].

N3 BBICOKOKAQYECTBEHHOTO Ke€Jie3a KOYEBHUKHU-KY3HELbl HW3TOTOBIISIIN
OJIHOJIC3BUCHHBIE HOXH, T€CJIa-TOMIOPhI, CTPEMEHA, YAIa, MEUd, CablIu C MajbiM
M3rMOOM U MAaCCUBHBIM KJIIMHKOM, HAKOHEYHUKHU KOMHUN U CTPE, KEJIE3HbIC KOTIbI
JIBYX THUIIOB: KPYTJIbIE MOJBECHBIE M CTOSYME HAa KOHUYECKON HOXKe. Pa3Butue
METALTYPTUA TIO3BOJUJIO TIOPKCKMM KaraHaM IIEpEBOOPYKHUTh CBOK) APMHIO H
co3JaTh OTOOpHBIE, yIAapHbIE€ YacTH W3 JaTHOW KaBanepuu. Takum oOpa3om, Kak
YTBEPKIAIOT apXEOJOTMYECKUE U MHUCHbMEHHbIE MUCTOYHUKHU, U PAHEE, U B BIOXY
CPEIHEBEKOBbSI KOUEBHUKHU BBICTYIUJIM HAa apeHy MHUPOBON HCTOPUHU KakK Hapoj,
BIIEpBbIE OCBOMBIIMI B cremsix LleHTpanbHOW A3UM NPOMBILUICHHYIO 10OBIYY
xene3a W Onarogapsi TOMY MOCTaBUBIIMK ce0s B HE3aBUCUMOE TOJIOXKEHHE T10
oTHoteHuto k Kuraro u Tubery.

['oBOpPSt O TFOPKCKOM BKJIaJI€ B MUPOBYIO IIUBUJIA3ALINIO, HEIb3s1 HE MIPUBECTU
CJIOB BEJMKOro pycckoro ucropuka JI.H.I'ymuneBa, KOTopbid, Criops CO CBOUMH
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ommoHeHTamu, mHcar: «HepeambHo mgymaTh, YTO B KOYEBOM OOIIECTBE
HEBO3MOKEH TEXHUYECKU mporpecc. KoueBHUKH BOOOINE, a XyHHY U TIOPKU B
YacCTHOCTU, U300pENIM TaKWE€ BEIH, KOTOPbIE HBIHE BOIUIA B OOMXO]l YEJIOBEKA.
IlepBoe ycoOBeplIEHCTBOBAHUE OJEKIbl - IITaHbl. CTpeMsi TOSBWIOCH B
LenTpansuoii Azun mexay 200 u 400 rr. IlepBasi koueBasi MOBO3Ka 3aMEHUIIACH
CHaJaJia KOJIICKOM, a TTOTOM BBIOKOM, YTO IO3BOJIMJIO KOYEBHUKAM (HhOPCHPOBATH
ropabsie XpeOThl. KoueBHUKaMu ObUTM M300pETEHBI M30THYTasi caOJisi U ITUHHBIN
COCTaBHOM JIyK, MeTaBIled cTpesibl Ha paccrosiuud g0 700 merpoB. Hakowner,
KpyIJias opTa B TEYCHUE BPEMEHU CUUTAlIach HauWOOJIee COBEPILICHHBIM BHIOM
kunuia [4, ¢.29].

CrapToBasi moO3uIUsl Uil  €BPONEHCKOM IMBUIM3AaMK ObUIa 3a/laHa
KYJbTYPHBIMU JOCTHXKEHUAMH BocToka. B 3TOM maHe TIOpKM B 3HAUUTEIIBLHOU
CTENEHU COJICUCTBOBAIM NPOHUKHOBEHUIO BOCTOYHOM KylIbTyphl B EBpomy.
B.1.BepHanckuii oOpaiiaer B 3TOM CBSI3M 0CO00O€ BHUMAHHUE Ha OTKPBITHE U
pacrpocTpaHeHHEe KHUTONIeYaTaHusl, KOTOPOE MO3BOJIMIIO (PUKCUPOBATH, COXPAHATh
U TepeaBaTh W3 MOKOJEHUS B IMOKOJEHHWE HAaKOIUIEHHbIE 3HaHud. Mapko Ilomo
oOpaTujl BHMMAaHUWE Ha TI€YaTaHHUE€ B MOHTOJBCKOW HMIEPUH JICHEXKHBIX
ACCUTHALIH. «OrpoMHoe, - 1o BbIpakeHnto  Bepnazackoro, —
BCEMUPHOUCTOPUUECKOE 3HAYECHUE «MOHTOJILCKOTO HAIIECTBUS» COCTOUT B TOM,
yTo OJlarojapsi HEMy B paMKax €JUHOTO TOCYJIapCTBEHHOTO LIEIOT0 COCTUHUIIUCH
«HApOABl PA3IUYHOM BBICOKOW KYyJIbTYypb». BMecrte ¢ Kcuiorpaguyeckum
CIIOCOOOM TE€YaTaHUsi MOHTOJIBI CIIOCOOCTBOBAIM NPOHUKHOBEHHIO B EBpomy
OyMmaru, rpeunxu, OypoBbIX CKBaxHH [5, c. 91].

K cka3zaHHOMY MOHO T00aBUTbH M BBICKAa3bIBAHUE BBIJAIOLIETOCA Ka3aXCKOro
¢unocoda KaceimkanoBa A.X., KOTOPBIN Takke OTMeuall, 4TO TIOpKU B EBpazuu
co3ganii ocoOyro nuBmwiIm3anuioo. OH ToBopuT: «C MOEH TOYKH 3peHUs, B
JaHAIAQTHOW 30HE E€BPA3UNCKHX CTENEel, B KOTOPbIE BXOAUT U TEPPUTOPHUS
Kazaxcrana, copmupoBanach... ocobas LMBUIU3aLUSA, CBA3aHHAsA, KOHEYHO, C
MacTOUIIHBIM CKOTOBOJACTBOM B CUJIY MPHUPOJHBIX YCJIOBHM, HO BKJIIOYArOLIasi B
ce0s, MIOMUMO 3TOrO, TEXHOJOTUYECKUE W KYJIbTYPHBIE JOCTHXKEHHS, «KOHHYIO
KyJIbTYpy», IUIaBKYy JKejle3a, Iopojia, peMecia, 3eMIIeIeIue, B TOM YMHCIIE
UPPUTALMOHHOE UCKYCCTBOY [6, C. 88].

PackpbiBas pojib TFOPKOB B MUPOBOM MCTOPUH, HEJIb3Sl HE CKA3aTh O TOM, UTO
TIOPKM CBOMMM HCTOPUYECKMMH 3aBOCBAHMUSIMU HE pa3 CYLIECTBEHHO BIIMSUIM Ha
XOJl U pa3BUTHE MUPOBOW ucTtopuu. OTMedas CyJbOOHOCHYIO pOJIb TIOPKOB B
MCTOpUM, U3BECTHBIN (ppaniy3ckuii puocod Illapar MoHTecKkbe mucan B cBoe
kaure «llepcuackue nucemay»: «Hu onuH Hapox B MUPE ... HE MPEB3OLIET TAaTap
CBOEM CJaBOW WJIM BEIWYMEM CBOMX 3aBoeBaHMM. Ilox uMMeHeM Typok OHH
COBEpUIMJIN HEOObATHbIE 3aBoeBaHus B EBpome, Asunm u Adpuke; U OHHU
TOCIOACTBYIOT HaJ 3THUMHM Tpemsi 4acTsaMHM cBera. UTo 3HayaT 3aBOEBaHUs
AnekcaHJpa B CpaBHEHHUH C 3aBoeBaHusIMU YnHrucxana»? [7, c. 20].



3/1€ech yxKe HE TOBOPUTCA O JPYTUX BEIUKHUX TIOPKCKHX MOJIKOBOAIAX, TAKUX,
kak bymbiH karan, Wcrtemu karan, bunere karan, Kynbrerun, Cyneliman
Benukonenneiii, TaMmepiiaH, 4bM 3aBOEBAHUS HE pa3 MEHSUIM XOJ U BEKTOP
MHUPOBOM UCTOPUM W MHUPOBOM monuTuku. OOpariasi BHUMAaHUE UMEHHO Ha 3Ty
cropony, J>xaBaxapyan Hepy nucan, 4To TIOPKHA HE TOJBKO «omycTomanu EBpomny
— HO W mmBWIM3HpoBaM EBpomy» [8, c. 49]. JpyruMu ciioBaMu, TIOpKCKas
KYyJIbTypa OKa3ajia 3aME€THOE BJIIMSHUE HA CTAHOBJICHUE W PA3BUTHE €BPOIEUCKOU
KYJBTYPHI.

OpHako Juig TOro, yTtoObl OAHA LMBWIM3aLUA OblIa CriocoOHa OKa3bIBaTh
IUBUJIN3UPYIOLIEE BO3ACHCTBHE HA IPYTyl0, OHA cama JIOJDKHA OBITh JOCTATOYHO
pa3BuTa. B 3TOM miaHe, BHE BCSKOTO COMHEHHS, BaXXKHBIM JOCTH)KEHHUEM
TIOPKCKOW LMBUIM3allMK, COIJIACHO BhIIaromemycs Tiopkojory C.Makcyuy,
ABIIIETCS CHOCOOHOCTH TIOPKOB K OOIIECTBEHHOM OpraHU3allid M K CO3/IaHHUIO
rocyaapcts [9, c. 10].

Ecnin o 3aBoeBaHMSIX W HMIEpUAX TIOPKOB €cTh 0ojee WIM MEHee
JIOCTOBEpHass HHQOpMaIMs, TO O €ro BKJIaJ€ B CO3JaHHE OOIIECTBEHHBIX H
rOCy/IapCTBEHHBIX HHCTHTYTOB HM3BECTHO OYEHb Mayo, XOTsA, Mo MHeHuio JI.
['ymuneBa, TIOpKH CO3Jaidd JUJIsi CBOEr0 BpeMEHM Oosiee CIOXKHbIe M Ooiee
COBEpIICHHbIE (POPMBI OOLIECTBEHHOIO OBITHS U COLIMAJIbHBIE MHCTUTYTHL: 3Jb,
yAETHHO-JIECTHUYHAS CUCTEMA, HepAPXUsl YNHOB, KOUeBask IEMOKPATHS, HAJIOTOBast
CUCTEMa, JCHEKHOE OOpallleHue, AMIIoMaTys, KHuroneyatanue u 1.1. [10, c. 7].

BaxknelmmmM JOCTHKEHHEM TIOPKCKOTO Hapoja ObUIO CO3/laHuE BIIEPBBIC B
MCTOPUM YEJOBEYECTBA NMUCHbMA, B TOM YHUCJIE M al(aBUTHOTO, OCHOBAHHOI'O HA
3BYKOBOM  npuHIune. AudaBuTHas NHCbMEHHOCTh Jajla  BO3MOXHOCTb
(uKCcHpOBaTh peyb MO 3BYKOBOMY CHOCOOY C MOMOUIBI0O MHUHUMAJBHOTO YHMCIa
Jerko W ObICTpO 3aloOMUHAOIIUXCS 3HAaKoB-OykB. Haxonka Tropkckoit
MMCHbMEHHOCTH ObLTa B HAyKe OIISJIOMIISIONICH ceHcanuer. IpHer Jloombpxodep
uckpeHHe nucan: OHU (TIOPKCKHE MUCbMEHA) MPOUCXOJAT M3 CaMOro cepjua
A3um, 1 IpUHALIEKAT HAPOy, O KOTOPOM MBI JOJI0€ BPEMS COBEPILIEHHO HUYETO
HE 3HAJIM, BOT MOYEMY OHU U mpeactaBistor uHTepec» [11,c. 332]. Jlpyroe ero
BbICKa3bIBaHUE: «Mbl M celyac HE MOXKEM DPAaBHOAYIIHO OTHOCUTBCS K S3BIKY
JIPEBHETIOPKCKUX TMaMSATHUKOB... BpIpocliuii B TMOCTOSHHOM OOILEHUH C
JPEBHUMU KYJIbTYPHBIMU HapoJaMu 3TOT Hapoa B VI Beke CTOUT Ha Mopa3uTeabHO
BBICOKOW CTyIEeHH pa3Butusi» [12, c. 182].

Tiopku mOpuUBHECIH C COOOM BBICOKYIO AJII CBOErO BPEMEHU HE TOJIBKO
OYXOBHYIO KYJbTYpy, HO M MarepuaibHytro. COrilacHO MHEHHIO HM3BECTHOIO
Tiopkojiora P. PaxmananueBa, Tiopkamu ObUIM CO3[aHbl CaMble NpPEKpacHble U
AKCTIPECCUBHBICE MOHYMEHTHI A3um — Oombinas medeth [lstHunel B Mcdaxane,
MmaB3osied Axmery SfcaBu B Typkecrane, Tamx-Maxan B Arpe, Perucran B
Camapxkanne u meueth Cyneitmana B CtamoOyre... [13, c. 92].

Kak BUIHO M3 BBINIECKA3aHHOTO, JOCTIXKEHHS TIOPKOB BO BCEX 00JacTAX
KyJIbTYpbl M UMBWJIM3AIMM BECbMa BHYIIUTEIbHBI, U BpAI JU BCE MOXKHO
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IIEpEYECTh B OJHOM cTarhbe. MBI U HE CTaBUM Takou 3amauu. Ha mou B3rmisia, Bce
JOJDKHBI 3HATh, OCOOCHHO TIOPKCKHE HAPOJIbI, YTO OHHU MPEICTABUTENIN HAPOJa,
KOTOPBIM YK€ B IIyOOKOM APEBHOCTH PaHbIIIEC APYTHMX OCBOWI JAEPEBO W METalI,
MPUPYYUIT KUBOTHBIX. UTO 3THU OTKPBITUA WX NPEAKOB, MO CYLIECTBY, SIBUJIMCH
HAyYHOTEXHMYECKON PEBOJIIOIIMEH I 4eloBeuecTBa. UTo MMeHHO Orarojaps
OTUM OTKPBITHSIM YEJIOBEYECTBO 3HAYMTEILHO O0OTaTHUIOCh W TIPOJBUHYJIOCH
BIEpe B CBOEM pa3BUTUU. OO 3TOM HAJ0 B MOJIHBINA F0OJIOC TOBOPUTH U MUCATh.

CeromHsi HacTajgo BpeMsl IJisi BO3POXKICHUS HE BOCTPECOOBAHHOW, B CHITY
MHOTUX TMPHUYMH, TIOPKCKON KYJbTYpbI, U HACTajJ0 BpPEeMsl MOHMUMAHUS TOTO, YTO
oO1ieuenoBeyecKasl UBWIM3ALNS MPEACTABISET COOOW HE TOIBKO JOCTHKEHUE
3amnajia, HO U OCTAILHOM YaCTH MUpPa, B TOM uucie u EBpazuu.

Crnucok JuTepaTypsbl

1. Capunkwii [1.H. Crenb u ocemmocts. // Ha myTax: YTBepkneHune eBpasuiiiieB. — Mockpa
bepnun,
2. I'ymunes JI. H. I'eorpadus sTHOCA B McToprueckuit mepuon. JI., 1990. C. 115.

3. Kucunes C. 1O. IpeBusis ucropus KOxuoit Cubupu. M., 1951, Oknagaukos A.I1. Uctopus
SAxyrckoit ACCP. SIkyTus 10 NpUCOEIUHEHUS K PyCCKOMY TrocyaapcTBy. M.-JL.,
4. I'ymunes JI. H. TeicsiueneTtus Bokpyr Kacnus. M., 1993. C.86.

5. Bepnaackwuii B. U. Tpyzns! o BceoOrieit ncTopuu Hayku. 2-e u3z., M., 1968. —

6. KacemvkanoB A. X. Camoomnpenenenne u gyxoBHoe Hacienue // Cascar. 1999. Ne 3.

7. Momnreckne 1. [lepcuackue mucema / Ilep. ¢ ¢panm. mox pex. I'vacra E.A. — Mocksa:
Usznarenscteo "UOJIOC",

8. Kozpibaes M. K. Kazaxcran Ha py0Oexe BEeKOB.

9. Maxkcynu, Cagpu. Tropkckas uctopus u npaso. — Kazane: @3H, 2002.

10.  Tymmunes JI. H. [IpeBnue Tiopku. — M.: OOO «UznarensctBo ACT»
11.  [JoGmexodep 3. 3naku u uyaeca. M., 1963.
12.  BapmankynoB M. Tropkckas BceneHHast. — Anmarsl: bimim, 1996. — C.182

13. Paxmananues P. Umnepust TiopkoB. Benukas musumzanus. — M.: PUTTIOJI knaccuk, 2009.
—576c.

POJIb IPOTECTAHTU3MA B COIIUAJIBHO-KYJbTYPHOM C®EPE )KU3HU

Ecenbaesa M. A., cmyoenmxa 2 Kypca (pakyibmema uHCmMpyMeHmanibHo20 UCNOIHUMENbCMEd
Hayunwiii pyxosooumens: 0.¢h.H., npogpeccop Kaupbexosa AT
Kasaxckas nayuonanvhnas koncepsamopus um. Kypmaneasol, 20poo Anmamul
myesenbaeva@gmail.com

[IpoTecTaHTU3M — 3TO OJHO M3 T€UCHUH XPUCTUAHCTBA, KOTOPOE BO3HUKIIO B
16 Beke, mocne packosa kaToiauuu3dMa. OCHOBOIOJOXKHUKAMHU BBICTYITHIIA TaKHUE
pedopmaroper, kak Maptua Jlrorep, Yuepux I[Buarmm, XKam KanbBun m ux
nocnenoBarenu. K OCHOBHBIM MOpUYMHAM pPacKojia LUEPKBH MOMXHO OTHECTH:
HaKOIJIEHWE WHAYJIBICHIINH, 3JI0YMOTPEOJICHHE BIIACTHIO JTyXOBEHCTBA, HAJIOTU B
MOJIb3y I1IEPKBEH, HECOOTBETCTBYIOIIMM MPOMOBEAYEMOMY WM 00pa3 KU3HU
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(a3apTHBIE UTPBI, MbIHCTBO, HAIMYME HAJIIOXKHHUILI, JIEHb U T.J.), U HEBO3MOXHOCTb
mugHO npounTtath Csimennoe [Tucanne. OHO OBUTO HAMKMCAHO HA JIATBIHU, TO €CTh
Ha MEPTBOM $3bIKE, KOTOPBIN 3HAJIM TOJIBKO CBSIICHHOCTYKUTEIHU, YTO MPUBOIUIIO
K TOMY, YTO OOBIYHBII HAPOJ HE MOT MOJYYUTh OTBETHI HA CBOM BOIPOCHI, U TAKUM
00pa3oM HX HEIAOBOJBCTBO BcE OONBINE POCIO, YTO IPHUBEIO K Pa3AciCHUIO
IIEPKBHU, W TaK IMOSBWICS MPOTECTAHTH3M. UTO OH COOOW TPEACTABISIET W YTO
HOBOT'O OHHU NpeIoXuIn? OCHOBHBIMU MPUHIIMIIAMU CUYUTAIOTCS:

1. Ilpusnanue cesawencmea 6cex eepyrowux - KaXKIbl YEIOBEK
JUYHO MOXET oOpamarbcsi K bory, emy He HyXe€H IOCPEIHUK B BHJE
BEPXOBHOIO CIIYKUTEJSI, OH MOXET caM OBITh CBAIIEHHUKOM Cce0€ U APYrum
JIOJIIM, TIPU XOpolIeM 3HaHuU bubnuu. Penurno3neiit KyasT ObUT COKpAIleH,
VILJIO BCE H3JIUIIHEE YOPAaHCTBO M POCKOIIECTBO, YUCIO TAUHCTB OBLIO
CBEJICHO K JIByM: KPEIIICHUE U MPUYAILICHUE.

2. Cnacenue nuynou 6epou - ONpaBIAThCA AenaMmu rnepen borom
HEBO3MOXHO, JIMIIb Bepa JAeT BO3MOXKHOCTh yNOBaTh Ha crnaceHnue. [la,
HY>)KHO MOJKPEIUISITh BEpy NEUCTBUEM, HO HE ATO JACT BEUHYIO XW3Hb U
CBOOO/y OT TpEXoB, a Oyaroaatrh boxps.

3. Ilpusnanue  ucknouumenvhozo  asmopumema  bubiuu -
oTtkazanuck oT CesmeHHoro lIpemanus. [{ns mpoTeCTaHTOB €IWHCTBEHHBIM
rncrounnkoM OTkpoBeHus siBysiercs CpsieHHoe [lucanue.

BnusitHue mporecTaHTH3Ma Ha KYJbTYpPY CKa3ajloch MOYTH Ha Bcex cdepax
XKU3HU. B mepByto ouepeap 3TO CIOABUTIIO Pa3BUTHE KalUTaIu3Ma, 00OCHOBAHHOE
B pabdote “IIporecranTckas 3Tuka U ayX Kanutaiausma” Makca BeGepa. Tpyn ctan
BOCIIPUHUMATHLCS HE KaK HakazaHue boxbe, a 0JarociioBeHue, BEb YEIOBEK, KaK U
ero Co3marenb, MOXKET co3uaaTh. MI3MEHHIIOCH caMO OTHOIIIEHHE K JieHbram. B
OJHOM W3 CBOUX MpornoBeaeH, [[xoH Yaciu - OCHOBATENb METOJUCTCKOW LIEPKBH,
roBOpUT: “JIEHbI'M MOXHO UCIO0JIb30BaTh MO-Pa3HOMY: TPABUILHO U HEMIPABUIILHO.
Eciim MBI HCIIONB3ye€M HEHBI'M C XPUCTHAHCKOM MYJPOCTBIO, OHHU SIBIISIFOTCA
CIIOCOGOM OCYIIECTBIIEHHUS BCEBO3MOKHOTO 06pa’?.

[TepeBon bubnuum Ha HEMENKHH $3bIK, W B TOCICAYIOIIEM Ha JIPyTHe
HaIIMOHAJIBHBIE SI3BIKH, MO3BOJIMI MTPOCTOMY HApO1y, CAMOCTOSITEILHO OOIIAThCS C
borom, nmers ¢ Hum nmr4YHBIE B3aMMOOTHOIICHUS, YTO ITOBJIMSIIO HA TYXOBHBIM
MOABEM CPEAW BEPYIOIIUX. ODTOMY CIIOCOOCTBOBAJIO M HM300pETCHHE IIEPBOM
neyatHod  mamuHbl  W.I'yrenOepra, KOTOpoe€ TIPUBEIO K  IIHUPOKOMY
pacrpoCTpaHEHHUIO TIPOTECTAaHTHU3MA, a Takke ToMy (akTy, dYTO TMEepBOM
HareyaTaHHOW KHUTOW cTaina WMeHHO bubiusa, m B JanbHeilleM NpUBENO K
KHUTOIeUYaTaHuoo. B To ke Bpems, mepeBon bubinm Ha pa3audHbIe S3bIKH
CIIOCOOCTBOBAJI PACIIPOCTPAHCHHUIO U PA3BUTHIO 00pa30BaHUS.

Casamennoe Ilucanne BOOXHOBUJIIO HAa HAIMCAaHUE IMO33MM Ha buoOneickue
ctoxkeTsl - batipon, Illatoopuan, I'eifine, Penan, Tomac Mann u T.1. BnusHue
MPOTECTAHTU3MA 3aMETHO U B ILIEJIOM B JIUTEPATYPE - MUCAIUCH KHUTH, CTAaThbU U
Opomtopel. OaHO W3 W3BECTHEHIIMX TMPOW3BENCHUNA TOTO BpPEMEHH -



“ITyremectBue nunaurpuMma” J[xoHa bByHbsHa noiroe BpeMs YIOMHUHAJIOCh B
pa3IMYHBIX IIEAEBpax aHTJIMHUCKUX U aMEPUKAHCKUX POMAHOB (3Ta KHUTA SBHJIACh
OCHOBOM st co3nanusa ‘“‘Manenbkux skeHuH Jlyn3pl Mot OJIKOTT, KOTOopas
JIMYHO JUTSI MEHSI CTaJIa BJOXHOBEHHEM U OJHOH U3 TIOOMMEHTIINX HCTOPUH).

B My3bIke BecbMa IIOKa3aTelbHA pOJIb TBOPYECKOM NO3ULMU OJHOIO W3
BEIMYAWIINX B  MHUPOBOM  KyJIbTYype  KOMIIO3UTOpA, JIOTEPAHMHA  I10
BepoucnoBeganuio - M. C. baxa, KoTopslii ykpamian cBOM MapTUTYpbl OyKBaMu
S.D.G. (Soli Deo Gloria (Toapko bory cmaBa) - moclIeOHHI W3 IATH TE3HCOB
npoTtectanTu3Ma). Penurua y baxa BXoauT B ompeneneHue UcKycctBa. Bee ero
IIPOU3BEICHUS HAIMCAHBI, KAK JyXOBHBIE COUMHEHMS, T€ ke oparopuu “Crpactu
no Marderw”, “Crpactu mo Mapky” u T.1. Cpeau Apyrux MNPOTECTAHTCKUX
MY3bIKaHTOB H3BeCTHBI Denuke Menaenscon, I'eopr @puapux ['ennens, dutpux
bykcrexyne, m naxe cam Jlrorep Hamucan cBbllle 5 ThICAY XopanoB. OHH
paccMaTpuBaIM MY3bIKy, KaK HCKIIOYUTEIBHO BaXXHYIO, HEOTHEMIIEMYIO
COCTaBJISIOLIYI0 OOHOBJIEHHOTO KynbTa. Ha ceroqusmHuii 1eHb B MPOTECTaHTU3ME
TaK)K€ CYIIECTBEHHA POJIb MY3bIKH, OHA UCIIOIHIETCS B Pa3JIMYHbIX JKaHPaX, U €CTh
MHOTO HW3BECTHBIX I[I€CEH, KOTOpbIE Ha3bIBAIOTCA XBajaMu: HauOoliee
pactipoctpanenbl mecHu rpymmbel  Hillsong, cambrit 3HaMeHuWTHIE WX CHHII
HaszbBaeTcss «Oceansy. IlpoTecTaHThl CHUMAIOT (QHUIBMBI Ha XPHUCTHAHCKYIO
TEMaTUKy, MPOBOJAT (ECTHBAIM, OPraHU30BBIBAIOT PAa3HOroO poja Jjareps,
KOH(pepeHLInH, ceMUuHapbl. Bce 3TO CIy’)XUT JUisi TOrO, 4TOOBlI MPUBIIEYB, Kak
MOXHO OOJiplIE JIIOJIe K Bepe, MU3MEHEHHIO JKU3HU. B OCHOBHOM IieieBOM
ayIUTOPHEN TAKUX MEPOIPHUITHUI SIBISETCS MOJIOACHKD.

Bo3neiicTBue mpoTrecTaHTH3Ma, a B YaCTHOCTHM OJIHO M3 €ro TEUYCHUU -
KaJIbBUHU3MA, CKa3aJ0Ch U HA NOJIMTHKE. | proH BaH [IpuHCTEpEp BBIpA3Ui 3TO TakK:
“B KaJbBMHM3ME - MCTOKM M TapaHTUM HAIIMX KOHCTHTYIIMOHHBIX cBoGox 2. B
MOJUTUYECKOM CMBICTIE KaJIbBUHU3M — O3TO JBHUXKEHHUE, KOTOPOE OO0ECIeUusio
HapoJaM CBOOOIY, BBEAS KOHCTUTYIITMOHHOE TMpaBlieHWE CHaudana B [ omiaHmouwm,
3aTeM - B AHriuu, a ¢ koHua 18 Beka m B CoeauneHHbix Illtatax. OauH u3
KpyMHEHIMX y4deHbIX, AJoKTop Pobept ®peiin rosoput: “KanbBuHusm npunec B
Hunepnanael CTpOMHYXO M JIOTMYHYK) CUCTEMY TEOJOTMYECKUX 3HAaHMM,
JEMOKPATHUUYECKYI0 CHUCTEMY IIEPKOBHOIO  YCTPOMCTBA, CIIOCOOCTBYIOIIYIO
HPAaBCTBEHHOM CTPOTOCTH, W CTPEMIICHHUIO K HPABCTBEHHOW U PEIUTHO3HOU
pedopmanuu  uenosedectBa™®. JI[pyroil ydeHBI IIPU3HAET, YTO MMEHHO
KaJbBUHU3M ocBoOomun IlIBetinapuro, Hwupaepmannbl uw  AHIUIMIO, a OTIBI-
MUAJIUTPUMBI 3aJ105KUIIM OCHOBBI Tpouseranus Coequnennsix 1lITaTos?.

Pazymeercsa, 3T0 nuiIb Manasi 4acTh TOTO, HACKOJBKO CHJIBHO TMOBJIHUSII
MIPOTECTAHTU3M HA OKPYKAIOWMWK MHp, €r0 NPUBEPKEHUBI ITOCBAIIAINA CBOU
TBOPUYECKUE TOCTHKEHUS BBICHICH 1I€JIM, KOTOpasi COCTOsJIa B MpOcCiiaBieHnu bora
u npuHeceHuu mwionoB Ero [{apcty.

Ho, cnopaBennuBo TyT OyAeT cKaszaTh, YTO CYIIECTBYIOT W HETaTHBHBIC
(dbakTOpbl paCIPOCTPAHEHUS ATOTO HAINpaBJICHUS XpUcTHaHCTBA. Cpeau HUX caMoi
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rJIaBHOM mpoOemMoii s 661 Ha3Basla 00pa30BaHKE CEKT, YBOAIIMX Jtoael oT bora u
bubmuun (CBumerenu HMeromwl, IIEpKOBH CAMEHTOJOTHH, MOPMOHBI W T.J.).
[IpouicxoauT u MO ceii AeHb BhIPbIBAHUE U3 KOHTEKCTA (pa3, U MOJICTpauBaHuEe HX
II0J1 CBOM CTAHJIAPThL. DTO MPUBEIIO K HEJOBEPHIO K XpUCTHAHaM B LieJoM. Jlymaro,
YTO MPUYMHON TaKWX TEHJICHLIUH CTajo TO, YTO y MPOTECTAHTOB, B OTJIMYUU OT
KAaTOJMKOB, HET LEHTPAJIM30BAHHOW BJIACTH, KaXKIbI MACTOp caM pEIIaeT, KaKoe
YYEHHE €My MpPOINOBEAOBaTh B CBOEW LIEPKBU, U €CIM OH TOBOPHUT YTO-TO HE
cooTBeTcTBYIOIIEee bubmuu, To 3T0 YBOIUT B epecu. Takxe, MepeHsB JBUKEHUS
nubepanu3ma, MPOTECTAHTCKUE IIEPKBU (B OCHOBHOM Ha 3arajie), CTaiu oJo0psaTh
OJIHOTOJIbIE OpaKkH, CEKCyalbHYI0 CBOOOMY, a0OpTbl U JIpyrue BEIlU, KOTOpPbHIE
MPOTUBOIOJIOKHBI ciioBaM bubinuu. B coBpeMeHHYIO0 310Xy pacnpoCTpaHHUIIOCH
TaKk Ha3piBaeMoe EBaHrenme nponBeTaHUs, CMBICI KOTOPOIO 3aKJIIOYaeTCs B
HE0OXOIMMOCTH HAKOIUIEHUs 0OraTcTBa 37€Ch, Ha 3€MJI€, UTO OMPAaBAJO pa3HbIe
(pMHAHCOBBIE MAXUHALIMH, KOPPYIILHUIO BHYTPU HEKOTOPBIX LIEPKBEH.

Takum 00pa3zoMm, Mbl MOKEM KOHCTaTHUPOBATh, YTO 3HAYUMBbIE KYJIbTYpPHBIE
COLIMaJIbHbIE U3MEHEHHUS B OOIIECTBE MPOU3OLLUIH O] BIUSHUEM NPOTECTaHTU3MA.
[ToaTOMY a0CONIOTHO HEBAKHO, BEPUM MBI B €0 MOCTYJIAThl WIH HET, HO BIIUSHHE
3TOr0 XPUCTUAHCKOTO TEYEHMsI NPUCYTCTBYET CErOJHS, W HaM HAI0 BCE XK€
o0paTuTh HAa HETO BHUMAHUE U HayaTh OoJjiee riIy00Koro nu3yyarh.
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[Mangan, 2002. — 240 c.

3. bubnus u nutreparypa/ A. Mens. 2002. - 389 c.

4, [Tyremectsue nunurpuma/ . bynesn; [IBOFKOJI Koctiokos, 2005. -
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5. Jxon VYacmu. U36pannwsie mnpomoBeau. Mza. 2-e. - C-II6:u3a-Bo
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IHpumevyanus:
1 JIx. Yocnm «30pannsie npomosenn» - 184 ctp.
2 A. Kaiinep «XpHCTHaHCKOE MUPOBO33PEHHUEN - 98 CTP.

$u 4 — A. Kaiinep «XpHCTHAHCKOE MUPOBO33pEHUE» - 24 CTP.

«KAPA KOPFA» KYWJIEPIHIH JOCTYPJII KYHIIIJIIK MEKTENTEPI,
OPBLIHJA YHIBLIBIK EPEKIIEJIKTEPI

Hlavixvimeden I'yanyp, Xanvix mysvikacol paxyromeminiy 1-Kypc cmyoenmi
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Founvimu orcemeruiici: 2ymanumapasiy evlasimoap macucmpi Mamowcanosa Kapnvizaw Kexenaegna
Kypmanzazer amvinoagel Ka3ax yammolK KOHCEPBAMOPUACHL, Aimambi Kanacsl

Kazak XxankpIHBIH pyXaHH IYHUECIHIE KYH OHEpPiHIH alaTblH OPHBI EpeKIIIe.
Ky — Ka3ak XaJIKbIHBIH pyXaHH OOJIMBICBIHBIH, MOJICHUETIHIH, JYHUETAHBIMBIHBIH
TYFBIpbI OMIK achbll Mypachl. XalbIK KYHJIEpiHIH OyeHIIK CHUIAThl, KOPKEMJIK
o0Opa3bl, PIOCOPUSIBIK O TEPEHIIT!, XaJbIKTHIH TaJFaMbl MEH TaHBIMBIHBIH
EpEeKILETITiH KopceTeIi.

Y1 onemai GaimaHbICTBIpFaH - OoMTEpeK,0/1aH Maiia 0osiraH JoMObIpa ajiam
KaKETiHEe JKapall, OalJlaHbICy apKbLIbl TopOMEe MEH OUIIM Ke31H allyFa BIKMal
eTKeH. YII oleMMeH OailllaHbICKaH KyAipeT Huecli — JoMObIpa eHepl YITTHIK
UJCOJIOTUAHBI JIaMBITY YIIIH A€ KepeK. ¥ATTBIK HJeoJIoTHsiga JoMObIpa SyeHIH
ycTaHOa#, YATTHIK KYHABUIBIKTAP/IbI CAKTAIl KAIFACThIPY KUbIH O0JIMaK.

KazakTbliH Kyl eHepl OpbIHAAYIIBUIBIK €PEKIIETIKTEepl KaFbIHAH TOKIIE KOHE
niepTIe OOJIbIN €Ki YJIKeH apHara OeiiHenl. Kyil eHepiH 3epTTereH rajabiMIap MEH
KajlaMrepiiep KOHbBIP KYH, TIK KYH, OOslyJIbIK Kyiiep, T.0. aTayJapMeH aTtay KakeT
Jen JonenjereH. OKiHIlIKe opai, Ka3ipri KOFaMbIMbI3/Ia TOKIIE KOHE IIEpTIe
0OJIBITT ©3repicci3 KaIbl.

Kazak kyisiepiHiH TybIHIAybl Op OHIPJIH TaOWUFaThlHA, TIPIIUIK TYPMBIC
CaJIThIHA, KYHIIIHIH OPBIHAAYIIBUIBIFBIHA TOH OOJIBIN, OChIFAH OAMIaHBICTHI OHIPIIK
epekiieniri e Oaiikananel. Kazak ganachlHBIH KYH ©HEpIH erKeu-Terkeiini
seprrereH Axmer Kyanynel JKyOaHOB KYHIIIIK eHepal 7 MeKTenke Oein
KapacTBIP/bI.

AnTait kyumnik aitmarsl — HIeirbic Kazakcran.

Apka kyimik aiimarel — OpTansik Kazakcrtan.

Kericy kyiminik aitmarsl — OHTycTiK-IbIFBIC Ka3akcTaH.

Kaparay kyitminik aiimarsl — OHTYCTiK Kazakcran.

Kuneni-baiicea kyitmiiik aitmarsl — Ceipaapusi, Apai eHipi.

Opna xy#miaik aiimarsl — bateic Kazakcras.

TyOek ky#mik aitmarsl — MaHFbICTay OOJIBICH.

Kyii eHepiH ochuiaiimna mexkrentepre Oeny skyheciH Axkceney CeiinimOex
«Ky# mexipeci» moHorpaduschiHAa YCbiHFaH OosiatbiH. OraH AeiiH MyHJal
MEKTEMTIK JKIKTEY KacajlFaH emec. by, Kyl Tapuxbl MEH OpPBIHIAY MOJICHUETIHE
nypbic Oarnmap Oepe anaThlH HAKThl opl Ao aHbIKTamMa OoJjabl Aa, Kyu
3epTTEYyIIUICPIHIH apachiHaa O1p/IeH KOJaay Taybll, FhUIBIMUA aifHAJIbIMFA €H/I1.

Men kapacteipbin oTbipraH «Kapa >xopra» Kyl op KYHIIUIIK MEKTeNnTepie
mbiFapbUFad. CoHbIH 1mIiHAe, MaHFbicTay KYWIIUTIK MeKTeOiHiH okiml JKoiasl
KocaityJibIHbIH, Celp eHIpiHIH KyHIIuTiKk MekTeOiHiH okim JKamapioai
EneykeynbinbiH, Kazanran TinenOeprenyibsinbiH, Anrtail TapOaratail  xoHe
Kapakanmakcran xansIK Kyii 0o ecenteneTid «Kapa sxkopra» KyiiH aTan eTKeH
KOH.
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«Kapa xopra» Ky#i - apHay Ky# 0ombin Tadbu1azsl. JKopra aTka apHaiFaH.
backa  xommosuTopylap Jna apHay Kywiep mbrapraH.Meicansl, Hypruca
TinenaueBTtiH, CyripaiH «AKKY» KYHi.

«Kapa xopra»  apHay Kyhi, Manrbictayna, Coslp  eHIpIHIE,
AnraiiTapOarataiina, Kazanranrta, Kapakanmakcranna mIbIFapbUIbI, aTaybl Oip
OoJIFaHBIMEH OJIap/bIH OPBIHAAYIIBUIBIK €peKIIeTIKTEP1 opTYpial. KyHiiik gocTyp
CaKTaJlFaH op OHIpJAE O31HAIK BIpFaFbl, KarbIChl, MOHEPl, KYPBUIBIMBI O6JICK.
Meicanbl, ManFpIcTaya ©31HIIK MeTu3MepiMeH opbiHaanaabl. Celp 6HIplI MEH
Kazanrantein «Kapa >xopra» Kyl ©31HJIK KarbIChIMEH, KYPBUIBIMBIMEH €peKIIIe.
An, Antait-Tapbarataitneiy «Kapa >xopra» kyii «Kapa xopra» OHiHIH BIpFarbl
MEH MY3bIKachblHA COIKEC KeJle/Il.

Manevicmay kytiwinik mexmeoi

MamnrpicTay OHIpIHIE KYHIIUIIK ©HEp epeKIle AaMbIN, ©31HJIIK epHEeriMEH
epeKIleNieHe 1. ¥ prakTaH-ypIakka Oepuiin Keje katkaH Kyi enepi Aosui, EcOait,
Ecip, Kynap, Ocken6aii, KaptoOaii, baittiareip, [llamryn, Mypat cusikTel OipTyap
eciMJIEp apKbLJIbl 63 KAIFACHIH TaYbII, pyXaHHU Ka3blHA PETIHJIC CAKTAJIBIN KEJIe/Ii.

OHIpIIH KYHJIEp1 KaIIbl TOKME TOCTYPiHE JKaTKAaHBIMECH, ©31H/IK HAKBIIITHI,
epeKuie cas3/ibl, KahWTanaHOac OpbIHAAIY MOHEPIMEH ©3 aljiblHa JKE€KEe TYpFaH,
KYHIIUTIK ©HEPJIIH e3Telle apHalapblHbIH Oipi. MaHFbIcTay OHIPIHIH KYHIIUTIK
eHEepl - ©3iHE FaHa TOH CTWIBMIK, OPBIHAAYIIBIIBIK, KYPBUIBIMIBIK
alpIpMalIbUIBIFBIMEH JapanaHaabl.En apaceinga ManfFeicTay KyilnepiH «Anai
KyHiepi» nen te ataiiabl. OHbIH ce0ebl, Kyl aBTOpJIapbIHBIH OAachiM KOTIIIIIT
Ka3aKTblH aJlail pyblHaH IIBIKKAaHABIFbl. MacelieH, ajnail KyWIepiHIEri «Iajbic
KarbIC», «CYHpETIE Karbic» 0acka eHip/e OailkaamManbl.

MaH¥FbICTayNbIK ~ YPAICTE KYMILIHIH OpPBIHAAYIIBUIBIK ~MOHEpIHE, JIeHE
KO3FaJIbIChIHA, €K1 KOJ 1IedepiiriHe yikeH MoH Oepinemi. Kyil TapTy kesiHne
KarpICTap MEH OH KOJIIBI TYPJIIIE OMHATY TOCUIAEpl MIAFbIH MY3BIKAJIBIK TeaTp
icrieTTl acep Oepin, KYHIIIeH YIKeH MeOepiiKTl, eNTUTIKTI KaXKeT eTel.

MamnrpicTay KyHmiiik MekTeOiHiH kepHekTi ekim JKomaelr KocallyibiHbIH
«Kapa xopra» kyiti. ManrpicTayra TypkiMeHCTaH MEMJIEKETI JKaKbIH OOJFaHbIMEH
Mamnrpictay kyinepi TypkiMeHCTaH KyilliepiHe »akblH Ooibin kenedi. «Kapa
KOpFay KYHIHIH KYPBUIBIMBI KYH 3aHABUIBIFBIHA COMKEC MIbIFapbuTFaH. bac OybIHBI,
HETi3ri opTaHFrbl OyBIHBI, carachl Oap. 7\8 esmreMMeH, 8\8 emeMMEH aybICHIIN
XKypeni. MeKkTenke ToH KaFbICIICH OpbIHAaIaabl. byl Kyil ken opbIHIaIMaraH,eH/ i
3epTTENIN KeJle )KaTbIpFaH KyWepaiH O1pi.
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Kapa xopra
Ko
Kerxisren: Kenic Tayipsaep
Opmninaaran: Eagoc Emia

Oprama, exirizai «.=100 Horara rycipren: Kyannim Kymaraqy,
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Colp 6Hipiniy Kyuwinik mekmeoi

KaszakTblH KYHWIIUTIK ©HEpIHIH alpbIKiia cajacbiHbIH Oipi — CeIp OoiibIHAA
Kanpintackad. CapblHbl Oesiek, TapThichl epekie. Cplp OOMBIHBIH KyHiepiHae
VITTBHIK Ca3 OHEPIHIH 1HXKY-Map:KaHbl Ty3UIreH. bactaybl opijieH Kele skaTkaH Oyl
KYWIIUTIK JSCTYP/AIH OYTIHIT ypHaKKa >KeTKEH YJTUIepIHJIe Ma3MYH/IBIK TEPEHIIK,
OPBIHAAYIIBUIBIK MIEOEPIIK, PyXaHH JapaliblK, KOPKEMIIK KYHIBUIBIKTAD AaHBIK
Oaitkanaabl. byn kyiminik gactyp kepHekTi kyhminep Ycen Tepe, Illan Meip3a,
Kannpi6ait Eneykeynbl sxone Kazanrantap eHepiMEH JamMy Ke3€HIH OTKIi3i,
ommekeit, Kypakreia [{ocxkansl, XKanaoepren, Teriz0aii, Hapraii, Kenek 1.6. eHep
CaHJIaKTaphbl apKbLIbI Ka3ipri yprnakka >ketin otbip. Chlp 00bl KyilepiHae acipece
aJaMHBIH 1ITKI SMOUMSUIBIK IIAaKTaphl, CE3IM-TYHCIK epeKIIeIiKTepl OaphIHIIA
KepiHic Taba OinreH. JKammel KYMIIUIIK ASCTYpJAEpAe TYPaKThl KaJbIITACHIMN,
acmanTbl MYy3bIKaJa J>KaHPJBIK Jopekere keTepuireH. «Akky», «KoHbIpkaszy,
«Axxenen», «Kapa xopra» ypaictepi Ceip 0oiibl KyiiepiHze OapbIHINIA JaMy
KAapKBIHBIH TaIKaH.

Ocwet  Typreima Kanawibaét EneykeynbiabiH  «Kapa xkopra» — KyiiHIH
KYPBUIBIMBIHA KEJICEK, KYH (DOpPMAaCBhIHBIH 3aHIBUIBIFBI CaKTalFaH. 3\4 eiieMMeH
xypeni. Kyiiae sxopra aTThIH MIa0BICH CypeTTeNe i,
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Kapa xopra

AKaramban
Opunaaran: KoGsam Kafmyparon
Kypaex, exninaere 2 = 130 Horara ryciprem: Kyansim Kywaraan
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Anmaii-Tapbazamaii oyipiniy Kytiuinix mekmeoi

Kazak XaJIKbIHBIH JI9CTYpJIl achamnThl MY3bIKACHIHBIH ©31HJIK YHJ1, €peKIie
oye3ai Oip camacel emimizfain Aunraii-Tapbaratail eHipiHae KambimTackaH. OcCbl
OHIpJierl  JOMOBIpa, KOOBI3,  CBHIOBI3FBI  KYIJIEpl  KYPBUIBIMIBIK  YKOHE
OpPBIHAAYIIBUTBIK TYPFBIIAH KapaFaHJa OKIIAY CapbIHIbBI, 06JIeK OIiTiMAl OOJIbIT
keneai. JloMObIpa KyiiniepiHiH OachiM KOMIILTIri Tepic Oypayaa OpBIHIANA[IBI,
KYPBUIBIMBI IAFBIHAY, OYEH1 OHT€ KaKbIH TYPAJIbI.

Anraii-Tap0Oaratait eHipiHiH «Kapa xxopra» kyii (xanbik kyii) «Can Kypeny
neren arnen 6enrut. Ky# «Kapa sxopra» OuiHIH dyeHiHEe KaKbIH,(OpMachl MIaFbIH.

Kaszanean kyuiwinix mexmebi
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KazanranTelH KYWIIUTIK MIBIFAPMAIIbUIBIFBl ©31HIIK JapalIbIFbIMEH EpeKIIIe.
OHbIH KYisepiHiH O0JMbIC-0iTiMI OeJeK, agaM KaHbIH TeOIpeHTETIH Ha3fa
KYpBUIFaH, KyaHbIII MeH Maxab0aT JIMpUKAchbIHA TOJBI, TEPEH MarbIHAJbI, KYH
oyeH1 KyObuibIn Typansl. Kazanran ere mebep momObIpamibl. JJomObIpa eHepinae
03 JIOCTYPiH, ©3 KOJTaHOAChIH, 63 MEKTEOIH KaJbINTacThIpFaH Kyiimi. Kyinepinin
KYpBUIBIMBI, ~KaFbICTapbl, MOHEpPl, OpPBIHAAYIIBUIBIK EpeKIIenikTepl Oacka
MEKTeNTep/IeH, 0acKa KyHIepAeH epeKIIle.

KazanranteiH «Kapa xopra»  KyHIHIH  KarbiChl  «OpaMa  KarbICy,
OpBIHJAYIIBUIBIK €PEKIIENirt - KyH (opMachIHbIH 3aHIbUIBIFBI cakTanraH. Kyiine
aTTBIH IAYBIT KeJIe )KaTKaH OeiHeCl CypeTTeseIi.

Kapa xxopra E AR E BopoHoit unoxonen
(11 Typi) [k TN (11 Bapuanr)
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Kapaxannakcman enipiniy xytiwinik mexmeoi

KapakaimakcTaHHBIH acnanTbhlK My3bIKachblHAA KYH *aHpbl Ka3zak KyWuiepi
CEKJIIl aca KaTThl JambiMarad. Onap oHHEH, JaCcTaHHaH, KbIPJaH aJIbIll aCHANTHIK
HIbIFapMa KbUIBIN IIbIFapaabl. Meicanbl, Kapakanmakrapaa «3elHETXaH» JIereH
Ky Oap. OWes ajnaMfa apHajfaH, OHBIH KeJicl coll «3elHeTXaH» OHIHE Kapar
HIbIFAPBLUIFaH.

Kapakanmak kyinepinge kyid Qopmacel koK. Kazak kyiisepiHneH
alpIpMaIbUIBIFBl OChIHIA. Kyl (popMachIHBIH 3aHABUIBIFRI MYJIAE CaKTaIManIbl.
Onapna oH KaHpPBI KAKChl JaMbIFaH, al KYW JKaHpPbl CayCaKIEH CaHAapJBbIKTaW.
Kapaxkanmak XxaJbIk Kyiiaepi BOKJIIBIK dKaHPIMEH ThIFbI3 OAIaHbICTHI.

Ky#inepiniy KypbsUIbIMBL: 0ac OybIH 5-6 TakT. KypbUIbIMBI HIaFbIiH, KEHETTCH
TOKTaIl KaJiblll, opTa OybIHFa cekipeal. Onapaa Oip oyeH/l HEri3re ajbll, Kyl
KaiiTanait 6epeni. Karpichl CHHKOTANBIK TEPIC KaFbIC.

Kapakanmak ky#iaepiHiH TaOuraThl Ka3ak My3bIKachblHA Keneml. A,
TypkiMeHCcTaH KYHJIEpiHIH TaOUFaThI KeJIMEH/Il. KapakannakrapabiH,
Typximennepin, KeIpFbI3mapablH YITTBIK acmadbl — AyTap jaen artaiansl. Exi
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1IIeKTI, 1IeT1 ChIMHAH TapThUIFaH. bipak op enmiH AyTapiapblHbIH ABIOBICTAYHI,
OPBIHAAYIITBUIBIK epeKIIeTiKTepl, Kyinepi o3inme Oenek. Kazax momObIpachiMeH
CaJIBICTBIPCAK, JOMObIpana 19 mepHe, maHarbl YIKEH, all JAyTapiapAblH TepHE
caHbl JOMOBIpara KaparaHaa a3 KoHE IaHarbl Ja KIMKeHTal Kejemai OOoJbI
Keneml.

[ITanarp! KiMIKeHTal OOJIFAHIBIKTAH AacCHaIThIH JBIOBICTATYHI J1a €pEeKIIe eCTUIC/II.
OcsiFaH 2 aca MoH OEpreH JKoH.

Kapa xopra

Kapanaanax x nu“‘,,,
Opuunaarar: Fafpar O remypary,

Kuiapam, ekninaere # =110 Horara rycipren: Kyansun Kymara,,
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«Kapa xopra» KyilepiHiH opTypil MEKTENTEepAe 3P TYpJil OPBIHIATATHIHBIH
OaiikanbiK. bipak omapbl OailIaHBICTRIPBIN TYPATHIH Oip HOpce O6ap. ATaynapsl Oip
OOJFaHBIMEH, OPBIHAAYIIBUIBIK €pEKIIETIKTepl opTypiai. A, OailaHBICTBIPATHIH
O0ip epekiienik — ATTBIH Kypicl. Op MEKTENTiH KYHIH OpbIHIAaraH/a OpbIHIATY
EPEKIICTKTEP], KAFBICTAPBI CaH TYPJIl OOJFAHBIMEH KYHJIEp/e JKOPFa aTThIH KYpICl
cyperreneni. KyinepaiH biprarblHa OalIaHBICTBI OpFa aTThIH HE IIAYBIN KeJe
KATKaHbI, He Oalicalbl )KYPII KeJe )KaTKaHbl CypeTTeNeIl.

KopbITeiHABIIAN KeJie, Ka3aK KYH aHbI3JapbIHBIH IITHACTT €H KOMaKThl, ¢H
apHaJIbl CaJlachblHBIH OIpl — >KaH-)KaHyapjiap Typanbl Kyiiep. byn kyinepaix
IIIHAE KYTIPreH aH, YIIKaH KYC, TOPT TYJIK Majl Typajibl aHbl3 OCH olcaHara,
MU]TIK 9yeHTe TOJbI KYMIEpAIH capblHbl MOJI ylIblpacaabl. TaOUFaTneH yisiecim
KYPBIII, TYFBIPJIaFbl KbIPAHbIH, KEPMEET1 TYJINaphiH, Kepereaeri JoMObIpachiH KaH
cepiri TyTThl. Tek TIpHIUIIK KO31HIH FaHa €MeC, pyXaHH Cepiri, OMipiHiH calThiHA
Oasanpl. Ochl KYIUTapJIBIKTBIH HETI31HAE >KaH-)KaHyapyiap MEH aH-KYCTapAblH
eMipJieri OPHBIH KOC 1MIeKKe KOHbIpa Oinmi. OHepAiH OUiK JASHTeriH/Ie COMIETTI.
Kait xyimal ancak Ta Ka3akThIH KYHIIUIIK ©HEpPl KaHAThIH KEHre »aWbIl, Ka3ak
JIETeH YJITTBIH JOCTYPJl MOACHHETIH, CalT-CAHACHIH KYJUIl SJieMIe Mall eTyje.

BonmaHnplk Ke3eHHEH aMaH-€CeH OTKEH  KHell JoMObIpa emiMi3ie aupbIKIia
KYpPMETKE He.
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YEJIOBEK B MUPE UCKYCCTBA

Pakuwesa Asxcap Cepurosna, 2xypc, CneyuanbHocme « Apm — MeHeoIcMeHm»
Hayunwiti pyxosooumens: mazucmp eymanumapHuix Hayk Kanapoe Ennyp JKymatiynet
Kazaxcrkasn mnayuonanvnas wxoncepsamopus umenu Kypmamneaszvi, Anmamul
aneltokpanova90@gmail.com

HckyccTBO COMPOBOXKAAET YEOBEKa BO BCeM U Bceraa. MICKycCTBO BEYHO M
IPEeKpacHO, a CaMO€ TJaBHOEC BCE BO3BBINICHHOEC M IPEKPAacCHOE CO3JaHO C
MOPHIBOM 4YYBCTB. Bce 1mIeneBpsl Mupa KOTOpble OyayT JKHTh BEYHOCTH
MPUHAJUICIKAT JTIFOASIM KOTOPBIE OBLIM TEPENOJHEHBI YyBCTBAMM, JIIOJIIM KOTOPBIC
yepe3 NpHU3My CTHXOB, KAapTHUH, HUCTOPHH, apXUTEKTyphl W MHOTO JIPYroro
NBITAJIUCH 1TOKa3aTh JOHECTH BECh CIIEKTP BHYTPEHHHX YYBCTB 3TO MOIJIM OBITH
NIepeKUBAHUS, JIIOOOBH, CTPaxX, HCHABUCTH, OKUJAHHE. . . . ..

HckyccTBO 3TO cioco0 MOHATH ce0si, cmocod BBIPa3UTh CBOU MBICIIH, CBOIO
¢anTazuro, cBou 4yBCcTBa. lIpexkie BCEro MCKycCTBO ATO MPO CaMOTO YeJIOBEKa,
3TO MOPAJILHOE, TyXOBHOE, ACTETUIECKOE COCTOSTHUE U Pa3BHUTHE.

HckycecTBO — 3TO Ayllia 4esoBe4eCTBa, KOTOpask 3apOJAWIIACh €lle C APEBHUX
BpPEMEH, KOTJa JIFOJM BbIpaXkasid ceOsi B HAaCcKaJdbHOW >kuBomucu. [Ipaktuyecku
KaXblil YEJIOBEK 3HAET C JETCTBA MPEKPACHBIE KIIACCUUYECKHUE MPOU3BEIACHHUS
YHaiikoBckoro, Mouapra, baxa, KapThHBI HENpPEeB30MAECHHBIX MMUKeIaHIKEo,
Jleonapno 1a BuHuu, aBTOPOB JIUTEPATYPHBIX TPOU3BEIACHHUIM, & TAKIKE MTAMSTHUKH
APXUTEKTYPhl U CKYJBNTYpPbl. B MCKYCCTBE 3aJ105KE€HBI 4yBCTBA, KOTOPBIE YEITOBEK
neITaeTCs Tepeaarb Mupy. Ecim  yrayOnsiTecs B HCTOPHUIO TO HCKYCCTBO
CONIPOBOKJIAJIO YEJIOBEKA C CaMOI0 €ro Haudajo. B Hadale BEKOB MCKYCCTBO HE
MPUHOCHIIO KaKOTO-TO 3CTETHUYECKOTO HACIAXACHHUS, HO OHO OBUIO a0COIIOTHO
MOKa3aTesieM TOr0 YTO YEJIOBEK C CaMbIX PAaHHUX BPEMEH IMOKa3biBasl ceOs aBall
3HaKW O cebe 4epe3 MCKYCCTBO. A MMEHHO, HACKAJIbHBIE PUCYHKH TEpenaBasiv
MOTOMKaM WH(OPMAIUIO O JKU3HU TPEIKOB, MPaBUIIaX OXOTHI M YKIAJe KU3HU,
TaHIIbl OBLIM YacThIO PUTYAJIOB, U OHU TOXE NEepelaBajiiCh U3 IOKOJICHHUS B
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MOKOJICHUE, a MY3bIKaJIbHBIE 3BYKU UCIOJIb30BAIUCH ISl CUTHAJIA O Y€M-TO. 3aTeM
ATO BCE MEPEpPOCIO BO YTO-TO OOJBINOE, YEJIOBEK B IMOCTOSSHHOM pa3BUTHE U
€CTECTBEHHO HCKYCCTBO YEJIOBEKa TaK K€ pPa3BUBAIOCh, €ro JAYXOBHOCTh H
Mo3HaHue Mupa. VICKyCCTBO SIBJISIETCS CBSA3YIOIIUM 3BE€HOM B UCTOPHUM YEJIOBEKA.
HckyccTBO MOKa3biBa€T HAM KaK HAIllM MPEJIKH Pa3BUBAIMUCH KaKOTO HCKYCCTBO
TOrO BpeMEHU. MBI MOXKEM YBUIETh KaK C HA4aja0 BPEMEH YEJIOBEK MOT IMOKa3aTh
ce0s M HACKOJIBKO YEIOBEYECTBO MPOJBUHYIIOCH, HACKOJIBKO CIIEKTP YYBCTB W
AMOIIMM YeJloBeKa cTaj Oosbire. Jloam Bcerga CTPEMUIIUCh K IIPEKPACHOMY, K
HOBOMY. DTO M €CTh pbluar Jjisl pa3BUTHS YEJIOBEKA U UCKYCCTBA, JIIOJIU C KaXIbIM
pa3oM TPHUAYMBIBAIM 4YTO-TO HEOOBIYHOE, KpacuBoe, IMoje3Hoe. VckyccTBo
pa3BHBACT Nylly 4esnoBeKa. Korjga 4YenoBeK BHAWT 4YTO-TO KPAacHBOE YTO-TO
HECTAHJApPTHOE, HO TO YTO €My HPAaBUTCA Yy HEro MOSABISIOTCA CIEKTP
MOJIOKUTEIbHBIX SMOIIMI 1 YyBCTB.

DTO MOXET OBbITh PajoCTh, BOCXUIIEHUE ATO U €CTh PAa3BUTHE YEITOBEUECKUX
yyBCTB. MCKYCCTBO ITOKa3bIBa€T HaM M IOMOraeT HaM 4YyBCTBOBAaTb 3THU BCE
MPEKpacHbIC UyBCTBA. TaK, M pa3BUTHE TBOPUECKOrO MOTEHIMANA & 3TO UCKYCCTBO,
IIOMOTAaeT M Pa3BUTh MOYIIy 4YelOBeKa. MIMEHHO NO3TOMY HCKYCCTBO HIPAET
BOXHEUIIIYIO POJIb B PA3BUTHUU OOIIECTBA M BCETO YEJIOBEUECTBA — OHO 3aCTaBJISCT
ylly MpoOyKIaThCs, pPa3BUBATHCS, OHO SBIAETCS JBUTATEJIEM TBOPYECKOTO
MOTEHIMAaJa, pa3BUTHS o0I1ecTBa. Beap mporpecc — 3To cTyneHbpka B Oyaymiee. A
JUISl TOTO, UTOOBI CBEPIIUTH YTO-TO HOBOE, HYXKHO 0053aTEIbHO UMETh TBOPUYECKHE
crocoOHoCTH. Pa3BUBaTh UX CIIOCOOHO JIMIIIL UCKYCCTBO, KOTOPOE, KaK COJTHEUHbBIC
JIy4H, HarpeBarolIrMe 3eMII0, Jal0T CWIbl pacTh BCeMy KUBOMY Ha 3emuie. [ymia
3TO MW €CTh CaMO€ BAXHOE Yy 4YeJIoBeKa. YeNOoBEK SBISIETCS OCHOBHOW TEMOM
MpakTHYeCKH BcexX TBopeHuu. Co3marTcs o0pasbl JUYHOCTH B MCKYCCTBE JIF00OM
snnoxu. C JpeBHUX BPEMEH BOCIEBAIOTCA IOABHUTH, PHUCYIOTCA WJICAITbHbBIC
IPOTIOPIIUM TEJIa, CO3/IAI0TCS COBEPIICHHBIC CKYJIBITYPHI, TOKA3bIBAIOT JIIOOOBb U
HECHABUCTh, CEMEWHBIC IIEHHOCTH, CO3JAI0OTCS M PACCKA3bIBAIOT O CKa3Kax
HckyccTBO SBASETCS OTHUM M3 BAXKHBIX ITAINlOB B BOJIOIMU YEJIOBEKA, YHaCTBYET
B (OpMHUPOBAHUU OOIIECTBEHHOTO0 MHEHHS W Pa3IM4YHBIX TOYeK 3peHus. B
HWCKYCCTBE€ Mbl HAXOJIUM HOBBIE 3HAHMS, HACIAXKJCHUE, OTBETHl HA BAXHbBIC U
MHTEpECYIolMe Hac Bompochl. OHO, Kak MpaBUIIO, U €CTh OTBETHl HAIIUM
MbIcIaMU. V3 Bcero MHOTooOpasusi, KOTOpoe MPEeA0CTaBIsIeT HCKYCCTBO, YEIOBEK
HaxoAUT cebe Mo JIylie TO, UTO €My OJIMKEe BCEro U MOHATHEW. bosbiioe BiausiHue
Ha 4YeJIOBeKa OKa3bIiBaeT My3blka. OHa crocoOHa yMHUPOTBOPSATH M BO30YXKIATh
YyBCTBA YEJIOBEKA, MOTPYXKATHCA B CBOM MBICIIA, CHUMATh CTPECC U HAMNPSIKECHHUE.
My3pika BIMSET HAa OMOLMM, 3aCTaBJSIET IUIAKATh WJM  PaJOBaTHCH.
[IpocnymuBanue KIaCCUYECKOM MY3bIKM CIOCOOHO TOBBICUTh YMCTBEHHBIC
CITIOCOOHOCTH WJIM U3JICYUTD UeJIOBEKa OT HEKOTOPBIX HEYT, Y KOPMSIIUX MaTepen
YBEJIMYHUTH BHIPAOOTKY MOJIOKA. Tak e My3blKa CIIOCOOHA JICUUTH JIFOJICH, /1aBaTh
HAJIeKIbl U BHOBb CHUJIbI JJISI KU3HU. My3blka B MOMEHTE MOXET KaK W JaTh
BOCXHUIIIEHME TaK M 3arHaTh 4YeJIOBEKa B CJI0XKHOE SMOIIMOHAJIBHOE IOJIOKECHHE.
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UYenoBek B MCKYCCTBE 3amedyariieBaeTcs B Bekax. JIoau ymuparor, a UCKYCCTBO
OCTaeTCsl, TPOXOIUT Yepe3 TOAbl M CTOJICTHS, PACCKA3bIBACT OyayIuM
MOKOJICHUSAM O OBLIBIX MHPOBO33PEHUSIX, IIEPEHOCUT B MHUP, KOT/Ia MPOU3BEICHHUE
OBLJIO CO3aHO, IIOMOTAET MPOYYBCTBOBATH aTMOC(hEpy TOTO BPEMEHHU M TPATUIINU.
Kaxknas smoxa BHOCHUT CBOM M3MEHEHHUsI B MCKYCCTBO, NMPHUHOCUT YTO-TO HOBOE,
JOTOHSET. YemoBeK MOJDKEH 3aXOTETh MPHUHATH B ce0S MCKYyCCTBO, YTOOBI OHO
0JIarOTBOPHO TOBJHUSJIO HAa HETO W JOHECIO WCTUHHBIA CMBICI. B Hame Bpems
YEeJIOBEKY JAaeTCsd MHOXECTBO BO3MOXXHOCTEH IOKa3aTh M MPOSBUTH CeOsl.
CounanibHble CETU TA€ CUIAT MUJUIMOHBI MWUIMAPJbBI JTIOJCH KaXKIbIi JEHb,
IpOCMAaTPHUBAIO JICHTHI HOBOCTEH. TeleBU3MOHHBIEC TPOTrpaMMBbl, 3TO BCE B HaIlleM
COBPEMEHHOM MHpE IpPHU MPABWIHLHOM HCIOJIb30BaHUE MPUBOJIUT K PA3BUTHUIO U
MPaBUJIBHOMY MOHUMaHHUIO MUPa U UCKYCCTBA.

S cuauTaro HaM OYEHb MOBE3JI0 KUTh B HAIlEM COBPEMEHHOM MHUpE, Beb MPH
MOMOIIM TEXHOJOTUM MBI MOXXEM HE MPOCTO MOCMOTPETh M OKYHYThCS B Hayajo
SIMOXHW YEJOBEKAa W HMCKYCCTBO, a MPH KEJIIAHUHW MOXKEM BOCCO3JaTh 3TO BpeMs U
IMOOBIBAThH TaM.

«TAPUXU MYPAJIAP CBIPbI»

Toxnanosa Anenv EcumbexosHa, 2Kypc, « Apm-meneddxcmenmy mamanoviesl Folnvimu
JHCeMeKWICI. yMAHUMapavlx ulaivimoap masucmpi Kanapoe Ennyp Kymaiiynet
Kypmaneasvr amuinoagel kazax yaimmulk KOHCEPBAMOPUACHL, AIMambl KAIACyL

«Kep xonnatbl XKeticy» JereH €e3 TIpKeCiH kul ecTumi3. [[ereHMeH OHBIH
MarbplHAChIHA YHUIIN, Oy ©HIpJl HENIKTEH >Kep >KaHHAThl Jen ataiiabl, JKerticy
KOWHAyblH/Ia KaHJal Tapuxu Kepiiep, *KacChIpblH »KaTKaH aWMakrapael Oine
o6epmeiimiz. Ocbl Macenenepi KapacThipa OTHIPHIN CI3AEPIIH Has3apiapbIHbI3Fa
«Tapuxu Mypanap ChIpbl» aTThl OOJamIakTa >KOCTapiIaHbIll OTBIPFaH CEPUAIIBIH
MakcaTbl MEH JKacajay JKOJJapblHa TOKTaJaThIH OojaMbI3. O3IHIIK, HETri3rl
MakcaTTapblHa TOKTalaTblH OoJicak, Oenrutl Oip 3Tantapra Oesin KapacThlpambi3.
Onmnap:

* Cepuainpl KOpEpMEHIEp Ha3apblHA YChIHA OTHIPHIM, JKeTicy >KepiHiH KOPIKTI
XKEpJIEPIMEH TaHBICTHIPY;

*Cepuan Kepy apKbUIbl, KOpPEpMEHIEpPIiH TapuxXu HKepiepre JAereH
KBI3bIFYIIBUIBIFBIH apTTHIPY;

* Kactapasl oTaH CyHrimTIKKe TopOuUeney;

 KazakcTaHHBIH TapUXH KEPJIEPIH JaAMBITY;

* ’)Kana Kazakcranra >xaHa OarbIT YCHIHY.

20



CoHbIMeH KaTap, Oenriiai Oip MiHAETTEpre Oeuim, JKIKTeCeK OoJialbl, SIFHU: *
Kerticy skepiHIH KOPHEKTI >KEpJIEPIH OJIaH OpPMEH 3epTTey HOTHXKEIEPiH
KOOEHTY;

* Tapuxu KoMHAYy ChIpJIAPBIH TYPUCTIK ailMaKTapra alHaIAbIPY:;

* FpumbiMu  KBI3METKEpIIEp MEH MaMaHAApIbIH OChI TaKbIPHIIIKA OailIaHBICTHI
apHaliFaH JKOOaJIaphlH OJaH opl TEpeH 3epJielieylHe KOpAEMJIecyre
OaFbITTaJIFaH.

XKacanpim OTBIpFaH HETI3T1 TaKbIPBIIl aJFalll pPeT KopepMEeHAep HaszapblHa
Kericy xepinin «Tapuxu Mmypanap CbIpbl» aTThl 3aMaHayH YJri TYpIH MaiianaHa
OTBIPBIIN, CEpHall YChIHY OOJIBI TaObLIAIbI.

Anfarbl yakpITTa KYTUIETIH HOTHKEJIEPl KapacThIpaThIH 00JICAK:

* Kepepmenaep/iiH cepualia ereH KbI3bIFYIIBUIBIFBIHBIH apTYhI;

* YouTube kaHanbIHIa TaHBIMAJ CepHAAAP/IbIH KaTapbliHa CHY;

e JlemMeylIisiepieH CyYpaHbIC TYCy apKblUIbl, OpMEH Kapall OyJl >K0OaHbIH
YKAJFaCyhl,

« J)KacTapapIH MIbIFApMAIIBLIBIK, JYHUETAHBIMIBIK OSJICEHITITIHIH apTyhl,

* FputbiMu 3epTTeY KYMBICTAPBIHBIH KOOCIOIH aTarl oTyre 00aibl.

«Tapuxu mypanap ceipb» aTThl cepuan 10 Oeximal KaMTUTBIH Oonaabl. Op
O6emimae JKericy >KepiHIH >KAachIpblH JKaTKaH KOWHAaybl MEH TapuUXHu >KepJepl
KepceTuienl. Op 0esiM e31HIIK epeKIIeNIKTEepIMEH cunaTTaiaasl. by xepae Tek
¢dboTO, BUICO TYpIHJIE TapUXHU KEepJep FaHa KOPCETUIN KoWMal, COHbBIMEH KaTap
aKkTepiap Ja e31HAIK JUanortap MeH, KopiHICTEPMEH OHEP KOPCETE/I.

«Konrap Auarayp» MEMJIEKETTIK YJITTBIK TaOUFH casOarbl Kailiibl
Tycipiieni. bateichinga AKCYy ©3€HI MEH IIBIFBICHIHIA TEHTEK ©3€HIHIH apasibIFbIH
anpin  KaTtelp.MyHmarel Tymca TaOWFaT KOPreH »JKaHFa YMBITBUIMAcC ocep
KaJIJIBIPAThIHBIH, OybIpKaFraH Tay ©3€HIHIH TYHBIKTBIFBIH, Tay OOKTEpIHIH KacChLI
anKaObIH, KepepMeHAep OyJi cepuasabl KOPIM OTBIPBIN, IS COJ JKEpJEeri JIO39TTI
YCBHIHFBIMBI3 KEJIE/.

«Aitraiikym» OHIIN KYM JCT aTaJdaThIH KEePJIIH 9CeM d9yeHIH KepepMeHIep
Ha3apbIHa YChIHY. Y I MIAKBIPBIMFA CO3BUIBII KATKaH AWFAaHKYM — oJIEMJIET] €H
JaybIChl KATThI QHIII KYM CaHaJIAThIHBIH, 3€PTTEyJiep OOMBIHIIIA KYMHBIH €pPEKIIIe
KacueTl O0JFaH/ia FaHa JIbIOBIC MIBIFAPATHIHBI OENTUIl OOJFaHIBIFbIH KOPCETKIMI3
KeJIeIi.

«byama tacel» Typallbl €CKEPTKIIITEpAi €1 Ha3apbiHa YChIHY. Canmarbl 3
TOHHAJ@H acaThlH, OuikTiri 3 Merp OomathiH anbin «bymma Tace» Tekeni
KaJIaCHIHBIH MaHBIHJIA OPBIH aliFaH. Faceipiap kerriHe Kyd OOJIBIT, FAXKAUBII ChIP
OYKKeH KamimbIHAa O13/11H 3aMaHBbIMBI3Fa KETKeH Oy Tacta bynna KymalbIHBIH
OeitHeci KamanraH. «Temip noyipi» nereH kazy Oap. JlereHMeH eCKepTKIIITIH Kai
FachIpFa THECLII CKCHJII »albIHIa FalbIMIApABIH IIKIpl opKamail eKeHIH alTa
eTEMI3.
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«Kymak xemi» Marail eHipiHgeri kuem kej. bankam kem  MeH
TannbIKOpFaHHBIH apachbiHAa XalblK apackiHaa <«OKyMmak Kesmepi» Jen aTaiaTblH
Cy KoiMachl OapbiH Hazapra yceiHambI3. by bankamtein oHtycTirinaeri Kaparan
MeH AKCY ©3€HJICpIHIH apajbIFbIH/IaFbl KE€H alKaITa Ty3UINeH TY3/bl KOJJIEp TOObI.
byn taburm cy KoiimManapblHAAFbl MUHEPAJIIAP/IbIH MIOFBIPJIAHYBI COHINIA, CYIBIH
TBIFBI3BIFBI a/1aM JICHECIHIH THIFbI3/IBIFBIHAH aChIN TYCE/Il - OJI KOJiJe OaThIl KETY
MYMKiH emec. bipak Oapap »Koibl KWBIHFA COFaTBIHBIH, €peKIe Oip ce3iMre
OeJIEHETIHIH, KOJAa PTYPJIl ChIHAKTapFa Tall 00JAThIHBIH KOPCETEMI3.

«KapkeHT MemnTi» - CoyJIeT OHEpiHIH epeKIle TYbIHABICH. JKapKeHT MEITi
KaJlaHbIH KaK OpTachlHJa OpHaJacKaH epekiine rumapar. OHbIH caibiHFaHbiHa 130
KbUTIAH actaM yakbIT oTTi. CoHI MEH CoyJeTi KENICKeH MeMT OyTiHae
19rachIpAipIH ~ TapuXM €CKEepTKIIIl peTiHAae Mypaxaiira ailHanrad. Kene
FUMapaTThIH OacThl €peKIIeNiri — KbITall yiricigae canbiHyblHIa. Kenbertine
CYKTaHFaH KOHAKTapAbl MEIIITTIH KYPBUIy TapUXbl KbI3BIKTHIPJbI. AcCHaH acTbl
€JIHIH MOJICHUETIHEH CBIp ILIEPTETIH CAYJIET TYBIHABICHIHBIH apThIHAA KbITal
coyJIeTIiC TypFanbl Oenrin 6oaasl. bynna rubanaTxaHachblHbIH Keil 2JIeMEHTTEpIH
naijanaHa OTBIPBIN, KBITA COYJET OHEPIHIH YJTICIHAE MYCBhUIMAaH MEUITIH
Typrb13y XoH [1uk ecimal medepaiH KeTeKIIUIITIMEH KYPri3UIreHiH OasHAaiMbI3.

«Tamraner Tac». Tamranbl metporaudTepl ackaH KYHIBI agam3aT Mypachl
peringe IOHECKO Ttizimine enrizuirenin, Tacrapga VII-IX raceipnapaa
KBITIIIIAKTApABIH  Ka3z0anapbiIMeH Kartap byama KkynainapblHblH — OeifHenepiH
Ke3ziecTipyre 00JIaThIH OastHAANMBI3.

«KaiibiH kemi». Kalibiaasl ke ae JKeTicyablH OeTKe ycTap TaOUFu OailyIbIFbI.
bip raceip OyphIH YJIKEH KOIIKIHHIH HOTHIKECIHJE Maimaa OosiraH. KalbIiHaBI Ko
ayMarbIHJa KeMic-)kuJeKTiH 70-TeH acTam Typi (IIbIpFaHaK, TAHKYpaid, OyJIaiprex,
KapakaTt, UTMYPbIH, KOW KapakaT, payfraul T.0.) eceai. MyHa Iopuiik MenTepiiH
47 typi ke3neceni. OmapasiH Kelbipeyl Ka3ip WITTHIK hapMarusaga KoJIaHbUTIyaa.
KailblHab! KeJliHe Aemanyfa OapraH apOip aJaMHBIH KYiKe Kylecl alpbIKIia J1eM
aJIBITI, EPEKIIe Kyire 06JICHETIHIH XaIbIK Ha3apblHa YChIHAMBI3.

«bagmxypek» Taybl. basHxypek JXonrap AunarayeiHan Kackapay Taysbl
aHrapbiMeH OeniHreH. OHTYCTIK-0aThic OOMITIHAET1 *KapTacTap MEH ipi TacTapia
KY3IETreH KapTac CyperTepl KallalifaH, OJapJblH CIOKeTi MeH cTwi JKericyra
yKcac 0acka eCKEepTKIIITEepJeH epekiieneHeal. beltnenepmi Kemmiri Koja
TOyIpIHE KalllaJIFaH.

«TammpiOynaky. TammbiOynak Oynarel — AKCy aynaHblHzmarbl Kaman
aybUIBIHBIH, OPTAJIBIFBIHIA OpHAJACKAaH KOHE 3aMaHHAH Kelie JKaTKaH, TacTaH
KaJIaHBIN CaJBIHFAH ©CKl 3UpaTTap]blH acTBIH YHTII, Tac KaObIpramapJbl *KapblIl
IIBIFBIN, TAMIIbUTApJaH KYPaJbIll aFblll JKaTKaH KacueTTi Oyiak. bys OyirakThIH
MOJIJIIp CYBIH >KEPrUTIKTI TYPFBIHIAp KOHE 3aMaHHaH Oepl op Typil aypynapisl
(ke3, ackazaH, cyhek — OybIH, )XYHKE aypyjapbl *oHE T.0.) eMJieyre KOJIJIaHFaH.
TammbpiOysiaKk TaOWFaThl ©TE IIYpailsibl JKepJe OpHajdackaH. bynak KoHHaybl
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KBICBDKA3bl KOK IIONTEPMEH KOMKEPLIIM, CybIKTa OyJIaK Cybl KaTmai, TaMIIbLIam
arbIll TYPATHIHBIH OasTHIaWMBI3.

«Oynuearam». JXapkentreH 30 MmMAKbIpbIM XKepAe OyJHearall aybulbl —
[lan¢unoB aynanbHBIH Tarel Oip epekmie xepi. KaparamtsiH sxacel 700-1eH
ackaH. MyHJla KeNreH Ke3 KeJIreH ajiaM KYII-KyaT OpPHBIHBIH KEepeMeT KyaThIH,
pyxaHu epieyiH cesiHenl. KaparamTelH MiHIH #KYIIAKTam, KeNyliiiep TiIeK
arTanpl, onap opeIHmananel naeinai. Keitbipeynep onapra Oanmanmapasl xKiOepy/i
Cypaipl, OacKkayapsl - aypyJjapAaH KYTbUTy YIIiH, OackKamapbl - ©37€piHE >KOHE
KAKBIHIAPbIHA COTTUTIK TIJICUTIHIH KOPIHIC apKBIIBI CEpUaIFa SHri3eMi3.

XKericy xkepi op Typil ThUICHIM TaOuFaTTapFa TOJIbl kep. Taburat OGepreH
CYJTYIBIKTBI, 9CEMIIKTI opOip ecim KeJe *aTKaH jkKac ypraK KacTeplemn, KadipiHe
xkerce, 013a1H KazakcraH jxkepi O3BIK TYPHUCTIK €ljiep KaTapblHa Kipepi Ce3Ci3.
XKericy xepiHiH TaOUFATBHIHBIH CHIPBI MEH €PEKILENIT COHIIANBIKTHI TIMTI aTaaMan
KaJIFaH KOpIKTI kepjep KaHmama. OHbIH imnHzae: «Aunaken», «banxamn,
«Kemcait», «IllapsiH matkambsly», «XaH TOHIPI», «AKKem», « TayTypren», «Arocaiiy,
«AnteiHEMen», «lllonxkbl apacaH cynapbl» T.0. Kepiepl atam eTyre OoJjaibl.
TanbpuiMaii, ke3re kepiHOEW >KaTKaH oceM JKepyiep KaHlllama, erep OapJibIK
OTAHCYWTIII >KacTap OCbl MOCEJEHI KOJFa allblll, TYpUCTIK OAaFbITThl KEHIHEH
3epJenen, ChIp CaHABIKTHI allaThlH 00JICa, TAPUXBIMBI3IBIH TYT TaMbIPBIH KEHIHCH
TYCIHETIH €JiK.

KA3AK OHEPIHJET'T OUEJIJIEP BEHHEJIEPI

Cemeanuesa Paiieyn, 2 xypc, «My3vikamany» mamanovizol Folnvimu
arcemexuwiici: aza okermywnt, PhD Kandaesa b.C.
Kypmanzazvr amvinoazel Kazax yimmulk KOHCEPEAMOPUACHl, AMambl Ka1acul

OHepaiH KaHAal cajacklHAa, HEMece Kail skaHpaa OoimachiH oien OeitHecl
epeKie opblH ananbl. XKanmel ofien TakpIpbIObIHAA OeHHEeIeMereH, *blpjamMaraH,
OHJICTIICTEH >KaH KOK mbIFap. Herizinme «OWem» — Kon MarblHAJIBI TePEH YFBIM.
byn Takplppim Kail JkaHpaa OOJICBIH KHUBIH ImenmnM. TakbIpbIITBHIK OecitHeH1
MarbIHaJIbl allly KOPETeHIIKTI, Ce3IMTANLIKTHI Tanan eTedl. byn Mmakanana eHep
cajachlHIA ©31HJl IIBIHAAN JKOFapFhl JKETICTIKTEpre >KETKEH oWeNAep Typasbl
anteiMak. CoHail — ak, MbIHAA OipHEIe OHEp CalalapbIHBIH IIbIFapMalIapbIH/Ia
eHepJIeT1 difesiep OeitHec! alibuIaIbl.

MyxTtap MarayuH: «OnemMaeri eH cyjly — Ka3ak oWelli: MEeHIH >KapblM, MEHIH
aHaM, MEHiH KbI3bIM. Ka3akThl Ka3ak KbIJIFaH OCHI oiesl 001aThlH, CYJIy FaHa eMec,
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CBIMOATTBI, MiHE3Ml, aKbUIABL, ajgand Jkap, ab3anm aHa, aralblHFa KaMKOp,
ayblIaiiMakKa KyT, €pJiH MaKTaHbl, CJIIH KOPK» JACHIi.

Mine, ochiHIali KacueTTepiMeH TaHburaH Ka3zaKCTaHHBIH XajblK OpTiCl
(1944), xyiimi-komno3utop Juna HypnencoBa amampi3 0OonatbiH.  XalbIK
eHepra3AapbIiHbIH 1937 KbUIbI 6TKEH pecnyOIuKanblK OailKayblHA KaTbICHIT 75
KAChIH/Ia XaJIbIK acrhanTapblH TapTaThlH eHeprna3fgapiablH MockBajga ©TKEH
bykinonakteik Oipinmn OaiikaybiHaa, ogaH keifin 1944 xpuibl 83 xaceiHga Opta
AzusiHBIH Oec peciyOiiMKachlHaH eHepna3aap KaThICKaH TalIKeHTTer! OH KYHJIIKTE
JluHa TaFbl @ KYJIedl opblHAap bl KeHin ananbl. KypmaraspiHblH mokipTi JuHa
KIIIKEHTal Ke3iHeH OacTam akThIK JeMi KaJFaHIla 63 eHEepiH KociOM MmeOepITiKTi
OWik IIBIHBIHA JeHiH KeTepreH OomartbiH. OWen OeifHeci meMexni, J(MHaHBIH
OoixeTkeH mmarbiHna «bynOym» aTThl KYWiH mmbIFapran OonatbiH. boibkeTkeH
marbiHaa JIMHAHBIH ©31 CEKUIAl JOMOBIparbl KymTap baasiM aTThl KypOBICHI
OonraH. TaOMFATTBIH KOMAapTTBIFbIH/IA IIEK Oap Ma, banbIMHBIH aKbUIbIHA KOPKI
cail, assysnbl apy OoJsica Kepek. Ocipece ChI3bUITBINI alTKaH 9HJEPl, ChUIKbUIIATHII
TapTKaH Kyiuepi JluHara epekiie ocep erenmi. «Smbipait, Oip ajgamMHBIH OOilbIHA
OCBIHIIIA KacueT OiTe OepeAl exeH-ay!» nen Kaiipan Kanajabl. Ockl O1p, KalaFbI3 COT
KaHa Oac Kocwll, gomzaec OonraH banbiM KpI3 kemke neiiH JIuHaHBIH eClHEH
KETNeH Kypeal. YaKbIT CBIPFBIN OTIMN KaTajbl. byJl Ke3/ie TOJBIKChIN 00N JKETKEH
baneim  kb13 Oip Tepere TypmbicKa IIbIFajabl. bansiM  Oosamak —KyieyiHe
KYJIBIKCBI3Zay OOJIFaH €KeH, OlpaK Tepe TepesiK MbICHIMEH, MajbIHbIH KYLIIMEH
anca kepek. «KiOekTi TyTe aqMaraH >KYH €Te[l, apyAbl KYTe ajJMaraH KYH €TelD»
nerenneil, Tepe bambiMra xkaiicel3 Oonanbl. banabIMabl OYITTBIH KOJIEHKECIHEH
KbI3FaHbIN, OaChblHAH TasK allbIpMaibl. OCIpECe 9H aWThIN, Ky TapTyblHA THIABIM
cananpl. OHepl eMipiHe CEepiK eTil ockeH bambiMabpl MyHAal >kaFgail KycaiabIKKa
YPBIHIBIPAIBI.

bip kyHi kyileyl yiae xokrta bambiM kepuiigeH JoMObIpa alJbIpbIl, KM
tapTaasl. KenTeH aHcaraH ChIpJIachIHA 1IITEr1 IIEpiH aKTapraHaal, TOMOBIpaHBI
Oepuie TapThin OThIpaAbl. Kac KbuFaHaai, OChl KarJaiblH YCTiHE KyWeyl Kipin
kenenl. MyHpaiiFa Te3eTiH Tepe Me, MIAHBIPAaFbIMIbI JKbIHHBIH  YSCBhIHA
allHaNBIpJbIH,  Jien, banbiMasl oHAbIpMail cabaiabl. Ocbl OKUFaJaH KeuiH
OYJIBIFBIN KbUTayZaH OOJIJIBI Ma, KOK QJIJIe, TOPSHIH IIOJITaHaFaH KaMIIIbIChI TH/II
Mme, ouTeylp banbpiMHBIH eki ke3iHe Oipaed ak Tycenmi. bambiMael apy KesiHge
KaJipJeil anMaraH Tepe, eHJIl Ko31He aK TYCIM, KipinTap OOJFaH/a TINTEH KepeKci3
eTedl. AKBIpbI, KYHAEpAlH Oip KYHIHAE, TOTHIJAald TapaHTHIN allbIll KEJITeH
banbimabl TOKbIMAAN CYHPETIN, TOPKIHIHE arapbll TACTAUIBI.

Ochinan keitin bansiM emip O0BI TaFAbIpbIHA HAJBIN, TOHIPre MYHBIH ITAFBIIT
eTemi. JKaHpIHA KaKbIH TYTKAH aJIaMbIHAH OCBHIHIIA KATBITE3AIKTI KYTIIETeH babim
Oap Kyl KyaTblH JKHHAI, aybll aiiMakka keH TapanfaH COKbIp KBI3JBIH OHIH
IIBIFAPaIb.

Bys1 eHep/iiH capbIHbl, OH MEH KYHTe KyJIarbl TYpIK >KypeTiH [lunara aa »kerin
xataapl. bipak «CoKbIp KbI3IBIHY» O1p Ke37eri, ayblI-aliMaKThl ay3blHa KapaTKaH
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banem exenin Oinmerini. «Smbip-aif, oH1 KaHAal MYHJABI €71, ca3bl KaHIal ecTi
emi» Je, TaH KaJbI Kypeni. bip KyH1 aybur-aliMakThIH 9/IeTTEeriAei 6ac KOCybIHIa
JluHa chIpTTail BIHTBIFBIT KYpreH «COKbIp KbI3ABIH» ©31H Kepedl. MyHpaiina
CBIPTTail MycCipKemn Kosl canatbiH JluHa mMa, OakpITChI3 O0eHOaKThIH KOHUIIH ayniay
YIIIH KaHbIHA OaphIN, KOJBIH alblll, KYHIH TapThlll, ChIpjacajbl. OHIrIME YCTIHAE
«COKBIp KbI3ABIHY» 0asFbl baabiM KbI3 €KEeHIH O1IeTi.

MymnaHn coH JluHa TinTeH TeOipeHin, o3 OachlHA TYCKEH HOyOeTTel Kyi3emnemi.
OpuHe, KaHIIa TeOlpeHin, KyH3elIreHMeH KYHpeKTIKKe calbiHy JIMHaHBIH
TaburaThiHaa XKOK. CoJI Kepae eCiH KUBIM, OOWBIH OEKiTiN, 3aMaHIac KYpOBICHI
banbivra Tin Kataabl: «baiibiM, MIYKIPIIK €TKEHIH >KOH, aTa-aHaHHbBIH QJIMEIITEreH
Oys10yIIbI OOJIBIN ©cCil €iH, €HJll, MiHEe XaJKbIHHBIH apJaKkTaraH OyiOysibl O0JbII
Kypciny, - aeial. JXKait rana ce30eH >xy0OaThin KoiMaapl, KeiiH banbimra apHamn
«bynOym» arThl KyH IIbIFapajbl. by kyiae oMeniH OeliHeci OHBIH MaHJ1aiblHa
a3bUIFaH TaFJbIpbl, OTOACBUIBIK ©MipJie OaKbITThI 00Jia ajdMaraHIbIFbI, YJIKEH
KYH3€eIiCKe TYCII, COJI KYW3eiCiH, MYHBIH 9HIMEH Oacaibl. baabIMHBIH &Kapbl OHBIH
OHEPIH KAKChl KOPreH, ajlaiijia, Col OHEPIH KOpCETyre ThIMbIM CalfaH OOJaThIH.
OWTKEeHI KbI3FaHbIII Ce31M1 OWIEel, COJT 3aMaH/ia dlesl TeK OTOACHIHBIH YUBITKBICHI
peTiHae caHaabl. by kyiine, conm kKazak oifeniHiH OeMHECIH KepreHeH OOJIbIK.
OHBIH YCTIHE COJI 3aMaHFbl SMeNAep KAa3aKThIH Kail KbI3Japbl 63 KajlaylapblHa TUI1
neicig?!

Jluna oxeMmi3[iH KyiulepiHaed XalblK KYWIIUIEpIHIH HIbIFapMalllbUIbIFbIH/IA
Ka3ak oHeniHiH OeliHecl KopiHIC TanKaH 00laThiH. Olen 0elHec! TaKbIPbIObIHIAFbI
KYHIep/l « AKXKeIeH» KaHpblHA JIa TONTacThIpFaH. by Typaiibl eHep 3epTTeyIicl,
akagemMuk Axmet JXKyOaHoB 63 *kaz0anapbiHaa “AKKeneH’ aTTac Ti30€KTi KyHiep
TOOBIHBIH €PTENIEH KeJie >KaTKaH MY3BIKAJBIK JKaHp» -, JeM aWThIl KEeTKeH. by
KaHP 9CEMIIKTI, Ha3bUIBIKTbI, KEPOE3IIKT1, CYIYJBIKTHI, ©p MIHE3 NaHIAbLIBIKTHI,
Tarbl COJ CHUSIKTBI oiien1 OEHHECIH OTe JKOFaphl ACHIEHAE CYpeTTEeHTIH AOCTypJl
EPeKIICTIKTEPICH TyFaH. Mplcanbl, KemTereH xaiblk Kyumuiepi «Kep6es
AxokeneH» Jnen Kyl mbirapca, Oacka Oip ToObl «ChutaH AxkeneHy, «KpliaH
Axcxeneny, «bypan 6en Axxkeneny», «Kei3 Axkeneny, «Tanma AxxeneH», «Akma
AKKeNeH» JereH artayjaplbl KOCHII KYW ILIbIFAphIN, difen OCWHECIH oCEeMJIEreH.
XanplK KYWIIJIEPIHIH KYH HIBIFAPYIIBUIBIK OHEPIHIH 631 OChl «AKKEIeH» aTTac
KYHJIep/Il MIbIFapyaH OacTanajsl IeTeH MiKipJep ¢ KaJbITacKaH.

KeiiOep nepekrepre cyileHCEK »kac JOMObIpallbl CallbICKa Tycep anjbiHaa 62
«AxxeneH» oiHaybl Tuic OonraH. bysi OHBIH mIeOepririH, penepryap KOpbIH
OalibIFaHIBIFBIH ~ KOpCceTKeH. Kazak MoleHMeTiHaeri «oienm»  00pa3bIHBIH
MaHBI3JIBUIBIFBIH OCBIJIAH - aK Oailikayra O0omaapl. bys s>kaHpIBIH MY3BIKAIBIK —TiJTi
ne OeHHEeNK epiCIMEH ©Te THhIFBI3 OalIaHBICTBI OOJBIN Keiemi. OUTKeH1 aaaM
OayiachbIHBIH OOMBIHJABI HA31K CE3IMIEpAl LIEPTY YIIIH €peKlle Kypaiaap Kepek
OonraH.

Kazak My3bikaceiHIa eHepma3 ouennmep kemrten ke3aecerni. CoraH momen
periHme, Kyummn AxokeneH, AuTbiHak, AkOukem, TorriMOeT cepiMeH Ky
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taptbickan Haiiman kpi13, una HypneiticoBanapapl atail anambi3. AJJIBIHFBI aFa
OyBIH JKaJFachl, OChl ©HEpIIH epeHi atakTbl oHIIl Kynom bBaiiceititoBa amambI3
paceiHia OMIK CaXxHAaHBIH TYJi, COJI achULAApPJIbIH CHIHBIFBI OOJIbI JECEK apThIK
aiitmaranpiMbI3. ON ©31HIH 9ye3/l JIe 9CeM JaybICBIMEH TeK Ka3aK XaJIKbIH FaHa
eMec, COHbIMEH Karap Oykin Eyponanbsl TaMCaHIBIPBIN, Ka3ak ©HEpIH Oapiia
KYPTIIBUTBIKKA MoOWBIHAATTEI. CoHbIMeH KaTap KeHec OnmaFbIHIAFbl aJIFaIiKbl
oiten pexxuccep — Japura TreiHonueBanbl atanm etyre 6onaabl. On Typalibl Kerl
alThUIMaraH, jka3puiMaraH. Pexwuccep Aunekcanap JosxkeHkoHbH 31 Oprta
Azusiarpl anFalikbl oWed pekuccep Kas3ak KbI3bl OosiFaHbIH JkasraH. Kenec
Opnarbinan Kann QectrBanine anramn KaTbICKaH oien e ochl lapura TriHomMeBa.

beitreney enepinme ne oien OeifHeci epekine opbiH anaasl. Kazak OeitHeney
OHEPIHIH KaJaMrepiiepl Harbl3 Ka3zak oueni OeitHecl periHae: O0inxan KacteeBTiH
«KapbingaceiMHbIH opTpeT», Kananus TemxanoBThIH «XKamamy, Yki OXKUEBTIH
«Ka3zak MajoHHAch» CBIHABI TYBIHABUIAPBIH KenTipyre Oonaasl. Cypermiiiep
©3/ICpiHIH TYBIHABUIAPHIHIA TIPUIUIIK OOJMBICTHI TYHCIHE JHPUKAIBIK CE31M MEH
VITTBIK MEHTAJIUTET, OHJArbl (DIIOCOPUSAIBIK VFBIMIBI TaHBITY MOCEIICCIH
KapacTeiprad. CypeTiiuviep MIbIFapMachlHAAFbl opOip oien OeliHeci TaKbIphIIKa
0ailIaHBICTHI TUPUKAIIBIK CE31MI'€ TOJIbI, OHBIH YJITTBHIK HAKBIIIBIH alllaThIH KOPKEM
HOpJI1 KOJIOPUTI CIOKETTIH TOJBIKKAHJbI Ma3MYHJBIK OOJIMBICHIH TEPEH AallkaH.
Conpait cypetmiiHiH Oipi OChIHAAM TaKbIPBINTA ©31HIH E€PEKIIe TapbIHIbUIBIFBIH
TaHBITKAH  cypeTmiiepaiH  Oipi  Areimcansl  Jly3enxanoB.  Kamamrepnin
IIbIFapMAaIIbUIBIFBIHIAFEl  OlieNl  O€iHeNepiH JKeKe Ke3eHre OeJiill TepeHIHEH
Tangayapl KaxeT ereni. OHBIH TYyBIHABUIAPBIHAAFBI olienl OeliHeci Oipjae Tapux
napakTapblHaH ChIp IIepTeTiH Oojca, eHal Oipae oilen — aHa, Taburar, eMmip,
TIpIIUTIK, Maxab0ar, CYIyJbIK, TOKTIK, OAaTBIPIBIK CHMBOJIBIHA aWHaIabl.
ArpiMcan  Jly3enxaHOBTBHIH OeiiHenepiHAe OOWBIH TIK YCTaraH, TOKOMIAP
cyrynapasiH  («Tymap matmaiieiM», «Kez-XKibek», «Kpi3 y3aty», «AliMan-
[onman») MiHE31H KoepceTe TapUXThIH MIBIHABIFBI MEH JOCTYPJl OJIel-
FYPBITIBIMBI3/IBI, CaJTCAaHAMBI3Abl TEPEHJETE CHUIlaTTaraH OoJica, Oipje HI3IK,
KUsUTbIHA THOMBUTFaH xac cyiy («Coykene kureH Kbiz», «Kekxrem», «Ken
xKaracelHAa», «Anpacnan», «Kekmieray») OukemtepAiH OeHHECIHEH Ka3ak
JaJachlHBIH ~ JKa3upaibl  THUICBIM  OOJMBICBIH, MOHTUIKTI, Maxa0O0aTThI
JKbIpJIaFaH aun.

Kazak kuHOCHIHIAFbl oiel, aHa OeWHecl Typajbl OM TybIHJAaFaH Ke3le, €H
aNJbIMEH, Ka3aK KHHOCHIHBIH aHachl — OMHHAa OMip3aKkoBaHbIH « TaKusiibl
nepimreneri» — TaHa, «AHa Typansl aHpBAarb» — AHa, «['ayhapracrarey —
TactanHbeiH aHacel, Xaguma bekeeBanblH «TyinmapabiH 131» QuiIbMiHAETT —
TypapapiH aHacel, anm Kazak kemiHi nece, «TymmapaeiH i13iHmeri» — JKayxas
(dapupna Illopinosa), «I'ayhapractare» — Canranar (JKanna Kyansiiesa), Ka3ak
KbI3bl gerenae, «Ke XKidekreriy XXKiGek pennmepi ko3 anabIMbI3[a Typa Kajaibl.
Ochl punabMaep xKapblK Kopresi 0epi KaHIlla yakbIT eTce e, Oyiap Kazak oheliHIH
KHHOJIAFbI ATAJIOHBI OOJIBIT Kaia OepMeK.

26



Kazipri ke3me kuHemarorpad 3amaHayu OYKapaJlblK ©HEpP TypiHE

alfHaNFaHIIBIKTAaH KOoFamAa OOJIBIN KAaTKaH CasCH, MOACHH, QJIIEYMETTIK YpAICTEep/l
YKOHE MEHTAJIBJIK ©3repicTep/l MEHTIHIIE TOJBIK Taparyla. 3amMaHayd Kaszak
kuHochiHAa JKanna McaGaeBanbiH (GunbMaepi TaHbIMall. Pexuccep, clieHapucT
lopuna Opa3z0baeBaHbIH MIBIFAPMAIIBUIBIFBIHIA Ja dienaepaiH Kypaem OeiHect
cyperreneni. Conblq 0ipi — 2022 xbUIbl MaycbiMJa MIOHXEH KUHO(DECTUBATIH/IE
kepcetinren «Kpi3pur Anap» ¢uibsmi. opuma Opas3baeBaHblH alTybIHIIA, OYII
KE3EKTI QJIEYyMETTIK JpamMa eMec, IIbIHAbI OKUFa acTapiibl QHIMEMEH JKETKI3UITeH
nodTukanblK ¢GuiabM. 2021 xbuibl «Kp3bim Anap» ¢unbmi OHTycTik Kopesina
OTKEH

26-me1 [lycan xkuHOQECTHBANIHIH HET13r KOHKYPCTHIK OarnapiamacbiHa «OKaHa
areiM» (New Currents) HomuHanuscel OoMbIHIIA eHreH. DUIbM 30pJBIK KOpiIl,
oA1NeT i3/1ereH aen Typaibl. CoHa-ak, >KaKbIH/a FaHa KapbIKKa IIBIKKAH
pexuccep Ackap ¥3abaeB mieH npojtocep basn MakcaTKbI3bIHBIH «bakbiTy
¢unpMiH atan etyre 6osiansl. En iminae Oy TybIHAbIFA KaThICTHI MIKIP CaH alyaH.
byn Kazakcranna xy3nereH oienyiep Ke3leCEeTiH TYPMBICTBIK 30PJIbIK 30MOBLIBIK
Typaiibl QuiibM. « BakbIT» KMHO TyBIHIBICH — bepiuH 72-XanbIKapaibIK
kuHodectuBaninae [lanopoma cexkuusaceHbIH 0ac xymaecine — «Kepepmenaep
KO3albIMbI» HOMUHALIUSIChIHA W€ OOJIIBI.

Kazak korambl Typiai Tapuxu Ke3eHal OactaH kemripai. CoiikeciHie,
KOFamJIarbl oiien peui, OeifHecl e3repicke yibipan oTbipabl. [larpuapxan koramaa
eMIp CYpIIK, UClaM JIHIHIH Kelyl, KOIUNEHl eMip CAIThIHAH OTHIPBIKIIBUIBIKKA
kemry, KeHec yKiMEeTI MEH TOYENCI3JIK KbUIIApbl oHeNIiH KbI3METI, OelHecl,
KOe3Kapachl Typiii TpaHchopmalusra YIIbIpaabl, OipaKk op Ke3eHAe TEeHJIKKE
YMTBUTFaH oenaep 6onael. Kaszipri koramja aiien agamaapablH OpHBI opacaH 30p.
Olenaep KaybIMbl €p aJamjiap aTKapaThiH ICTIH OopiH icTeimi. FruibiM-0imim,
eHepae, OacIbUIBIK icTepie, Ou3HecTe OOJICHIH, Kail canaja Ja »KETICTIKKE KETiM
xatelp. OMapAblH CaHbl KYH CallblH apThIll Keleal JEeCeK Te, OTIPIK eMec.
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Founvimu ocemeruii: Tledacocuxanvik vlivimoapuinvly masucmpi, Lllem mindep scone Kazaxcmar xankvl
Accambrescel kagheopacwinbiy aza oxvimyusicol Typemypamosa Kawnswcapxynv KakcwlivlkosHa
Temipbek JKypzenoe amvinoazol Kaz¥OA, Anmamor Td18.12.17 @gmail.com,
tkanzharkul@mail.ru

Kazakctan PecmyOnukachiblH KOHCTUTYIMSACHIHIA —EMIMI3IIH — 3alBIPIIBI
MEMJICKET eKeHi aiinan aHbIK. OJ AeTeHiMi3, 3aMaHayH IBIHAMBUIBIKTAFbl 3aibIPIIbI
MEMJICKET YFBIMBIHBIH Ma3MYHBl KYKBIKTBIK, JE€MOKPATHSIIBIK KYHIBLIBIKTapFa
HET13/IeJITeH JKOHE CEHIM MOCENIECIHJE JiH OpiCiHe MYMKIHIIK OepeTiH MeMJIEKET
peTinae TYXKbIpbIM. COHABIKTaH iHAPAJBIK KapbIM-KAaThIHAC TKIPUOECI oyieM
Ha3apbIHA UIIT OTHIPFaHbI OENTLII.

JiH - ajlaM TapuXbIHBIH YJIKEH TaFbUIBIM-TOPOUEC )KOHE CaApKbLIMAC JTaHAIIBIK
ke3l. EreMeH en O0Jbll KaJablITaCybIMbI3, MEMJIEKETIMI3/IIH OCII, OPKEHICYIHEEe
JMIHHIH anaThlH OpHBI 30p. Ceb0ebi, MiH - HWMaHABUIBIKTBIH, OIIIIKTIH,
CHINANBUIBIKTBIH, MapacaTThIIBIKTBIH, KOMIUIAIKTIH, TO3IMIUTIKTIH Kemim. [liHi,
TITl JKOK XaJIBIKTBIH — OoJiamiarbl koK. CoHmalak JiH MEH MEMJICKETTIH TyHicep
Kepl — eNIIH TYTacThIFbl JKOHE KOFAMHBIH aybI3OIPIIiIIri MEH TYPaKThLIBIFHI.
CoHIpIKTaH, ekl TapanThlH e3apa Olpirim opekeT eTeTiH KeHICTITIH, OHBIH
KYKBIKTBIK TETIKTEPIH YyaKbIT TajlaOblHA cail aWKBIHIAN JKOHE IKeTUIIIPII
OTBIPY/IBIH MaHbBI3bI 30D.

CoHbIMEH KaTap KOFaM OMIpIHJE AIHHIH ajlap OpHbI epekiie. OUTKeHi, JH
ONCNTUNK  KaFujajdapbl MEH KOFaM  OIpiiriH, TOpOMeNiK  sKyhemepal
KaJIBIIITACTBIPYAa €eyJll posl aTKapasbl.JliHC13 KoFaM/ia TOPTIMNCI3AIK MEH KbUIMBIC
€TeK KasAThIHABIFBI Oenri. KoraMHBIH €H Ka)XeTTl KOHE Heri3ri Tapmarsl JiH. Con
ceOenTi ie KenTereH agamaap KypeKkke /aya, canara epic OepeTiH JIHHIH MOHTUTIK
KYHJIBUIBIKTAphIHA JKYTIHYre MoOyp Oomanbl. MiHe, ocblHAaill xaHaap ajaam
OMIpIHJIET], KOFaM OMIpIHAETri JAIHHIH OpPHBIH TYCIHIIN, OHBIH MOHI MEH MaHBI3bIH
anryra YMTBUIaABl. Amamabl OCBIHAAW OWIK KYJIIIBIHBICKA, PYXaHH IKETIIyTe
JKETeJIeUTIH KacueTi MIHHIH 0acThl 61p MaHBI3bI OOJIBINT TAOBLIAIBI.

Erep nin xoramma e3iHIH (QYHKIUACHIH JYPBIC aTKapca, OHJa O eJje
THIHBIIITHIK, OCUOITIIIIIK OpHANIbI. AJlaliia, Ka3ipri TaHaa eiaiMi3ae TYpil Tepic
OarpITTaFbl JIHM arbIMAap OapIIbUIBIK. ByJiapJblH HETri3ri MakcaThl XallbIKTHIH
BIHTBIMAFbIH Oy3y. Jl1HU IIMeNeHiC KOFaM YIIIH Kayill TOHIIPETIH, a3aMaTTapiblH
JICHCAYJIBIFbIHA, TICHXUKAJIBIK KOHE QJICYMETTIK JKaFJaiiblHa HYKCaH KENTIPETiH,
©37ICpiHIH  JIHM Kajdaybl MEH Ke3KapachlH MEMJICKETTIH  3albIPIIBLIBIK
KaFuJaTTapblHA KOHE JOCTYPJdl pyXaHW KYHIBUIBIKTApFa Kapchl KOSTHIH,
Kazakcran ymrif »aT KYHABUIBIKTap/Ibl TapaTyIbl JeCTPYKTUBTI JIHU aFbIMIapIbl
YCTaHYIIbLTIapFa TOH.
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JKanmer KapacTeIpFaH/ia )KacTapablH CaHACKHI TEPIC aFBIMJIBI YCTAHYIIBLIAP IBIH
HAaCHXaThbIMEH yiaHOaybl THIC JECEeK, oJapApl Oana KyHIHEH KajarajaraHbIMbI3
nypbic. byl KoFaMHBIH 0acThl MiHJETIHE aliHaJFaHbI KOH Jen OlleMiH. OWTKeH1
OyriHrigell rajxamMTop JamblfaH 3aMaH/a aTa-aHa, YJIKEHJIEp >Karbl Oasanmap/bIH
HEMEH alHaJBICHIN )KYPTeHIH Ha3ap/laH mIbliFapMmail, Oakpljiayia ycTaraHbl MaKyJl.
OJICYMETTIK JKEJJIep apKbUIbl KOPFaHBIC UMMYHHUTETI 9JICI3 ajamjapra oJjap
ma0ybLI JkacaynapbelH TOKTaTHaiapl. MIHTepHeT OeTTepiHeH Tepic AIHU aKmaparTap
almy apkpuibl Oip oTOachl Mmymienepi Oip-OipiHe Kapchl ibiFanbl. OnaH KeliH
KoFamjia TypJll Kapama-KaWIIbUIBIKTAp TMaija OOoJbIm, JKIK-)KIKKe OeiHi,
eMIMI3MIIH JIHK TYPAKTBbUIBIFBIHA OCEp €TeNl. OpUHE, KY3bIpJbl Opra’jaap
TapanblHAaH KOeNTEereH KYIIKTI ciiTemenep OyFaTTamblll KaThlp. Auaiija, COraH
KapaMacTaH aTa-aHajap Jla ©3JCpiHIH KayalKepIIUTIKTepiH CEe3iHim, OaramapbiH
OakplIayaa ycTaraH JIypbicC.

Kazipri yakpITTa >KaHAPTBUIFAH OJIEYMETTIK KOFaM JIaMYbBIHJAFbl KEKe
aJlaMHBIH KAJIBINTaCybl, pyXaHU MOJICHUETTIH apTybIHJarbl Ka3zakcTanmarbl JiHHIH
OYTiHT1 KaFdaiibl opacaH 30p peJ aTKapajsl. Pyxanu moneHuer — Oy ecKijieH
KaJIFaH TapuxXy Mypa, OJI Kas3lpri Ke3/Jerl KOpIlaraH eMipre, agaMIepIIiIiKKe,
TopOmMerikke, OIpirin KUMBIIT kacayra Kaszakcranmarbl [IHHIH IIapTTapbIH
YUpEHYre >KOHE OpKEHACYHErl oJeyMeTTIK Mypa pEeTIHAE KapacThIpbUIAJIbL.
Paceinmama OyriHri KyHi AiHTE JIET€H ajgaMJIapblH KO3KapachIHBIH CEHIMIEPIHIH
©31HJIIK epeKIIeNir OalKamaipl.

Kazipri TaHma KOFaMHBIH TYPMBIC-CAJITBI MEH JIYHHETAHBIMBIHBIH KYHeci
peTiHJIeT1 AIHHIH peJii auTapibliKTail ecTi. JliHHIH KOFaMIBIK KaTblHAcTapFra, KOFam
CaHACBIHBIH JIHM KOMIIOHEHTIH KaJbIITACTBIPYFa BIKMAJI €Ty CHEKTpl KYLIEHIH,
KeHelle Tycyne. XaiabIKThIH SpPTYPJl TONTAp OKUIIEPIHIH PYXaHW, COHbIH 1MIIHJE
JIIHU OMIp CalThIHA JIET€H KbI3bIFYIIBUIBIFRI apTY/Ia.

An Kazipri TaHjaa AiHre OeT OypfaH jkacTap apachlHAa JIHU CAyaTThUIBIKTHI
apTThIpy MakcatbiHaa McmaM memiekerrepine Oapslr, 1M 13SHIT KeTyIiaep/IiH
canbl keOeimi. Con jkacTapbIMBI3ABIH VICIIaMHBIH Ka3ak KOFAaMBIHBIH JOCTYPIIi
YCTaHBIMBI ~ MEH  epeKIIeTIKTepiHe,  KYHABUIBIKTapblHA  CIIKaHmal  J1a
KapaMaKalIIbUIBIK TYFbI30aUThIH TOIM YHpEHIN Kemimn skatkanmap Oap. Jlecekre,
JIHU CayaTThIFBIHBIH Tas3/bIFBIHAH >KaT €JIJIE ajblll >KaTKaH UIIMHIH TapKblHA
OapMaii, Ka3aKThIH YJITTHIK KYHIBUIBIKTAPhl MEH €PEKIICIIKTEPIH MYJJIEM KOKKa
LIBIFAPBII, KEHOIp MEMIIEKETTEpAIH UACOJOTUsIIapbIH allblll, OYTIHJE €71 apachlHa
IPITKI CaJIbII KYPreH sKacTap Ja a3 eMec.

KopeiTa Kkeme, Kka3ipri TaHga eliMi3ie XalbIKTBIH ocipece, KacTapiblH
PYXaHUTAHBIMIBIK TOPOWECIH, JIHW CayaTTBUIBIFBIH apTTHIPY MAaHBI3ABLIBIFBI
KOIIIUTIKTIH ay3blHIa Xyp. KoramMHBIH NiHM OMIpIHIH TEHIACHIUSIAPHIH, TIHU
axyaJJpl €CKepe OTBIPBIN, OHBI JKacTapra METKi3ill OThIpy KakeT. Kes-kenreH
MEMJIEKETTIH >KapKbIH OOJaliarskl MEH KEMEJICHY1 OChI KacTapIblH OOJIMBICHI MEH
caHacblHA, MOJEHU JaMyblHa, OUTIM MeEH ToKipube JeHreiiHe OallaHbICThI
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6onanpl. COHOBIKTAH jKacTapIblH 3aMaHFa cail IIHU OLTIM JIEHTeiIepiH apTTHIPHIII,
JOCTYPJIl KYHABUIBIKTAPAbI CaKTay OYT1HT1 KYHHIH 0acThl KaFuachl.

Ne 2 - cekuus. Kazak :koHe opbIc Tiaepi NoHi 00iibIHIIA MaKaJIaJIap

KA3AK TIVITHIH KOFAMIAT'BI KOJIIAHBLJTY EPEKIIEJIKTEPI

Myxamemxanosa E.M., Acnanma opviHOayusiaviy hakyriomeminiy 1 kypc cmyoenmi
Fourvimu ocemexwiici: ¢.2.x., npogpeccop Cyneesa I'.C.
Kypmanzazer amvinoasel Kazax Yammulk KOHCEPEAMOPUSICH, Armampl K.
muhameetkanova@gmail.com

Kapuix kepmetl scamcay 0a y3ax, KeH — MiniM,
Taza, mepeny, omkip, Kywimi, Key miaiim,
Tapanean mypix o6ananapvin 6aysbipuina,

AK KonviyMen mapma anapculy, ceH, minim!
M. Kymabaes

Kazak TumHIH KaJdblITacybl TYPKI TUIAEPIHIH JaMy KOJJIapbIMEH TIiKeJIeH
OalinanbpicThl. Typkojorusiia Kazak TUIl <«oKaHa» Jed KapajaTblH TOObIHA
xaTkb3butanbl. OHbIH cebedi: XV-XVI raceipiapaa «kazak» JAen arajaThiH
OipTyTac XanbIKThIH KaJIbIITaCybl. ByJ 3amaH/ia Ka3aKThIH aybI3 9JIeOMETIIe, Ka3aK
TUTIHIH HET13r1 KypamabIK Oenruiepi Ae KalbIITacThI.

HoyipaeH poyipre KeIlle OThbIpa, Ka3aKThIH XajblK TUI JaMyza >KYpPIi.
Biptyrac Tuimik kydeci KaJbITaCKaH XajblK Tl KypaMblHAA - KOFaMJbIK-
QJIEYMETTIK, SKOHOMMKAJBIK YIEPICTIH Kypanbl Ooyiabl. JlamMy OapbIChIHAAFBI TiJ
KYpaMbIHJa CaKTajblll, KaJbIIl JKaTKaH TaWMalblK Tuiaep (oyem TaWIabIK
KaJIIBIKTapbl) — JauaenekTTeH kopinyae. Kazak Ttim Oip opTaibikka OaFbIHFaH,
olIeT-canThl OIpBIHFAM XaJIBIKTBIH TIJ1 PETIHAC KOFaMJIBIK JaMyIbIH Kypajbl FaHa
eMec, TUIUIOMATHSIIBIK KaThIHACTAP Tijli, Ka3aK XaJKbIH TYHHETIK MOJICHUETIICH
OailIaHBICTHIPATHIH KYpaJl T9PEKECIHE KETTI.

TapuxThl KO3Fail OThIpa, TUIAIH KaJlail JaMbIFAaHBIH YKaKChl Oalikayra OoJiajibl.
Erep kasipri 3amaH bl MbICajiFa KEJITIPCEK, €IIMI3/IiH a3aMaTTaphbl TUIIIH JaMyblHa
Kezepri OOJIBIN TYPFaH cajajapra, Tapuxu Macenenepal xkatkpizaasl. SAraun, KCPO
MewmiiekeTiHIH KITBIpFaH YJIKEH e3repicTepiH. Auaiiia, MEHIH oubIMIa OV ay
HYKTeci Oonbin miekreneni. Cebedi Anain 3usUIbLIAPBIHBIH CasCH YKOHE PYyXaHU
KYpECIHJIeT1 Heri3ri MakcaT, opacaH MIHJIETI — YJITBIMBI3IbI VHUBICTHIPY, COJI
apKbUIBI CNIITIMI3/I KOFanTnay OoJibl. Kazak eniH keTepy OMbI, Ka3ak peliHIH
MaHBI3bIH TaHBITY OApBICHIHAA, 3€PTTEYIre OKENTeH KOJbl O13/1H TUTIMI3re YJIKEeH
yJIeC KOCTHI.
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Kazakcran PecyOnukaceiapiH MemiiekeTTik Tt — Kazak Timi. Eximizmia Gip
OpHBIHJA TYpMail, apbl Kapail Jamy XOJbIHAaMbI3. «MEMIIEKeTTIK TUIAl Urepy
Kazakcran PecnyOnukacel op  a3aMmaTblHBIH —~ OOpBIINIBI»  JIET€H  CO3JEp
Mewmnekertimizoen 18 xbu1 OypeiH KaObuTaHFaH 3aH, Kazipri 2023 xputFa Ieiifri
yaKbITTa OPBIHJIAJIFaH KOHE OPbIHAAIIMAaFaH KOIITEreH TajlalTap >KeTe/Il.

Tanantapael MeHrepreH kemuiumk, — Kazak TimiH Kamaid aambITcak? —
TimiMi3al KeH Tapathlll, ©31Mi3/Ie KaKChl MEHIepceK, JereH oimeH »xyp. Kazipri
TaHJa FaJlaMTopJa Ka3ak TUTIH JaMbITy Kaiibl, TUIII KOJJaHa OTBIPBIN YIKEHI /e
KachlJla KazFaH op-TYpJl Makajamapbl Oap koHe oJlapablH caHbl ecyae. 2025
KBLTFa KOMBUTFaH 0ACTHI Tanam OyJ1 QMImOniMIi3l JIATBIH KapIliHe KOIipy MOceect.
OJICYMETTIK XKeIUIeperi iepeKrepre cyieHcek, 0yrin anemMHiH 70% enaepi JaThiH
’a3zybl apKbUIbl OUTIM HUTepil, FbUIBIMU 3€pTTEyJIEpMEH TaHbicyda. SIFHU, Aamy
OapbICHI TYPHIC KOJAA KYPYIE.

JKa3buibll KETKEH MabIMIApAbIH OApIIBIFBIH KMHAW OTHIpA, Ka3ak TUIl dJije
JaMyjza Kejie JKaTkaH T jAeriM kenemi. Kaszipri Tanzma OacTbl MaszalallThiH
dakropiepaiy Oipl Ka3ak a3zaMarTapbl YJITTBIK TUIIH TOJIBIKTall TaHbIMAy®hl,
Keibipeynepi TinTi OunMeyi. TankpuiayFa allbIHAaTBIH Mocesie, KaszaK TUIHIH
KOFamJia Here *ul KOJIJIaHbICTa KYPMEUTIHIITI.

O3 oillappiMMeH Oellice OTbIpa, MEH OlpHEIEe MacelseNepil TaJKbUIaFbIM
KeJel.

- Here xenumiumkTiH Oibl Ka3akK TuUIl JlaMy OapbICBIH TOKTATThl JETr€H
oina?

- Kebin MazanaliTeiH (pakTop Kazak TUIl KOFamJa a3 KOJIJIaHBLIYbl, HE
cebenTeH?

- Kazak TUliHIH epeKIeNirii XaablKKa Kalaid TaHbITyFa 00Ja1b1?

Kazipri TaHma onmeyMeTTIK KeIUIEpiHIH YpHAiCi, COHBIH apKachbiHIa Oacka
MEMJICKETTEepAIH  JaMy JKOJIBIH  OalikayFa JIETEH  MYMKIHIIKTED  KoIl.
KbI3bIFyIIBUIBIK OOJICHIH, JaMy¥a JEreH >KOJ OOJICBIH OJapiblH TapUXbIH, TUIIH
3epTTeyAeMi3. AnaTblH aKMapaTThIH CaHbl KON OOMybIaa KeAepri TUT13€TiH IIbIFap
JIeTeH TYWIHTEe OKEIITIM KeJe/i.

KoraMHBIH Ka3zak TUIIH >KHl KOJJaHOAy calapbIHbIH OipiHE YaKbITThIH
a3JIBIFBIH JKaTKbI3caK: JKaHa KOFamIbl KYPalTBIH KOHE OHBI JaMyFa OKEJICTiH OyII
’Kac azamarrap. SJFHu onapra coiikec >koi 0osysl xkeH. CyObeKTHUBTI 0¥l GosmMac
YIIiH, OKYy caJlachlHJa KYpPreH CTyICHTTEepACH cayalHama aiabiM. JKayam
Oepyminepain kemmiiiri: - Kazak Tiage OepiieTiH akmapaTThIH a3/bIFbl, YKOHE
COHBIH KECIPIHEeH TUIIIH KbI3BIKChI3 00JbIn kopiHyi. IIIbIHBIHIA, OJlaHa Kapacak
3aMaH arbIMbIHA 1JIECy €HJII FaHa KeTepuryae. MpicayiiFa, MOJEHUET callachIH/A,
noyOu3HecTe Ka3ak TUIH KOJJAHBICKA EHTi3Uly eHAl FaHa ecyne. My3blka
TapUXbIH 3€PTTEY KOJbI AiJIe MIEKTeIMeN 3epTrenyne. bimiMal, oKyasl CiHIpreH
azamMaTTapAblH KOJIBIHAH op TYPJI YITTBHIK TUIAC Ka3blUIFaH KiTanm OachlIbIMIAphI
IIBIFAPBLTY/Ia, CAaHBI TOJTY/IA.

31



O3 OacelM, TINre JETCH KYIITApJIBIFBIMHBIH MMaifa OOJybIHA COHIAN Ko
yakpIT OOnFaH >KOK. MyHmarbl 0acTel peial — jkac oWHayma. Oce Keie Kazak
TUTIHIH KaHaak Oaif, kaHaal oleMi €KeHIH TYCIHIE€HIM OCBhIHAal onjapra OKei.
Timimi3mi TOMBIKTRIPFaH aKbIH-)Ka3yIIbUTAPBIH apKAChIHA Kaaipiey, Oaraiay oubl
KOO1HIH 1II1HEH IIBIFATHIH O €KEHIHE CEHIMIIMIH.

KazakTelH MeMJIEKETTIK, casicu JKOHE KoFaMm Kaipatkepi Myctada Ilokaii
«Tim — Tex amamra FaHa ToH, aca KyaipeTTi Kypasi. COHABIKTaH TULII KaIipieyIiH,
opOip ce3/lIH MarbIHACKIH, MOHIH YFBIN, OHBI OPBIHJBI TakjaagaHa OUTYIIH MOHI
30p”», - JIeTeH, KaKChl Co3/ep KalThlpraH. JKalrbl, MEMJIEKETTIH KYIIl MEH Tiperi
XaJbIK 00JIca, XaJIBIKTBIH Tiperi — TUI. T TyphIC opinTein, Aypbic TaHOAIAaHATHIH
0oJica, MEMJICKETTIH Ji¢ OYKUI TIpHILIITT AYphic OoJjiaphl aHBIK. Tid TaOWFaThIH
cakTarl, TYphIC KOJIaHbIICa FaHA aJaM/iap Ja, MeMJICKETTep je Oip-OipiMeH AyphIc
KaThIHAC JKacail ajapbl aiijlaH aHbIK.

KoOpBITBIHABI KBUIBIIT aWTKBIM KEJIETIH OMbIM, 013 TYPBIC K0J1aMbl3. bacThICh
opAailbiM 137IeHICTE O0y.

Konnanbuirad oneduerTep Tizimi:
1. https://rep.ksu.kz/bitstream/data/1562/1/sateeva.pdf
2. https://halygline.kz/halyk-bet/gazag-tili-bizding-rwhani-negizimiz/

CIIEU®NYKCKHAE 3AKOHOMEPHOCTHU UHTEPIIPETAIIMOHHON
JAEATEJIBHOCTH

Enenosa JK.E., cmyoenmra 1 kypca kagheopwi /[yxosvie u yoapHle uHCMpyMeHmbl
Hayunwiii pyxosooumens: k.¢p.-m.n. Jorcanceumosa Ceemnana Cammaposna
Kazaxcras nayuonanvras koncepsamopus umenu Kypmaneasvi, 20poo Anmamul
YelenovaOl@bk.ru

AHHOTAUMSA. /[laHHnas cmamvsi NOCEAUEHA JAUYHOCMU  UCHOJIHUMENS KaK
YEHMPAIbHOU — ueypbl  MY3bIKAIbHOU — KOMMYHUKAYUU,  NCUXONOSUYECKUM
3AKOHOMEPHOCMAM MEXAHUBMA UCHOJIHUMENbCKOU OesamelbHocmu. B pabome mul
UCNONIL308ANIU CUCMEMHBIU U CMPYKMYPHBIIU NOOX00, NCUXOJI02UYECKUU aHANU3,
NO360UBWUE  PACCMOMPEMb  UHMEPNPemayuoHHvle  0COOEHHOCMU  KAaK
KOMNJIEKCHbIU, CUCMEMHbIL (DeHOMeH UCNOJHUMENbCKOU KYIbmypbl, Npoyecc
pazeumus  MOMUBAYUOHHBIX, IKCHPECCUBHO-IMOYUOHATLHBIX, NCUXON0UYECKUX
CMpPYKmyp,  MexXHUuueckKue  B03MOICHOCMU.  MACMepCcmeo,  GUPHYO3HOCMb,
CMpACmMHOCMb,  GHYMpPEeHHee BUOeHUe, O00PA3HOCMb  MbIULEHUS,  HAIUYUe
MBOpPUeCKOU KOHYENnYuu.

KuarwueBble ciaoBa: npoyecc uUchoiHumenbcmed, UHMEPNpemayuoHHble
0cobeHHOCmU, CMPYKMYpHble QOpMbl MBOPYECKO20 Npoyeccd, My3blKAlIbHOe
MuluieHue.
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[Tporiecc MCHOTHUTENBCTBA, MPEACTABIsET COOOW TapMOHUYECKYIO CBS3b:
«KOMIIO3UTOP — MCHOJIHUTENb — CIyLIaTelb — MY3bIKQIbHBIA TEKCT», €ro
WHTEPHPETAIMOHHBIE OCOOCHHOCTH 3aBUCAT OT ACTETUYECKUX MPHUHIUIIOB
WCIIOJIHUTENSA, OT IMPOIECCOB, MEXAHU3MAa HMCIOJHUTENBLCTBA [1], TI€ MY3bIKaHTY
OTBOAMUTCS POJb COTBOPLA, 4 HE «HUCIOJHUTENS 4YyXOou Boim». B 3amauy
VCIIOJIHUTENS BXOAUT: TIIATEIBHBIA AHAJIU3 MY3BIKAJIBHOIO TEKCTA; MOHMMAaHUE
KOMITO3UTOPCKOTO 3aMbICa CMBICIIOBBIX OCOOCHHOCTEH; MPUHATHE CTPYKTYPHBIX
CTWJIMCTUYECKUX  PEIICHWH; yYMEHHE BBICTpAUBAaTh TOHAIBHYIO  (opmy,
WHTOHAIIMOHHYIO JEKCUKY. Oco0yl0 poJib B HCIOJHHUTEIBCKOW JeATEIbHOCTH
UTPAOT MUPOBO33PEHUYECKUE M IICUXOJIOTUYECKOE YCTAHOBKH, JKCIPECCUBHBIA W
OMOIIMOHANIbHBIN  (DOH, BIAJCHUE ayAUTOPUEH, y4YeT SCTETUYECKHX 3alpoCcoOB
CITyLIATEJIS.

BepHoe ocMbICIEHNE MHTEPIIPETALUN MY3bIKAJIbHOTO IIPOU3BEACHUS 3aBUCUT
OT IPABWJIBHOIO IMOHUMAHUSA M TOYHOI'O YTEHHUS] HOTHOTO TEKCTAa, OCMBICIEHHOIO
TBOPYECKOI0 IMEpeXoJia 3alMCU-CXEMbl B pEaJlbHbIE 3BYKOBBIE 00pa3bl, OT
MICUXOJIOTUYECKUX MEXAaHU3MOB BOCHPUSTUS MY3bIKH, CTPYKTYpHBIX (opM
TBOPYECKOT'O IPOLECCA, MY3bIKaJbHOTO MBIIUICHHS, KOTOPHIE B «CBOIO OUYEpEb
muddepeHIUpyeTcs Ha Psii COCTABHBIX Ha: MICUXOJIOTUIO COUYMHEHMSI, TICUXOJIOTHIO
UCTIOJTHEHUS, IOCTHKCHHE CITYIIATENIEM MY3bIKATBHOTO Mpou3BeaeHs» [1].

Pe3yabTarbl 00cy:kaeHusi. TeopeTHyecKod OCHOBOM JaHHOW pabOThI
MOCITY>KWIIH, TPYJbl METOJ0JIOTMUECKON HarlpaBieHHOCTH A.AradoHoBa,
M.baxtuna, Teoperuueckue padotel E.Hazalikunckoro, B.Meaymesckoro,
b.AcadpeBa, paccMmaTpuBalIIME HUCHOJHUTEIBCTBO Kak  CcHeHU(PUYECKU,
MEPAPXUUECKUNA TPOLECC, COCTOAIINA W3 ONMPENEIEHHBIX CMBICIOBBIX CTPYKTYP,
TEeMOPOBOTO OoraTcTBa, TOHKOCTHU WHTOHALIUM. Cnenududeckum
3aKOHOMEPHOCTSM IICUXOJIOTMH WHTEPIPETAUUOHHON JIE€ATEIbHOCTH, MOCBSIICHBI
tpynsl JL.JL.LboukapeBa, IO.A.llarapemnm, JI.BBITOTCKOrO, akIEHTUPYIOIIUE
BHUMAaHHE  Ha  «IEPBUYHOCTh  (KOMIIOBUTOPCKOTO) U BTOPUYHOCTH
(ucomHUTENBCKOTO)  Tpouieccay.  P.l'ammepmreitn, B.Buopa, K.®nem,
JI.PaOuHOBUY, TIOMYEPKUBAIOT TMPUOPUTET «IUAJECKTUYECKON COMPSKEHHOCTH
UCIIOJTHUTEIBCKOM  IEATENBHOCTH M pe3ysibTaTa TBOPYECKOTO  ITPOLIECCAN.
M.ApaHOBCKHI, TaabMy TMEPBEHCTBA OTIAET «COJEPKATEILHOMY aHAIU3y H
IrPAMOTHOM apTUKYJISLUS PA3IUYHBIX CMBICIOBBIX CETMEHTOB MPOU3BEIACHUSY, U
CUMTAET, YTO MY3bIKAJIbHAs TEMA €CTh JJIEMEHT «IIOBBIIICHHOW CEMaHTUYECKOU
koHneHTparuu» [2]. HO.A.llarapemu BbienaseT Opo(eccuoHaIbHO Ba)KHBIC
KauecTBa UCIHOJHUTENS [8], HO HE paccMaTpUBAET UEIOCTHYI) KOHUEMIIUIO
mpo(eCCHOHATLHOTO MacTepCTBAa MY3BIKAHTAUCIIONHUTENS! M TaKWe Ba)KHBIX
KOMIIOHEHTOB KakK TpodeccruoHanbHasi HalpaBJIE€HHOCTb, MY3bIKJIbHbBIE U
oOLIEeKyIbTYpHBIE 3HaHUs, npodeccuoHanbubie ymenus. Jl.Ilaiimyxamerosa [9],
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OTMEYaeT, YTO JJIS HMCIHOJHUTEIHCKOTO HCKYCCTBA OOJIBIIIOE 3HAYCHHE HWMEET
pacmppoBKa CETMEHTOB TEKCTa, OMPEIEICHNUE STUMOJIOTHU CMBICIOBBIX €IMHHUII,
BBISIBJICHUE aBTOPCKOTO  3aMbICiIa, MHTOHAIMOHHBIX (QopMm, Beaymue K
(GbOopMHUPOBAaHUIO 1IEIOCTHOM CTPYKTYpBI: MJI€U, TEMBI, clokeTa. A.AcdaHbaspoBa
[4], wuccnenoBaBmas cHenU(PUISCKAEC 3aKOHOMEPHOCTH  HCIIOJTHUTEIHCKOM
JEATEIIbHOCTH, TOJYEPKUBAECT POJb TPAJUIMU ABTOPCKOTO HCIOJHUTEIbCTBA,
OCHOBAaHHOM Ha BBIJICJICHUN UCTIOJHUTENS KaK CAMOCTOSTENBHOMN JINYHOCTH.

Pa3zButuio  uMHTEpnpeTanii  CHOCOOCTBYET  aKTHBHAs ~ KOHLEpPTHas
NeATEIIbHOCTh, TeHUAIbHBIMU HcTONHUTEsIMUA Oblu ®D.JIuct, A.I'.PyOuHiTeiis,
C.B.PaxmanuHoB. B My3bIKaTbHOM HCKYCCTBE CYIIIECTBEHHBIM (DAKTOPOM SIBIISICTCS
pa3/ieliecHhe  KOMIIOHEHTOB  HMCIHOJIHUTENIBCKOTO  Mpoliecca  MY3bIKAIbHOU
KOMMYHUKAIIUM HAa «HUCIHOJHUTENS] — CYOBbEKTa TBOPUYECKON JEATEIIbHOCTH
BOILIOIIABLIETO «YY>KHE» TEKCThI; MY3bIKAIbHOTO MPOU3BEACHUS — «XPAHUTEIS
aBTOPCKOTO TEKCTa»; «CIUsHUE (YHKIMA HOCHUTENS XYJI0’KeCTBEHHO-3HAUMMOU
uH(popMaluu, C BBICOKMM YpoBHE mpodeccruonamuzma» [7]. Ilo wmHeHUIo
[{.KoroyTek Henb3ss B TBOPYECTBE OTIECIATH MPOM3BEICHUSI OT €r0 HCIOJTHEHUS,
«OpH  CO3JAHUHM HEMOBTOPHUMOIO B CBOE€H WHIWBUAYAIBHOCTH KOHEYHOIO
MY3bIKaJIBLHOTO I1I€JIOT0, 00a 3TH 3JIEMEHTHI UCKYCCTBA MOJHOCTHIO CIUBAIOTCS [0,
c.271], aBTOp CUMTAET, YTO BEPHOE OCMBICIICHUE WHTEPIPETAUNNA MY3BIKAJIBHOIO
MPOU3BEACHUS 3aBUCUT U3 MTPABUIIBHOTO MOHUMAHUS TEKCTA UCTIOHUTEIIEM.

[lepeuncneHHbIlx TpyAax HamOoJiee€ BaXHBIMU COCTABHBIMH CTPYKTypamu
SBJISIIOTCS: BBICTPAUBAaHUE CTWJIMCTUKA M CEMAHTHUKU MY3bIKAJIbBHOW TEMBI,
GbakTypsl HOTHOTO TEKCTa, (Ppa3epoBKH, AITOPUTMOB pPaAOOTHI C TEKCTOM,
TBOpPYECKOW (paHTa3Wu, pPEIICHHEe TEXHUYECKUX 3a]ay, HampaBJIEHHbIX Ha
pPacCKpbITUE TEeMaTU3Ma CMBICIOBBIX CTPYKTYp, WHTOHAIIMOHHOM JIGKCUKH, TJe
WCIIOJTHUTEIb UTPAET IJIaBHYIO POJIb.

BoiBoabl. [Ipu nHTEprpeTaliiu My3bIKaJIbHOTO MPOU3BEACHUS BAXKHYIO POJIb
UTPAlOT HWHTEIJIEKTYalbHbIE OCOOCHHOCTHM  MBIIUICHUS  UCIOJIHUTENS, €ro
npodeccuoHanu3M, MHOTOJIETHHM OMbIT, TOHKOCTh WHTYUIIUU, TPOSBICHUE
TBOPYECKOTO TIOMCKAa OPUTHMHAIBHBIX (OPM, CPEICTB BBIPA3UTEILHOCTH, BOJI,
AMOLMOHAJIbHBIN HacCTpou, JAHAMUAYECKOe pa3zHooOpasue 3By4aHusl,
XYJI0KECTBEHHAs U apTUCTUYECKAsI UHIUBUAYAIbHOCTh UCITOJTHUTES.

Mp1 paccMoOTpelid 3aKOHOMEPHOCTH XYJ0KECTBEHHOTO Tpoliecca B IIEJIOM,
BOKHEHIINE MEXAHU3Mbl BOCHPHUSTHS MY3bIKM HCIIOJHUTENEM, OCHOBAaHHBIE Ha
CUHKPETHYECKON YyBCTBEHHOCTH, MOJHOTE 3BYKOBOTO ()€HOMEHA B IMAXPOHOM U
BPEMEHHOM TIPOCTPAHCTBE KOPPEIUPYIOIIUE C JESITEIBHOCTBIO KOMIIO3UTOPA,
WCIIOJTHUTENISA, CIyIIATeNis B OMOCPEAOBaHHBIX (opMax OOIIEHUS; METOAbl |
3aKOHOMEPHOCTH  TBOPYECKOTO  MpoOIecca,  IMCUXOJOTHI0  MY3BIKaJIbHOIO

TBOPYECTBA, «AH(phepeHIIMPOBAaHHAS HA TICUXOJOTHUIO COYMHEHUSI U TICUXOJIOTHIO

HUCIIOJTHCHUA MY3LIKH MHTCPIIPETATOPOM); BBaPIMO)ICfICTBHG HHTCJIJICKTYAaJIbHOI'O U
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AMOILIMOHAIBHOTO Hayaja, B poJib MHAUBHIYATIbHO-TUIIOJIOTHYECKHX OCOOCHHOCTEH
JUYHOCTH B PEIIEHWHM TBOPYECKMX 3a1ay, €ro HHAMBUIAYAIbHO-HEIIOBTOPUMBIE
OCOOEHHOCTH, JaHHbIE KOMIIOHEHTbl TECHO CBSI3aHHBIE C  IPOLIECCOM
MHTEPIPETAlMM TEKCTa, €CThb JHAJIOr HCIOJHHUTENA, TEKCTa, CIyLIaTels,
npeanoiarapime nojaet (aHTta3uu, TBOPUECKUX HJIEH, aKaJeMUYECKUX 3HAHMM,
HAIIPABJICHHYIO Ha ITO3HAHUE MTPOLIECCA KU3HYTPI».
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OCHOBHBIE IPUHIUIIBI U METO/JbI XYJTOKECTBEHHOM PABOThHI
HAJI TPOU3BEJEHUEM

Kawaybaii Umpan, cmyoenm 1 kypca kaghedpwl [yxoguvle u yoaprvie uncmpymeHmobl
Hayunwuii pykosooumens: K.¢p.-m.H. [Jorcanceumosa Ceemnana Cammapoena Kazaxckas
HayuoHanvHas Koucepeamopus umenu Kypmaneasvl, Anmamol

B pabote Han Xyg0’KeCTBEHHOW CTOPOHON HMCIOJHEHHUS MOXKHO MPOCIEIUTh
onpeeneHHble 00II1e 3aKOHOMEPHOCTH (ITOCIIEeI0BATEIbHOCTh, (POPMBI U TTPUEMBI
paboThl), KOTOPHIX MPUACPKHUBAIOTCA B TOM WM MHOU CTENEeHH OOJblIas 4acTb
ucrnoyHutenei. M3yuenue nmpousBeeHUsl BKIIOYAET B ce€0sl TpU dTamna: nepBblil —
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03HAaKOMHUTEJIbHBIN, BTOPOM — JeTanbHas padoTa HaJ NPOU3BEACHUEM U TPETHH —
3aBEpLIAOIINN, ITOATOTABIMBAIOIIMN K KOHIEPTHOMY MCHIOJIHEHUIO. Ha nepBom n
TPETbeM  dTamax MpeodiajaeT  LEJOCTHbIM, OOOOLIEHHBIH  MOAXOJ K
IIPOU3BEJCHHUIO, & HA BTOPOM — OoJiee mojipoOHoe ero paccMoTpenue. [Ipemiararo
paccMoTpeTh Kaxapli ortamn. IlepBbiii dtan. Llenpro JaHHOTO 3Tama sBISETCS
CO3JaHME NEPBOHAYAIHLHOTO OOOOIIEHHOIO MPEACTABICHUS O MNPOU3BEACHUH, O
XapaKTepe, HACTPOCHUH MY3bIKH. DTOT 3Tall YpE3BbIUAHO BaXKEH, 1 HTHOPUPOBATH
€ro — 3HaUUT COBEpIIATh 0OJbIIYI0 OMNOKY. [lepBoHauanbHbIN 00pa3 — 310 ol1Iee
MIPEACTABICHUE, U OT TOrO, HACKOJBKO OH OyAET SpKHM, W, IJIaBHOE, BEPHBIM,
COOTBETCTBYIOILIUM aBTOPCKOMY 3aMbICIly, 3aBHUCUT BO MHOTOM 3()pPEKTUBHOCTH
BCEil mocJieyronie paboThl.

A coBeTyl0 NpPOBECTH O3HAKOMHUTBCA C  CaMOCTOSTEIIbHO  U3Y4YHUB
npousBeneHue. [IpenogaBarento Hago 00s3aTENBHO CHITPaTh MPOU3BEICHHUE, YTO
Obl YYEHUK TIOHSJI TEPBOHAYAJIBHBIA 00pa3, B CaMOCTOATENbHON padoTe
OPUXOAUTCS PACCUUTHIBATH TOJIBKO Ha CBOM Cuibl. [Ipexzae Bcero Hajgo ChIrpaTh
MPOU3BEJEHUE OT U J10. Benymiyro pojp Mpu O3HAKOMIIEHHHM C MPOU3BEIECHUEM
UIpAaeT YMEHUE YHUTATh HOTHI C JUCTa. Ecau y4YeHHWK HENOCTAaTOYHO BIAIECET
HABBIKOM YUTKH C JINCTA, MOXXHO BKJIFOUWTDH 3aIIMCh IPOU3BEICHUS BBIIAIOIINXCS
MactepoB Ha Iutatrpopme YouTube. Jlydme mpocaymarh 3amMcH  pa3HBIX
MacTepoB, YTOObI M30eXaTh TaK CKa3aTh KOMMPOBaHMs Marepuaia. Torna ydeHUK
CMOXXET MCIOJIb30BaTh BCE BO3MOXXHBIE BapHAHTBI, a TAaKXE JOOABUTH CBOIO
HCIIOJIHUTENIbCKYIO MY3bIKaJbHOCTh. llocie mnpeaBapUTEebHOIO 3HAKOMCTBA C
IPOU3BEJICHUEM 32 UHCTPYMEHTOM, HEOOXOIMMO 3aKpENUTh CBOM BIEYATICHUS B
cioBecHO (popme. B mpousBeieHuN UMEI0TCSl aBTOPCKHE YKa3aHUs - 0003HAUYECHHE
TEMIIa, XapaKTepa 3By4YaHMs, JWHAMHMKMA W pPa3Hble TEPMHHBI, BBIPAKAIOIINE
XapakTep KaKaoro npeaioxeHus. Kaxapiii TepMuH HaJl0 NIEPEBECTU U 3aMKcaTh B
HOTax, YTO Obl YYEHHMK MOT CAMOCTOSTEIbHO H3y4aThb IMpPOU3BEAEHUE oOparias
BHUMAHHE HA XapaKTep Ka)JI0ro MPeaJIOKEHUS.

Bropoii 3tan. llensio BTOporo stama siBAsieTCs yriyOjieHHe B OOpa3HbIN
CTpPOM MY3BIKM, B COJEpP)KaHHE NPOU3BEACHUS. B pacKpbITUM XyI0KECTBEHHOTO
colepKaHUsl TPOM3BEICHUS pOJIb WIpaeT aHajau3. AHalu3 JOKEH ObITh
HampaBlieH Ha TMOUCK «OOLIEr0 CMbICIa» MPOU3BENCHUS 4Yepe3 BBIACICHUE U
NETANbHOE M3YyYEHHE OTHAEJIbHBIX KOMIIOHEHTOB, BXOJSIIMX B LEJIOCTHYIO
CTPYKTYPY MY3bIKaJlbHOTO oOpa3a. K OCHOBHBIM 3ajjayaM aHajiu3a Mbl OTHOCHUM:
BBISIBJICHUE CTPYKTYpPBl COJEP)KaHMSI IPOU3BEICHUS, €€ OCHOBHBIE pa3Jelbl,
XapaKkTep TEMAaTUYECKHX MOCTPOEHUHM, HMX BBIPA3UTEIBHOE 3HAaueHHe; (opma;
JUHAMUKa Pa3BUTHUS B MPOU3BENCHUM XYJ0’KECTBEHHO-COAEPIKATEIbHBIX IMOLIMMA
(JIMHMM TOIBEMA M CIIaJa HAINPSHKEHHOCTH, KYJIbMUHALMOHHBIE TOYKH, MOMEHTHI
CMEHBbl HACTPOCHHUS); HMCIOJb3yeMble B MPOU3BEACHUU CPEACTB MY3bIKAJIBHON
BBIPA3UTEIBbHOCTU — (TAPMOHUS, PUTM, MEJIOAMS, HJIEMEHTHI oaupOoHNH, (haKkTypa
U3JI0KEHHUSI, UCTIOJTHUTEIbCKUE IITPUXH).
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MHorue My3bIKaJbHbIE IPOU3BENCHHUS HMEIOT NPOrPaMMHBIE Ha3BaHMS,
KOTOpBIE YXE€ caMu 10 cebde BBI3BIBAIOT PsJ aCCOLMATUBHBIX 0OOpa3oB.
BbIpazuTenbHOCTh, SMOLMOHAIIBHAS SIPKOCTh MCIOJHEHUS 3aBUCUT BO MHOTOM OT
VICIIOJIHEHHSI MEJIOANYECKON JIMHUU, TaK KaK UIMEHHO MEJOJUs SBIISETCS IJIABHBIM
HOCHUTEJIEM CMBICIIA B My3bIKaJbHOM IpousBelneHuu. [lpm wucnoaHeHun
MIPOU3BEJCHUS BAXKHO YMEHHUE BCIYIUIMBATHCS B MY3bIKAJIBHYIO TKAaHb, XOPOLIO
pasnuyaTh BCE IUIACTHI, TAPMOHUYECKUE U TEMOPOBBIE KPACKHU.

Tpermii 3tan. Ilocne Toro, kak npoBeleHa JAeTanbHas padoTa Haj
MIPOU3BEJCHUEM, BBIYYEHO HAU3yCTh M OCBOCHO TEXHHUYECKH, HACTYIAET
HNOCIEAHUNA — 3aKIIOYUTENBHBIM H3Tanm padoOThl, LEIBI0 KOTOPOIO SIBISIETCA
(GopMupOBaHHE IEIOCTHOTO MY3bIKaJIbHO-UCIOJHUTENIBCKOTO obOpa3a U  ero
pealbHOE BOIUIONICHNE B MCTIOJHEHUH. JJaHHBIN 3Tan SBISETCS CTaAUEH «COOPKM»
OPOU3BEACHUSA,  IPEANOJArarolIMii ~ LENOCTHBIM ~ OXBaT  IPOU3BEICHUS,
MIPOUTPHIBAHUE €T0 LEITUKOM.

BaxxHpiMu MOMEHTaMu pabOThl Ha 3aKIIOUYUTEIBHOM J3Tale H3y4YeHUs
MIPOU3BEJCHUS SABIISIETCS: CO3JaHUE SMOLMUOHAIBHOW IMPOTPaMMBbl HCIIOJHEHHS,
IJaHa MHTEpHIpeTauuu; MNpoOHbIE NPOUTPBIBAHMS B HAJJIEKAIEM TEMIIE U
HAaCTPOCHUH; OpPHEHTALMS HCIOJHEHUS Ha CIYLIaTeNIbCKYH —ayJIUTOPHIO;
(opMHpOBaHHE  SMOLMOHAIBHOM  KyJbTYpPhl  MCIOJHEHUS;  TPEHUPOBKA
UCIIOJIHUTEIILCKOW BOJIM U BBIJIEPIKKH.

WTak, MBI pacCMOTpPEIU OCHOBHBIE MPUHLIMIIBI U METOAbl XYyI0XKECTBEHHON
paboThl HajJ mpousBeAeHUEM. Hen3MeHHbIMHM JTOKHBI OCTaBaThCA JIMIIL 00IIas
HOCJIEI0BATENbHOCTh Pa0OTHI, LEJIN U 33Ja4M KaKJI0TO M3 ITaroB, JUIUTEIbHOCTh
ATanoB, CTENEHb NOJPOOHOCTH padOThI, BBHIOOP TEX WM HHBIX KOHKPETHBIX
OPUEMOB, 3aBHUCSIIMX OT CIOXXHOCTU IPOMU3BEIACHUS, LEIM HCHOJHEHUS
(BBICTYIUIEHME HAa KOHUEPTE WIM MOKa3 B kjacce). HeoOXoauMo MOMHHTH, YTO
XYJ0)KECTBEHHOE OCMBICIICHUE MPOU3BEACHUS JOJKHO COYETaThCid C  €ro
TEXHUYECKUM OCBOECHHMEM: OT 3aMbICiia O €r0 peajbHOro BOIUIOIICHMS Hemallas
JUCTaHIUS, MPEOJ0JeTh KOTOPYIHO MOXKHO JIMIIb MPU YCIOBUU YIOPHOU U
TIIATEIbHOU PabOTHI 32 HHCTPYMEHTOM.
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T KYPITEHEBTIH KASAKCTAH MOQJIEHUETI MEH OHEPIHE KOCKAH YJIECI

Ycen Aiicepim, Acnanmuix 0pblHOGYUIBLIBIK MAMAHObBIZbIHGIY [-KYpC cmyOeHmi
Fouroimu srcemexwiici: gpunonoeuss masucmpi Apxabaesa I'yacim Ceumxapumosna

KpraHé’LBbl an’ZblH()aé’bl Kaszax yﬂmmbm KOHCepeamopuscol, AJZMCU’}’Ibl
arkabaeva.77@mail.ru

Omip nmereHiMi3 y3ak-coHap keml. O 63 3aHABUIBIFBIMEH,03 BIKITAIBEIMCH
Kypin >katajpl. COHbI YKKaH, OLITeH, CE3TeH JKaH FaHa KelIke uiece anaabl. by na
eMipiH Oip 3aHIBUIBIFEI. MYHBIH YCTiHE opOip KOIITiH OarbIT-OarnapbiH, OpPHBI
MEH PEeTiH OUTIN,COFaH JIAUBIKThI dpeKeT eTe OuTy KaxeT. Ochl TYpFbIaH Kapacak,
Ka3aK XaJKbl MOJICHHET KOIIIHIH bUIFU apThIHJIAa KeJie dKaTKaH CUSIKThI. MyHal oii-
MyH JKypreHoBTI 1€ Ke31H/1€ Ma3zajaca Kepek.

-“YKyMbIcKa epTe KeTeTiH,TYCKi acka Kellil, OJlaH KeH1H KelIKi alThla Keil,
TaMaKTaHBIT aJlFaHHaH KeWiH caraT CEeTi3JIeH eKire JIeiiH xymbicTa 0onatbiH. Olira
ajlfaH ICIH THUsAHAKTaMal TBHIHOAMTHIH, ©Te CHOCKIILI axaM OoJjiFaH. O31HIH
XaTHIBICBIHA TIKEJEW aWThIN TYPBIT >Ka3ablpaThiH. bip ce3iH KalTallaMalThIHBIHA
TaH Kaldylbl eAik” neiai Omipxan Epmekosa.

40 xac >xetep xetnec emipinae 4-5 kitan ned 80-HEH acTaM MakKaJlajlapbIHAa
onebueT, MOJCHHET cajajapblHaa Kaimam ciarern, XX . 20-40 >xplUigapbiHza
HIbIFapMaIIbUIBIK TYPFbIIA 6HIMAI eHOek erTi. llIpirapmanapbid TEK OpbIC TITIHAE
FaHa >Ka3blll KOMMAal Ka3zakK TUIIH, MOJICHHETI MEH OHEpIH JIe XaJbIKapaJlbIK
JIeHreiie TaHbITTHI Aeyre Oonaabl. Epekiie eximien ataTeiH 0oscak, 1934 xblibl
anramr per KazakcTaH XanblK TalaHTTAPbIHBIH OIPIHIIL CIETHIH YUBIMIACTHIPBL.
Cnér kyHzepinge Oy3bUIMaraH XaJlblK ©OHEpIHIH KaHIiaMma 1mebepiepi o3
meOepIIiriMer TaHblIa ajjbl.

bip raxxaObl,Ka3aK Xajakpl HEHI KOJIFa ajca Jia, Here YMBIThIICA Ja OoHIreHIH
aJibIH OepMeyTe ThIPhICATHIH XaJIbIK €KeHIH OUIreH 0J1 Ka3aK XaJlKbIHbIH aFrapTyblH,
MOJIEHUETTEHAIPYIH, FBUIBIM MEH OUTIMIe JereH KYIUTapJbIFbIH apTThIPY YIIiH
epeH eHOEK eTTi.

byn Gacrama 1935 x. MogeHueT Kbi3MeTkepiiepAiy 1-mi cre3aime, 1936 x.
MockBaga OTKEH Ka3zak oJeOueTi MEH OHEpiHIH 1-Ii OHKYHIITIMEH 1jiece
xKanractel. byn mapamapasl yHBIMIACTBIPY, OTKIZY OapbIChIHIA OaiiKaiaraH
T.KypreHOBTBIH KaKbIPJIBIFBI MEH ICKEPJITiH KOPTeHJAEp MEH COJ OHKYHIIKKE
KAaTBHICKaH/Iap TaMCaHa €CKE aJlaThIH.

Jlomem EpmexoBaHbIH, TapuXIIbLIap MEH 3USUIBLIAP KO3Faybl HOTHIKECIHIE
JKypreHoBTHIH iCTEepiH XalbIKKA Kapusuiay YIIiH Talail MeperToiap, ic mapaiap
aTaJIbIM OTTI.

EniHiH caHaNBUIBIFBIH apTTHIPFBICHI KENT€H OJ1 KYHI-TYHI aKbLI-TIapacaThiH
CalbIll dpeKeT xacaabl. bipak JKypreHOBTBHIH OyJ1 KO3FaJabIChl Ka3aK XaJKbIHBIH
XaJIBIKTBIK CaHA-CEe31MIH OSTAaThIHBIHA K631 )KETKEH KOMITApTHS OyJI opeKeTiHe Ke3
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xKyMma Kapail anmanel. Mynpnait naraapeic  Kazak XalukelHbIH CCCP KypambiHIa
KaJIbIll, TEK COHBIH KOJI CUITEp BIHFailsIbl I1abapMaHbl, caHAchbl3 KYJIbI OOJybIHA
YJIKEH KeAepri KeJNTIpeTiHIHe Ko3/epl kKeTTl. byl MocerneHi menry MakcaTbIHAa €H
OipiHII enmiH 0acklH KOMMAPTHAFa THIMCI3 )KaKKa OYPBII )KaTKaH KEISPTiHI KO0
6onabl, sirHU JKypreHoBThl KeTipy. Ocbl MakcaTtneH KommnapTusi JKypreHOBTHIH
aOBIPOMIIBI aTBIH JKEpPre TalTall, XalblK JKaybl M >Kapusuianasl. byn okwra
TemipOek aTaMbI3IbIH TaFIbIPbIHA, OHBIH CHOCTIHE,apMaHbIHA JIETEH YJIKEH M1a0bIC
Ooonnpl. MyHnaih opineTcizmikTi  Jlomem amambI3  KalgaH-Kald - KaJiJbIpa
anMasel. 1937-1956 x. nmeiiin 20 xpUigaidl KyFeIH-CYpriHae xypce ae [lomem
arambI3 TeMipOek aTaMbI3Fa JIeTeH CeHiM1, Maxa0aThl Olp COT T€ JKOFaJFaH eMec.
T.)KypreHoBTBIH aOBIPOMIIBI €CIMIH aKTay HUETIMEH KYH-TYH 137IcHyMEH OOJIJIbI.

Op FachIp/ia XaJKbIHBIH, €NiHIH KOFBIH JKOKTall, OHTCHIH OPKEH/IETIM, OapblH
KAPBIKTATHIIT QJIEMIe TMalll €TeTIH asyJbl 1a apJIaKThl OipTyap a3aMarTapbl OOJIFaH,
opi 6ona 6epmek. OcbiHaai apaakTel azamattapasiy 0ipi Temipoek Kyprenos. O3
FYMBIPBIHJIA Ka3aK JIETE€H XaJbIKThIH YMBIT OOJIbIN, KOHUIIHEH JKbIpaKTail OacTaraH
achbll KaCHETTEepiH, CaIT-IOCTYPIH, MOJCHHUETI MEH OHEpiH KalTa TIpIITyre Oap
YMIT-KIT€pIH, aKbUI-IAPACAThIH )KYMCaraH CUPEK TYJIFajapablH Oip1 O0JsFaH.

KybOanotelH KazakcTaHHBIH  TrylJieHyiHE, ©cylHe Oap  IOpMEHiH,
aKbUIMapacaTblH CaJIbIl €HOEK €TKEHIH aKbIH aJamJapblHaH OeJIeK OHBIH KOJI
aCThIHJIa KbI3MET €TKEH >KYMBICIIbLIAphl Aa OaillkalTbiH. EmiM ecciH, ryiieHCiH
XaJKbIMHBIH CaHachl ©CCIH JIET€H 13T1 HUETMEH jKacaraH KaJaMJlapblH Ce3reHJIen
allHanachIHIAFBl ajamaap Ja Oap TOpPMEHIH calblll KO3FajaThiH. TeMipOek
aTaMBbI3/Ibl €CKE aJIFaH/a:

Kazak xankbIHBIH OoOJaliarbl YIIIH XKYpill 6TKeH 0, JKypreHOBThIH alKbIH
Jla aHBIK KOJIbl. EJMI3/IIH 6pKeHIeT ocyl YIIIH OChI KOJIbl apThIHAH KaJIFaH Kac
ypraK >KajaracThIpbill JaHFbLT eTyl Tuic. Kesinge Temipbek XypreHoB aTwiH
Kapajiaca Jila OHBIH eJIMI3/IH e OOJBIN TYJIJACHYIHE CalFaH epeH eHOeri OYTiHri
KYHre JieifiH e ecinae. Ep enoeri — en ecine.

Onepre cycan KanraH XalblK 10 KyH OOWBI OH-KYH ThIHAAI, Ka3aKThIH YJITTHIK
OWBIHIAPBI-00¥Te, KOKMap, )KOpFa Kapbic, )KaMObI aTy, KbI3 Kyy, Ka3akiia KypecTi
TaMalasiibl.

CCCP xomnapTHUsICBIHBIH cascaThl OOWBIHINA, Ka3aK €I1H TeK OuTiMJIeHIipe
KOMMail e3 TUIIHEe, MOJICHHETIHE KO3 KapacTapblHa Oayny Oonabl. by cascar yir
MY/JIECIHE, CaHachblHA HYKCaH KENTIPETiHIH TyciHreH JKypreHoB OpBICTBIH
aKbUTOMBIH, UTIM-OUTIMIH ©3 TUTIMI3IH ©3 €IIMI3/IH €HCECIH TYCIpMEN aK UTrepceK
Oomap ezl JereH MakcaTIeH opeKeT jkacail Oactaiiapl. Onm opOip KaHAIBIKTHI
caObIpMEH capaJiar, OHBbIH PET >KOHIH, Ke3€HIH aHbIKTall, KYHe->KYJIreClH TayblIl
urepcek nen apmanaanbl. JKYpreHOBTHIH OYJ1 OWBIHBIH TEPEH KapcaHbBIHIA YIIT
MY/JIECiHE HYKCAaH KENTIPETiH )Kanaapra ko1 6epMey ei.

Y ITBIH,VATHIHBIH aChll KAaCHUETTEPIH CYI0, ©3 eJiHIH 6Ocin-eHyiH, TUIiH,
MOJICHUETIH JaMBITHIMN, XaJIKbIHBIH MYH-3apBIH €JIeN ecKepe Ouin, ojlaH 0eJieK e3re
TYBIC VATTApIIbIH Ja OPKEHJCYiHEe BIKMad €Ty aJaMTepIITIKTIH acKap IIbIHBI.
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MyHpnaii OMIKTeH KepiHy Ke3-KeITeH aJaMHBIH OaFblHA OITIEWl, ep Keymen,
OHEpJl 9pi E€HOEKKOp a3aMaTapjblH FaHa TaFJblpblHA JKa3buiafel. On Tammjam,
Tajgran Oapblll KOHaKTaabl. TemipOek artambI3 Oip ce30eH aWTKaHda OCHI
KacHeTTepIiH OapbiFbl OOWBIHIA KOHAKTaFaH apAaKThl opi 9313 TYIFa O0JFaH.

[MaigananbLIFaH 1d9ieKKo3aAep:

1.CCCP men Kazakcranapl oKIMIIUTIK-IIApYaIIbUIBIK KaFbIHAH aydaHapra
Oemy npobaemackl. 1928x

2.Kazak rnemarorukajiblKk HHCTUTYTBIHBIH O1p KBUIFBI )KYMBICHI. 1 9285k

3.Kazakcranaa MoJIeHUET PEBOIIOLUICHL. 1 935k

4 KazakcTtaHja cayaTChI3/IbIKThI KOO JKYMBICHI Typasbl. 1936k 5.Ka3

ACCP 15 )pUIIbIFBIH TOWMIIAY )KOHIHJIET1 Ky)KaTTap.

JOMUHUPYIOIUA HEHTP HAIIMOHAJIBHOT'O TEMATHU3MA
B TBOPYECTBE KYATA HINJIB/IEBAEBA

Hypmaesa K. A., cmyoenmka 1 xypca gaxynrvmema My3blKOZHAHUSL, APM-MEHEONCMEHMA U
COYUATILHO-CYMAHUMAPHBIX OUCYUNTUH

Hayunwiii pyxosodumens: ¢.e.x., doyenm Ecemosa A. T.
Kaszaxckas nayuonanvhas koncepsamopust umenu Kypmaneaswoi, 2. Aamamol
kinanamilano3108@gmail.com

Cpeay MHOTOYMCIIEHHBIX MMEHUTBHIX BBITYCKHUKOB HAallled KOHCEPBATOPUU
0c000€ MECTO 3aHUMAET U3BECTHBI KOMIIO3UTOP U HEOPAMHAPHAsA JIMYHOCTH Kyar
[MunpaedaeB. YueHuk 6onpioro Macrepa — ['a3uzbr AxmetoBHbI Ky0aHOBOI - OH
c 1976-1981 rox obGyuancs B Konceparopuu um. Kypmanrassl. [lunbnebaen
ABIIIETCS OJHUM U3 BEAYIIUX MY3bIKAHTOB Ka3aXCKOM MpodeccrnoHalIbHOM MIKOJIBI
XXI Beka. Kyat AOaysuiaeBud — Ka3aXCKUil KUHO- U aKaIEeMHUYECKUI KOMITO3UTOD,
MEJaror, MYy3bIKaJIbHO-OOIIECTBEHHBIN JAesTeNb, JaypeaT MEeXAYHApOIHbIX U
pecnyOiMKaHCKUX KOHKypcoB, wieH Coro3a komnosutopoB Kaszaxcrana,
3aciyKeHHbIN nestens PK.

TBOpYECTBO BEIMKOTr0 KOMIIO3UTOpAa pPazHOOOpa3HO M MHOrorpanHo. Ero
MPOU3BEJICHUSI OCHOBAaHbI Ha (DONBKIOpPE KA3aXCKUX CTENEH, JUisl €ro TBOPYECTBA
XapakTepHa omnopa Ha (puiaocoduro, FCTETUKY, MY3bIKAIBHYIO JEKCHUKY KOYEBOTO
Hapojga. Ero orMedaror 3a OpUTHHAIBHBIA MY3BIKAJIBHBIM SI3bIK, MIMPOKOE
MHUPOBO33pEHUE, IUJIOJOTBOPHYIO IEATEIBHOCTh W HMHTEpEC K pPazHOOOpa3HbIM
AKaHpaM.

[unpaebaeB co3nan MPOU3BEACHUS] BO BCEX TPEX OCHOBHBIX MY3bIKAJbHBIX
dopmax: HapoIHas My3blKa, aKaJeMUYeckas My3blka M TOMyJISIpHAs MY3bIKa.
Haubonpimme nocTHXEeHUs KOMIIO3UTOpAa ObUIM CBA3aHbl C KHUHOMY3BIKOW U
acTpagHoil mMy3bikod. Takue mecHu, kak "Oran-Ana", " Careim nynue ", "XKan-

40



AHa" NOJy4YHJIM MUPOBYIO U3BECTHOCTh U CTalu "MUIOM'" Ka3axCTaHCKOM 3CTpajibl
Y TIOIYJISIPHOM MY3bIKHM. JUJIsI CO3MaHUs ICTPALHOU MY3bIKM KOMIIO3UTOP AKTUBHO
COTPYJHUYAET C BEAYIIMMHU Ka3aXCTAaHCKUMHU MMOATaMH, NIEBLIAMU U TOMYJISPHBIMU
apTucTaMu. My3bIka KOMIIO3UTOPA JIETJIa B OCHOBY JABYX Ka3aXCTaHCKUX albOOMOB
- nuckoB neBia bateipxana [llykeHosa, ObiBIIeT0 Bokanucta rpymsl "A-Ctynuo".

Kyar [lunpaebaeB Bcerjga CTpeMWICS ObITh MOHSATHIM CIIyIIATENISIMH, YTO
ObLIIO OOYCIIOBJICHO €r0 3CTETHYECKMM YyBCTBOM. TaK, MOHSATHOCTb MEIOJIUU U
"OOIIUTETLHOCTD" MHTOHAIIMYU OBLIIM pacCUYMTAHbl HA IIMPOKUHN KPYT CiylIaTeneu u
noyutarened ero TanmaHta. OH HE CTpEMWICS MOMYEPKHYTH OCTPOTY
WHTOHAlIMOHHOW BBIPA3UTEIIBHOCTH WJIM CJIOKHOCTh MEJIOJAMYECKOTO PHUCYHKA.
CBexxecTb 1 HOBH3HA €ro MEJIOJAUN 3aKIII0YAETCS B UX OPUTMHAIBHOCTU: TOHKOU
WHTOHALMW, WHAMBUAYAIbHBIX OCOOEHHOCTAX  MEJOJUYECKOTO  pPa3BHUTHUA,
rapMOHHUYECKUX HAaxO0JIKaX, HEOOBIUHBIX MOMEHTaX METPUYECKOrO0 pUTMa U
COOCTBEHHOW MHTEPNPETAUMN BBIPA3UTENIbHBIX (POpM. DTO OCOOEHHO SPKO
nposBisieTcss B ero (opTenuaHHbIX COYMHEHUsX. Tpoura AcadbreBa —
«KOMIIO3UTOP, MY3bIKOBE]I M CIIYIIATEIIb) - €II€ HE CAaIa CBOUX MO3UIUH.

BolpazurensHas cuna Mmenonuid llunpaedaeBa cBsizZaHa € OCOOCHHOCTAMM
WHTOHALIMOHHOTO PAa3BUTHS W MPUHLHUIAMHU IOCTPOCHUS MEIOAUU B 1eioM. B
MpOLIECCE CO3JIaHUs MEJOJUYECKOW TEMbl M HMHTOHAIIMOHHOTO CTAHOBJICHHUS
BAXKHYIO POJIb UTPAOT MPUEMbl UMIIPOBU3ALNHA U BapUALlMOHHOTO Pa3BUTHUS, C UX
MOMOILBI0 KOMIIO3UTOP JOOMBAETCS OPraHUYHOr0, €CTECTBEHHOIO XapaKTepa
MEJIOIMYECKOTO PA3BUTHSA, €IMHCTBA MHTOHALMOHHOTO WEJIOT0 M MOCTENEHHOIO
OOHOBJIEHHUSI COCTABIISIOLIUX €r0 AIEMEHTOB B COYETAHUU.

dopmupoBaHUE TeMaTH3Ma KOMIIO3UTOpa OOYCIOBIEHO TpaHchopmaluen
OCHOBBI HCXOJHOI'O MOTHBA, €ro HENPEKPALAOIENHCs MPOLECCYaTbHOCTBIO.
[TocnenoBaTenbHOCTh Bapualuii pa3BUBACT SIAPO MCXOAHOM MENOJIWU, oOoraias
€r0 HOBBIMM HWHTOHAIMOHHBIMU 3JIEMEHTAMH, pACIIUpssi pPaMKA MEJIOANH,
3aBepulas €€ CYIIHOCTb M NOJYepKHBas CHEHU(PUKY Xapakrepa. Bo MHoOrmx
ClIy4asiX 3TOT METOJ pa3BUTHUSl IPUHUMAET (POPMY MPOTPECCUBHOIO MpOpacTaHus,
CIIOCOOHOCTh KOTOPOTO, CYTh Pa3BHUTHs, 3aKIIOYAETCA B '"BBIpAIIMBAHUH" HOBBIX
MEJIOIMYECKUX 3JIEMEHTOB M3 HCXOJHOIO 3€pHa. BakHbIA acmeKkT TemaTu3Ma
[unpnedaeBa CcBsi3aH C TapMOHUYECKMM MBIIUIEHHEM M PacIIMpPEHUEM-
YCIIOKHEHUEM KJIACCUYECKOMN TOHAIBHO-(YHKITMOHAILHOMN rapMOHUHU.
['apMoHMYecKkass cHUcTeMa KOMIIO3UTOpa, OyAydd MpPOYHO YKOPEHEHHOW B
TpaauliK, oOoratuiach 0OoJjiee CIOKHBIMA TapMOHMYECKHMH  (opMami,
CBOOOJHBIM HCIIOJIb30BAHUEM JIMCCOHAHTHBIX COYETaHUH W 0oJiee MIHUPOKUMHU
BHYTPUIIATETUUYECKUMH CBSI3SIMUA. Hapsily ¢ HCIOIb30BaHUEM COBPEMEHHBIX
CPEICTB BBIPA3UTEIbHOCTH, OH MPUMEHSET cheuupuueckue TOHAIBHOCTH,
OPUHIUIBL Pa3BUTUS U OCOOEHHOCTH (OopMOOOpa3oBaHusA, MPHUCYIIHE TOJIbKO
Ka3aXCKOU MY3bIKE.

Kak u w™uorue xkommnosutopsl, IllunbnebaeB He OTKa3bIBaeTCs OT
WCIIONIh30BaHUs (DOJIBKIOPHBIX IUTAT B KAa4€CTBE TEMATHYECKOW OCHOBBI CBOMX
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COUYMHEHHH. 3/1€Ch MPOCIIECKUBAECTCS MPEEMCTBEHHOCTh OT OCHOBOIOJIOKHHKOB
Ka3aXCKOW MY3bIKM, MHOTHE TBOPYECKHE METOJbl KOTOPHIX ObUIM OCHOBAaHBI Ha
METOJE LUTHUPOBAHUS U OOpalleHHs K KIACCMYECKHMM oOpa3laM Ka3aXCKHX
HapOJHBIX IIECEH, HAIIEBOB U KIOEB.

HanmonansHoe B My3bike Kyara lunbnebaeBa siBIsieTCS JOMUHUPYIOLIUM
LHEHTPOM U (HOKYyCOM, ONpPENEISIOIIMM BBIOOD TEM U OpPraHM3alUI0 CPEJICTB
MY3BIKQJIbHON BBIPA3UTEIBHOCTH, a TAKXKE CHEHU(PHUKY CTUIS M MY3bIKaJIbHOTO
MpiieHus. [loka COBpEMEHHBIE HCCIENOBATENM MCKYCCTBA M KYJIBTYpPBI
IIPOJOJDKAIOT CIIOPUTH O NMPUPOAE XYAOKECTBEHHOI'O Pa3BUTHSA U BO3MOKHOCTSIX
HallMOHAJIBHOM W MexayHapoaHod wuHTerpauuu, Kyar IlunpnebaeB cBoum
TBOPUYECTBOM IIpejiaraeT OpraHuvyHoe perieHue npodiemsl. Koneuno, 3To Obuia
OTHIO/Ib HE JIeTKas 3ajJadya, U MyTh K HEeW He ObLI OBICTpHIM M JIerkuM. Emy
noTpeOOBANKCh TOAbl, YTOOBI OBJIAJETh HMPEMYAPOCTSIMH EBPOINEHCKON MY3bIKH,
OCBOWTH €€ HCTOPUYECKHE CTUIHM, (OpMBI, >XKaHpbl W mnpuembl. OIHAKO
TpaJIMLIMOHHAs My3blKa €ro Hapoa IIyJbCHUPOBAJIA M POCIAa BMECTE C HHUM.
['eneTnyeckn mpucymue ero HapoAy NPENCTABICHUS WM UIEU NPOHHUKAIU BO BCE
CTUJIMCTAYECKHUE TIJIACThI U ONPEIETISIN CTUIIb €r0 MY3BIKH.

Ero TBOpYecTBO OTpa)kaeT yHHMKaJIbHYH0  Ka3axXCTaHCKYyI0  MOJEJb
B3aMMOOTHOULIEHUI YEJIOBEKA C OKpYKalollen cpenor. B 0CHOBE MHpPOBO33pEHUs
CTPAaHBI JIEKUT IIPOCBEIIECHHBIN B3I HA YEJIOBEKA, KOTOPBI BOCIIPUHUMAET MHUP
KaKk Jap HeOec W He HMEeT >KEJIaHWs BMEIIMBATHCS B HEr0 W HapyllaTh
MUPONOPSAZOK, YCTAHOBJIEHHBI CcOOCTBeHHOM cuioil Bosu. Co3epuanue u
MEQUTanus,  SABISIIOIIHMECS  OCHOBOIIOJIATAIOIIMMH  KadeCcTBaMU  MY3BIKH,
ONPENEIIAOT €€ JOTHUECKUNA U KOHCTPYKTHUBHBIM XapaKTep, a CIIOHTAHHOCTh, KAK
OPUHLIMUI MY3BIKAJIBHOIO Pa3BUTHUSA, SIBISIETCS IPOBOJHHMKOM YKWBOTBOPHOM
TBOPYECKOU DHEPTUH.

Mmuorue npousBenenusi Kyara IllunbnebaeBa HauMHAIOTCS TUXO, Kak Obl
U3JaJIeKa, C HU3KOYACTOTHBIX 3BYKOBBIX BHOpaluii, Jalekux OT HEOBITUS, U
BO3HUKAIOT XaOTHYHBIE aKyCTUYECKHE "TOUKU' M pa3pO3HEHHbIE MHTOHAUMWHU. [y
HENOCTH)KMMOW BCEJIEHHOM, 3JEKTPU3YIOIas IyCTOTA, HANpsyKEHHas TUIIWHA -
BCE 3TO BOIUIOLIAETCS B 3BYKOBBIX BHOpanusix. M korma BIPYr B XOJOJHBIX
rIyOMHax 53TOM KOCMHMYECKOW O€3Hbl HAayMHAeT 3By4YaThb OJYXOTBOpPEHHas,
sadeMepHas MeJoausi, OHa MOJOOHA >KMBOMY LIBETKY, PpacIyCKaloLeMycs U3
TOHKOTO 3BYKOBOI'O MaTepuaia, CO3JaHHOTO KOMIO3UTOpoM. CrOHTaHHas Marus
3aXBaThIBA€T BHUMAHHUE U CO3/1aeT arMocdepy, MpUOOIIAIOIIYI0 K TTyOodaliimm
TaiiHaMm OBITHSI.

Co3paeTcss BIIEUATIICHWE YAWBUTEIBHOW HEMOCPEACTBEHHOCTH, KOTOpas,
KaXKETCs, SBJIAETCSA YaCThIO KaXKJOTO dTana TBOPEHUs, OT HauyaJbHBIX BHOpaIuil u
yAAapOB, MOCTENIEHHOTO PACIIMPEHUS CUJIOBOTO MOJISI, YCUJICHUS MOTOKA SHEPTUU
70 TIPOpbIBa B TPAHCUEHAEHTHOE MPOCTPAHCTBO M BpeMs. CIOHTAaHHOCTH JaeT
OILIlYIIIEHHE CBOOOJHOTO TAapeHUsi Ha TOJIOBOKPYKUTEIbHBIX BBICOTaX U
3aBOPAKUBAIOIIEE YYBCTBO HENPEACKA3YEMOCTH.
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Ero tBOpuecTBO riy0OKO CBSI3aHO € TPATUIIMOHHOM Ka3aXCKOW MY3BIKOW U B
TO K€ BpPEMS aBaHrapJHO M COBpeMEeHHO. OJHAaKO O HEJAaBHErO0 BPEMEHHU Majo
KTO 3HaJ, 4TO OH €Ill€ M XyI0KXHUK. KOMIIO3UTOp B3sUICS 34 KUCTh HEOKHMJIAHHO
s ce0st u cBonx Omm3kux. Kak Bcmomunaet Kyar [lunpae6aes, onbita y HEro He
ObLIO HUKAKOTro. «Sl MoKynan pas3Hble Kpackd, KMCTU U MOJbOEPTHI IO CBOEMY
ycMOTpeHUI0. Y1 OHM MHE y»acHO NMOHpaBWIKCh. [loTOMy 4TO 5 cTa)r couerars 3TH
Kpackd. Buanumo, ceIrpano cBOIO pojib MOe My3bIKallbHOe oOpa3oBanue. [lotomy
4TO 51 OOHAPYKWJI, UTO B KpPAacKax €CTb rapMOHUS, MOIU(POHUS U KOHTPAIYHKT. 5
TaK yBJIEKCS 3TUM, YTO MOTEPSII CYET BPEMEHM) - ITUCAIT KOMIIO3UTOP.

C umenem IllunpnebaeBa M €ro TBOPYECTBOM CBSI3aH BaXKHBIM JTall B
Pa3BUTHM Ka3axXCTAaHCKOM KOMIIO3UTOPCKOM IIKOJIbI, KOrJa HalMOHAJIbHAsA
My3bIKaJIbHas IIKOJIa TOOMJIaCh MEXIYHAPOIHOM ClaBbl U MIpU3HaHUs. Bo MHOTOM
3TO CBA3aHO C CO3/JaHMEM €ro 3aMeyaTeIbHBIX MPOW3BEACHUM, OCHOBAHHBIX HA
BBILIECYNIOMSIHYTBIX KYJBTYPHO-3CTETHYECKUX M MY3BIKAJIBHBIX MCTOYHUKAX U HMX
B3aUMOJCHCTBUH.

Komnosutopckuit ctunes [llunsaebaeBa ¢dopmupoBaics U pa3BUBAICS Ha
OCHOBE ITOCTOSTHHOTO IIOMCKa HOBBIX TBOPYECKHUX PEIIEHUN ISl BOILIOIICHUS
CBOMX XYJOXKECTBEHHBIX HACH. OTH pEUIEHUS PpOXAAIUCh IO BIUSHUEM
pPa3IMYHBIX HAIPaBJICHUN COBPEMEHHOM MY3BIKM W HCTOpHYECKOro (¢oHa, HO
BCEr/la HEM3MEHHO HECYT Ha ce0e OTIEeYaTOK HaIMOHAJIbHOM TpajulUH, YTO
ONPEAEISAECT TMOCTOSHHYIO aKTYyaJIbHOCTh €ro IMPOU3BEICHUM W HX BBICOKUU
KyJIbTYpPHO-XYA0KECTBEHHbIN cTaTyc B Kazaxcrane u 3a pyoexom.

OPPAHKO®OHHA ' KIOHE ISJIEMIIK ®PAHIY3 TIVII

Maxkap Fanu Anuxynul, «Boxanovix enep» kagedpacvinviy 3 kype cmyodenmi folavimu
arcemerxwici. gunoc.e.x., ooyenm Anmaiibaesa L. FO.
Kypmaneaser amvinoazel Ka3ax yammolk KOHCEP8AMOPUACH, Aimamol Kaiacol
makar.gani@mail.ru

@paHily3 T d5IeM/JIe Tapaitybl OobIHIIA 12-1111 OpbIHAA, Al IET Tl PETIHAE
OKYABIH TaHBIMAJABIFbI OOWBIHINA eKiHIN opbiHAa. byrimme Oyn Ttitme 200
MUJUIMOHHAH acTam afam ceitneini. BY ¥-HbiH 6 pecmu TuUIiHIH Oipi, ppaHiy3 Tui
ncuxoJiorus, ¢puiaocodus, KYKbIK, MEIUIIMHA OOMBIHINA KOITEreH XalbIKapallbIK
FBUIBIMA ~ KOHBEHLMSUIAp MEH CHUMIIO3MyMJapja KoJijgaHbulaabl. DpaHirys
tunibensrus, lIBeinapus, Kanaganeiy pecmu Tuiaepidia 6ipi. by tinge Marpu6
TypreiHaapel (Amxup, TyHauc, Mapoko) xoHe Oacka Adpuka memiekerTepi —
@paHUUSHBIH OYPBIHFBI KOJIOHUSIIAPHI COMIEH L.

Kepemer omemi »xoHe oyesni, ¢paniy3 Tl OipHemie facwipiaap OOWBI
MOJICHUETTI, JKOFaphl OUTIMII agamaapblH Tl OoJblll caHamaabl. DpaHIily3 TUII
€peKIlie OPBbIH ajajbl, YaKbIT ChIHBIHAH OTKEH, OHBIH MOJEHHU BIKMAJbl OChI KYHIE
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Aeiin TepeH OoJbIn Kana O0epexl. Kes-kenren eyponanbik Tifae (QpaHiry3 TUTIHEH
MOJICHHETKE, COyJeTKe, KeCKiHaeMmere, Tearpra, Oure, acma3fblK II€H COHIe
KAaTBICTBl ~ KOINTETeH  COMKECTIKTEp aHpIKTanaabl.  My3blkara  KoHE
HIBIFAPMaIIBUIBIKTEIH 0acka cayiajapblHa KAaTbICTBl, EypomaniblK TuTaep apKbLibl
0acka TUILAEP/IH JEKCUKAIBIK KypamblHa eHreH ®dpaHIly3 TepMHUHAEPI, MbICAIbI,
TYPKI TuUIaEepi, 0acKka eyponasbIK TIAEPACH albIHFAH CO3JEPMEH CAlIbICTBHIPFaH/a
OJIApJIbIH €H KEeH TOOBIH Kypanbl.

Ceriz racolp Ooiibl, XI-XVIIlI faceipnap apanbifbiHna ¢padiy3 Tl
XalbIKapalblK TUIAIH POJIH aTKapiabl. XaiblK TUIAEPIHIH aJFallIKbIChl 63
aymarblHaH InblFa OactaraHga, onl Xl Facelpaa yiaTapaliblKk KapbIM-KaTbhIHAC
cajachIHAAFbl JIATBIH TUTIHIH Kapcbliackl Oomaasl. An XVIII raceipna dpanirys
TUTIH XaJIBIKApaIbIK TUT PETiHAE KOJAaHy MIaphIKTay IIETiHE KeTeIl.

XXI racelpma JeMeK Kaszipri yakbITTa, (paHIly3 TUIl JIeMIE ©3 OPHBIH
KOFanTaabl JereH mikip Oap. dpaHily3 HIBIFBICTAHYLIBI JIMHIBUCTI, apad >KoHE
Adpuka Timmepi KoHE Kambl JMHITBHUCTHKA OolpiHIIa MamaH Kiiog Amkex
OyriHri kyHre aeilin aneme keH tapainran 5000 tuiaiH imiHeH, S00-1eH acnaiThiH
CaHbl KaJbIll kKoHE Oyy1 '»KoMbpuly" TLAEpre Kayil TeHIIpeTiHIH aiTtaabl. O
arbUIIIBIHAMEPUKAHJIBIK  TUIA1  OJIEMJIE€ arpecCUBTI TYpJle€ €Hri3y Ke3eHIHJIe
(dpaniy3aap e3AepiHiH YITTHIK MYAAeNIepl MEH TUIAEPIH TadaHAbl TYPAE KOpFaybl
KepeK €KEHIHe CeHIM[I, o1 OyfaH Oacka YJITTapabl Ja Mmakeipagsl. OHBIH
MIKIpIHIIE, OPTYPJUIIK TaOUFATTBIH ©31HE TOH, COHJIBIKTAH AarbUIMIBIH TUII
TereMOHHMsI TeHJICHIIUSICBIH CaKTaFaHBIMEH, TaOWFaT 3aHbIHa coiikec JKanFpi3 Tin
peTine emip cype anmaiinbl. CoHbIMEH Oipre, FallbIM aFbUIIIBIH TUTIHIH 631H €MeC,
XaJbIKAPAJIbIK TIJ YFBIMBIH KOKKA IIbIFapajbl skoHe "OlpTyTac oilnayra" Kapchl
HIBIF/IBI, €rep ol (hpaHiry3 O6oJica, 07 KeM JereH e Kapcebl 6omap e (1).

®paHIity3 akaJeMHSICBIHBIH MyIeci jka3ymbl AJieH Jleko yibIMIapIbiH
dpanIty3 TUIIH KOpFayFa OarbITTaJIFaH KYII-KITepIH KOJJAAy Ka)eT Al CaHaMbl.
OcpiHpail  yiibIMaapabiy,  Oipi-¢paHily3 TUIIH KOpFay KaybIMJIACTBIFbI, OHBIH
OacTarkbl MIHJICT] T1J Ta3aJbIFbIH JKaHIAHABIPY OOJIBIT TAaOBIIAbI, O©UTKEHI COHFBI
AKbUTIAPbl (GpaHIly3 TUIl 9PTYPJIl KapbI3aap MeH iciktepmeH "Oitemn" kanasl. Ken
TapaJifaH "aHTJ0-aMepUKaHM3aIMsIHbIH" OChl Ke3eHiHae Eypoma enaepi Oipirim,
OJIaK KYpPYbl KEpEeK, OHbIH MakcaThbl MEH MIHJETTepl Xaimbl EyponanbiH onelu
MYpAChIH caKkTay 0onazisl [2].

@paHily3 TUTIH CaKTay >KOHE OHBI dJIEMI€ TapaTy MOCENIeCiH MIemyAiH Oip
HYCKachl (hpaHIly3 YKIMETiHIH, @paHLUSHBIH MEKEMeEpl MEH YIUBIMIAPBIHBIH OChI
enie OKbIM, OHBIH TUIH YHPEHTICl KEeNeTiH MICTENIIKTepre apHalFaH
CTUTICHAMUTapbl 001ybl MYMKiH. OCBIHBIH apKachlHAa OlpHEIIe OHJaraH >KbUIaap
Ooitbl OTaHbIHA OpaJiFaH IMICTENIIKTEp ©3 eniHae ¢paHuy3 TuUTiHIH "enmriaepi"”
6onanel. @Opankodonus onemae (QpaHIy3 TUIIH HacuxaTTay >KOHE OHBIH
XaJbIKapalblK MOPTEOECIH CaKTay TOCLIl PETIHAe YJIKeH pesl  aTKapasbl.
"®pankoponus" cesin anram pet 1880 xbuibl ppaniry3 reorpadsr Onesum Pakiry
KOJIJaHFaH, OJ1 O13/1H IJIAHETaMBI3/IbIH TYPFBIHIAAPBIH FHUIBIMHM JKIKTE€YJE oJjap
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COWJICHTIH TUIJICH MIBIFyFa MennM Kaobuiaaast. 1968 xpiisl " ppankodonus 'cosi
CO3IIKKE €HE/Il, OHa OJ1 €Ki HeT13T1 MaFbIHAHBI aJIaJlbl:

1) dpaniys tininge coeitney," dpankodon " 60my;

2) ¢paHmy3 TUTIHIEC COWICHTIH XalbIKTaplaH TYPAaThIH KaybIMIACTHIK.
OpankohoHUSHBIH OipHemne neHreii Oap: OipiHmIigeH, Oyn ¢paHiy3 TiIl
KAJIFbI3 PECMHU TUT OOJIBIN TaOBUIATHIH HEMece 0acka pecMu TUIIEPMEH KaTap
eMip CYpETIH enaepaiH TypFbiHaapsl. Exinmminen, Oy e3 eniHiH TUIIMEH Kartap
dpaHiy3 TUTIH KapbIM-KaTbIHAC KYpaJlbl PETIHJE TaHAaFaH kemnrTereH Adpuka
eNJIepiHIH TYPFBIHAApPHI. YIIHIII CAaHATThl (PpaHIly3 TITIH MOIEHHUET KYpalbl
peTiHzEe KOJIIaHAThIH aJaM/1ap YChIHAIBIL.

by ennepae Tin oprta oHE KOFaphl OUTIM Oepy KyHeciHae TaHaay OOMBIHINA
KOCBIMIIIa 3epTTelei, Mbicasibl, Marpu6, Erunier, bpasunus, Apreatuna, [lonsimia,
Peceit xxone T. 6. "®pankodonus" yreiMbl XX Facelpiarbl OpaHIus YIIiH eTe
MaHbI3/Ibl OOJIIbI, OUTKEHI €Jre KYIITI MMMHIPAlUs OHbl KOMYJITTHI €TTI JKOHE
CBIPTTaH KeJreH agaMjaapra @paHily3 opTachlHa €Hyre MyMKIHAIK OepeTiH KyHeH1
KYpY KaXeTTUliriHe okenal. PpaHKkohOHUSHBIH MaKCATTApbIH KY3€re achipyjna
1883 »xbutel Kypbutran "Alliance francaise" cusKThI YiibIM MaHBI3IBI PO aTKAPAIbI
OHE OHBIH KyII-Xirepi ¢paHiy3 Tuli MeH (¢paHIly3 MOJICHHMETIH HacuxaTTay
TyprbicbiHaH DpaHIUSHBIH BIKMAJIBIH KOJAAyFa, TEPEHAETYIe >KOHE KEHEeUTyre
OarbITTaJIFaH.

AJBbSHC KBI3METI €K1 OarbITTa OTEN1:

1) mrerenae GpaHIly3 TUTIH OKBITY

2) kitamrtap, OKYJNBIKTap  TapaTy, KepMmenep, KOH(epeHIHsap
YUBIMIACTHIPY CHUSKTHI MOJICHU aKIIHsLIap.

@®paHily3 TUII MEH MOJCHHUETI QJIEMIHJE TapaTyIblH HETI3T1 KypajijapblHa
onemMHiH 60-TaH acTam ejliHE KbI3MET KOpPCETETIH MOJIEHUETTI JaMbITy MEH
bpankohOHUSHBI TapATYAbIH EKIHIII MaHbI3Abl OAFBITH OOJIBIT Ta0bUIATEIH DpaHC
Nurepnacuonan paauocsk! (RFI) xone tv-5 Teneapnacs sxkatasl [3].

®pankoGoHHUS KO3FAIBICBIHJIA OHBIH MAaHBI3Jbl HMHCTHUTYTTApbIH OOJIiI
KopceTy KaxeT. by Ko3rambpicKa MyIle MeMIIEKeTTep OacCHIbUIAPBIHBIH TYPaKThI
TYpAE OTKI3UIETIH XalbIKapajblK KoH(pepeHuusIapbl (ppankoponus CaMMmuTi)
KOHE KOOTIEPAIMSIHBIH HAKThI KOOAApBhIH TaJKbUIAY KOHE aKmapar aaMacy YIIiH
OTKI31JIETIH bpaniy3 TITIHJE COWICHTIH ennep MUHHUCTPJIEPIHIH
KoH(pepeHmsanapsl cusIKThl  hopymuap. Omnap ¢paHKOGOHUSHBI AaMBITYABIH
CTPATEeTUSJIBIK OaFbITTAPBIH  AHBIKTAWIBI JKOHE OJNEMIIK KOFaMIACTBIKTBHIH
Mocenenepin  Talkputaabsl. EH  Oemenai  KypbulbIM-68  enfi  OIpiKTiIpeTiH
xanbikapaiblK Gpankodonus yiteiMbl (OIF). OHBIH Heri3T1 MakcaTTapbl: (ppaHiry3
TUTIH HacUxaTTay >KOHE MOJEHHU OPTYPIUIKTI, OEHOITHIUIK HaesIapblH, Alam
KYKBIKTapbIH, IEMOKPATUSHBI, TYPAKTHI TaMy MEH BIHTBIMAKTACTBIKTHI, O171iM Oepy
MEH FBUTBIMH 3epTTEYIEP/Ii JAMBITY.

@paHkoQOHMS casicaThIH KYPTri3yle >KoHe (paHIly3 MOJIECHHMETIH TapaTyna
SNyl pejl aTKapaThlH 0acka Ja MaHbBABl XaJbIKAPAIBIK YHBIMIAPIBIH
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apaceiana: - ®Opaniy3 TUTIHAE COMIEHTIH mapiaMeHTapuHIepAiH XalbIKapasbIK
Accambriesicbl, OHBIH XyMbICbiHA 65 IlapmameHTTiH >xoHe 9 OakKbUIAYIIBIHBIH
OKUIIepl Karbicanubl; - ToNBIK Hemece imiHapa ¢paHIily3 TIUTIHIE COHIEHTIH
AcTaHaiap MEH METPOMOIUS 9KIMJCPIHIH XalbIKapajblK KaybIMIacThIFbL. - CIM -
HIH €Kl JemapTaMeHTi-GpaHkodOHUS 1CTEpl IKOHIHACT1T KbI3MET  JKOHE
XaJTBIKAPAJIBIK BIHTBIMAKTACTBIK JKOHE JIaMy KOHIHET1 6ac Aupekius. - MoneHuer
KOHE KOMMYHHUKAIMSIIAp MUHUCTPIIT ¢paniy3 Tl sxkoHe Ppanuus Tuiaepi
KOHIHJIEr1 Oac Jeneraius >oHE CHIPTKbI OaiyanpicTap OeniMi - 1984 Kbkl
KYpBUIFaH koHe anemeri ¢ppankodoHuss MeH ¢GpaHily3 TUTIHIH PeJliH aHBIKTaY/Ibl
MakcaT eTkeH ¢panmy3 TutiHiH JKoraprel Keneci. Onbl MojeHHET KoHe
KOMMYHUKAITUSI CHSIKTHI cajajapiarbl KociOM KbI3METIMEH TaHbIMal (paHiry3
TUTIHIE COWIEHTIH enaepaiH agamaapbl yceiHambl. JKeun caiibia 20 Haypbwzaa
dbpankodoHIap XanbIKapadblK GpaHKOoPOHUS KYHIH aTam ©Tel )KOHE op TOPT JKbLI
cCaliplH 0acka »aimbl Mepekere >KuHamaael — OnuMnuana OWBIHIAPHI CHSKTHI
OpTYpIIL eNiep/Ie Kanmal koHe olaH KeliH OTKI3UIeTIH (ppaHKOGOHUS OUBIHIAPHI.

En ykimeri ©3i1HIH MOACHUETI MEH TUIIH UIrepuleTyre KOMAaKThl Kapaxkat
oenexni. Ocpunaitima, 2006 xputbl 865 MuIMOH eypo OesiHl. COHFBI KbUIAAPbI
Opannusana XXI raceipabiH 0ackiHga HeonnOepa bl xKahanganyra 6anama sxo0a
peTiHae opekeT ere anarblH PpaHKOGOHHUSIHBIH KaHA TaAPUXHU IIAKBIPYBI TYpPaJIbI
alTbLIagbI.

O®pankodonusi, (paHily3 casCu DIUTACHIHBIH MIKIPIHIIE, XaHAa QJIEMJIK
KYPBUIFBIHBIH YJITICI O0Ja anajbl.

[TalinananblIFad 91eOUETTED TI3IMI.

1. Axex K. @paHiy3ckuil s3bIK, UCTOpUs OAHOU OOpbOBI / Axex K. -
[Tapux: M3a-Bo Mumens Axex, 1996

2. Hexo Anen. Cynpba ¢paniy3ckoro sizeika B XXI| Beke. Cailt «In
France.ru».

3. ®enopo C.M. VYpoku (PpaHIy3cKoro s3bika: ONBIT (ppaHKOOHUU.
Caitt «llepcnexktuBb, 2009.

4, AntaitbaeBa II.FO. ®paniy3ckuii s36IK B COBPEMEHHOM MHUDE.

Marepuansl MexyHapoqHOW HaydHO-TIpakThuyeckoi koHpepeHuu «IIpobremsl
U TEPCHEKTUBbI MYy3bIKaJbHOrO 00pa3oBaHUs M (POPMHPOBAHUE HOBOM MOIENU
Xya0okecTBeHHOro oOpazoBanus B PK». 14/04/2016r. (ctp.160-165).

Ne 3 - cekumsi. AFBUINIBIH TiJli IOHI 00MiBIHIIIA MaKaJIAJap

MUSICAL CULTURE IN VIDEO GAMES

Aitbek Ayanat , Omarova Tamila, the first year students of piano speciality Scientific
supervisor: master of pedagogical sciences Absatarova G.B.
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Kurmangazy Kazakh national conservatory, Almaty city
tamilaomarova8@gmail.com, hyakuyaay@gmail.com

Video games have come a long way since their inception in the late 1970s.
They have become a form of interactive entertainment that not only immerses
players in rich and engaging worlds, but also delivers unique soundtracks and
musical experiences. Music became an essential part of the gaming experience
with developers crafting soundscapes that complement the gameplay and add depth
to the stories.

Early games, such as Pac-Man, featured simple beeps and bops that were
meant to serve as audio effects for the player. But as video games started to get
more complex and cinematic, so did the music too. The introduction of CD-ROM
technology in the early 1990s allowed for the use of live instrumentation and full
orchestras in video game soundtracks such as Final Fantasy VII that helped elevate
video games to an art form.

The first game to feature a constant musical background was Space Invaders.
It had only four descending chromatic bass notes (arranged in the bass clef,
decreasing by semitones), repeating in a loop. But the mere presence of even a
primitive sound already sparked players’ interest. The soundtrack is dynamic and
reacts to the player’s actions: the tempo increases as the player is attacked by
enemies. Developers measured players’ heart rate when the invaders approached
and found that people started to panic. The same study was conducted without
sound, and in that case, people were much less nervous. This proves how
significant the role of sound and music is in a game. The overall goal of music is to
alter a person’s heartbeat and evoke emotions. In other words, the melody not only
complements the visuals and narrative but also reacts to the actions. The
acceleration of sound effects and music has a strong influence on the gameplay.

As gaming consoles advanced technologically, developers gained access to
greater possibilities, and they began hiring composers. Despite technological
limitations, most early game themes were highly memorable. The musical
accompaniment suited the visual style of games at that time: simple graphics and
vibrant imagery paired well with energetic sound. The iconic theme from Super
Mario Bros was an integral part of the game’s success. Without the cult melody,
the game could still have been successful, but it would have felt empty. The
accompanying melody in a game is important both for perception and commercial
benefit. Music and sound effects can become memorable, allowing people to
instantly recognize them and even hum or mimic the melody. Despite the
popularity of video game music, people may not always know the composer’s
name, which is an interesting distinction of game music in the industry compared
to other domains.

In the case of film and the music community, the composer’s name and reputation
are significant, whereas in games, it is the game’s name and reputation that affect
the musician. In Kazakhstan we have a great example of professional musicians
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that have created an orchestra which performs soundtracks from video games,
movies and anime which is their most popular performance. This orchestra is
called “Ne

Prosto Orchestra”.

We have prepared an interview from students from our conservatoire:

1%t interview:

T: Do you have favourite music from a video game?

Aziza: Yes, I have. My favourite game is called “Genshin Impact” and it has
chinese region called Liyue. I think, my favourite theme is ‘Rex Incognito’. T:
Okay, why do you like this music?

A: Because it shows chinese culture and | like the instruments they are

playing.

It shows characters from this game very personally, | think.

T: Thank you very much!

2" interview:

T: Do you have favourite music from a video game?

Zhansaya: I like a series of games called “Five nights at Freddy’s”. I like not
only the original theme of the game, but also fanmade creations.

T: Why do you like this music?

Z: It’s really fascinating with .ts dark atmosphere and, I think, it perfectly
matches with the game concept. T: Thank you very much! 3™ interview:

A: What’s your favourite music in video games?

Svetlana: My favourite music is ‘Sweden’ from ‘Minecraft’. A:

Why do you like it?

S: It’s so calmy, beautiful and just matches with the game. A:

Thank you!

As you can see, people enjoy listening to music soundtracks not only by
playing games, but also on daily basis.

A significant portion of the music gaming industry is occupied by rhythm
games, a subgenre of video games that focuses on interactive gameplay with
music. These games typically involve pressing buttons in sync with the rhythm of
the music. The origins of this genre can be traced back to "Dance Aerobics,"”
released in 1987, but it was truly propelled to its peak in 2005 with the release of
"Guitar Hero."

"Guitar Hero" introduced a guitar-shaped controller, providing players with a more
realistic experience, and its wide selection of songs further contributed to its
popularity. Presently, one of the most popular rhythm games is "Colorful Stage."
Project Sekai: Colorful Stage! (also known as Project Sekai) is a Japanese rhythm
game characterized by its vibrant characters donning unique Anime-style designs
and accompanied by catchy J-Pop songs. This game specifically revolves around
vocaloid songs. Vocaloid, a vocal synthesizer software, utilizes recorded human
voices to create a "voice bank" that can be manipulated by music producers.

48



Vocaloid technology enables the generation of computer-generated vocals for
musical compositions. VVocaloid software, featuring notable vocaloids like Hatsune
Miku and Kaito, has not only fostered a community of renowned producers and
musicians but has also brought recognition to the singers whose voices serve as the
foundation for these virtual vocal banks.

Nowadays, musical culture in video games plays significant role for gamers,
casual listeners and musicians. The success of video game music has also led to the
creation of new careers in the music industry, with composers and musicians
finding work in the video game sphere. Toby Fox, the creator of game called
Undertale, is a great example of successful computer game composer. Because of
his iconic and catchy compositions he became one of the most rich composers in
gaming industry.

As video games continue to evolve as a medium of entertainment and artistic
expression, music will undoubtedly remain a vital component, enhancing
immersion, evoking emotions, and creating unforgettable experiences for players
around the world References:

1. https://dtf.ru/games/622890-rol-muzyki-v-videoigrah-osnovy-chast-1

2. https://www.cbr.com/hatsune-miku-japan-vocaloid-pop-

starexplained/#:.~:text=The%20main%20reason%20for%20the,unlimite
d%200p portunities%20for%20artistic%20expression

3. https://blog.acer.com/en/discussion/188/what-are-

rhythmgames?utm_campaign=comm_rss&utm_medium=rss&utm_sour
ce=commu
nity#:.~:text=A%20rhythm%20game%2C%20als0%20known,%2C%20
playi ng%20instruments%2C%20and%20dancing

4, https://youtu.be/N1Ix3gmLdpA

THE FEAR OF PUBLIC SPEAKING

Takisheva. Zhamilya, the first year student of instrumental performing faculty Scientific
supervisor: master of pedagogical sciences Absatarova G.B.
Kurmangazy Kazakh national conservatory, Almaty zhamilya.takisheva@icloud.com

The fear of public performance is one of the most common fears of mankind.
Since | am a musician and a pianist, | have often faced with situations in my life
when you spend months preparing a performance for a competition or exam, a
concert and leave the stage dissatisfied with yourself and your own playing. You
feel very disappointed in yourself. You feel like everything you've been doing
disappeared the moment you stepped on stage. Before going on stage, | was seized

with wild panic and fear, my hands became sweaty and cold. On stage, while | was
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playing, they were shaking, | stumbled in places where there have never been
problems before, failure after failure, and with every second you feel your cheeks
getting redder and redder. After making a bow, you leave the stage to your teacher
and say with disappointment that the performance failed.
1. Not knowing the purpose of the performance
2. Someone's authoritarianism (thoughts like: “I am less than someone”,
“someone's importance is greater than mine”, “I am not complete and
insufficient”). Fear of judgment. I believe that every person should have only 1
most important and big priority -themself. That is, | am talking here about their
comfort and their own feelings, which they should cherish, their inner state of
mind and body. Everything else is not matter. It is only when we put someone
above ourselves that we experience our own insufficiency, as if we are not
expert enough, not smart enough or capable enough in the eyes of someone.
Roughly speaking, we prioritize someone else's opinion about ourselves. |
suggest putting your own opinion about yourself at the head of everything.
Speaking about our own opinion of ourself, I am not suggesting being a critic
who devours himself. First of all, you should evaluate yourself the way your
most beloved person would evaluate you. From what position would he speak?
With a loving one. Without any rude and tactless assessments. No matter how
cool or big the person in front of you is, you should not feel your own
insignificance in comparison with him. We are all people, we are all the same,
and eventually, by the end of our lives, we will all come to the same thing. It is
not necessary to build your own opinion about yourself based on someone else's
opinion about us.

A lot of musicians are familiar with the situation, right? I remember my
mother once said to me: daughter, here you are trying hard, doing a lot and then
Because of some fear you let everything down the drain. And I started thinking
about: “Why people are afraid of performing on stage?”.

After so many failures, | started working with it and thinking a lot about my
fear. In the course of reflection, | realized for myself 2 reasons for fear of public
performing:

When you go on stage with fear and panic, you can't convey emotions through
sound, you're tense and you're trying to simulate certain emotions, and all you feel
Is fear. And from the fact that you try to show what is not there, the brain thinks
that it is lying and experiences even more stress. And as science proves, the brain
experiences enormous stress when a person lies. To prevent such situations from
happening on stage, | propose to prioritize not fear, but those emotions, feelings
and images that you want to convey to the audience. it is necessary to enter into the
emotional state of the piece that you play and its main message. Here you need to
ask yourself: “What am 1 performing for? What is the purpose of the
performance?”, “Am I playing for the approval of the public or for interaction with
the public?”. I think that the performance is a joint experience of experiencing the
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states and emotions of the artist together with the audience. That is, the audience
and the artist enter into a deep connection by interacting with each other.

When you go on stage, know that the audience already loves you. Because the
audience already knows what kind of music will sound and who will perform.
They wouldn't go anywhere they didn't like, right? Therefore, there is no point in
worrying: will they like me or not?

Yes, let us be insufficient somewhere as a professional, but this should not
affect how we begin to perceive ourselves. This will not make you a person less
valuable than the other.

IMPRESSIONISM IN MUSIC

Akbergenov N., 1st year student of the faculty of instrumental performance Scientific
supervisor: Master of Pedagogical Sciences Absatarova G.B.
Kurmangazy Kazakh national conservatory, Almaty

Impressionism in music is a style of composition that developed towards the
end of the 19th century in France. As in the case of impressionism in the visual
arts, impressionism in music emphasizes the atmosphere, mood and effects of light
and color. Impressionist music is usually characterized by a great timbral variety,
as well as an emphasis on harmony and color.

Composers associated with the Impressionist school include Claude Debussy,
Maurice Ravel and Eric Satie. Some of the defining features of Impressionist
music include:

-The use of unconventional scales and chords

-Exploring exotic, non-Western musical scales and modes

-Focus on timbre and texture rather than melody and harmony

-Using the pedal to blur harmonies and create a feeling of nebulosity

In general, Impressionism in music was a departure from the pretentious,
formal music of the romantic era that preceded it. Impressionist composers sought
to convey fleeting sensations and moods of the surrounding world, creating music
that would be both beautiful and evocative.

About impressionism in general. Impressionism (French impressionnisme,
from impression — impression) is an artistic trend that emerged in the 70s of the
XIX century in French painting, and then manifested itself in music, literature,
theater. Outstanding Impressionist painters (K.Monet, K.Pissarro, A.Sisley,
E.Degas, O.Renoir, etc.) enriched the technique of depicting wildlife in all its
sensual charm. The essence of their art is in the finest fixation of fleeting
impressions, in a special manner of reproducing the light environment with the help
of a complex mosaic of pure colors, cursory decorative strokes. Musical
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impressionism emerged in the late 80s — early 90s. It found its classical expression
in the work of K. Debussy.

The impressionistic features of the music of K. Debussy, M. Ravel, P. Duke,
F. Schmit, J. Roger-Ducas and other French composers are manifested in the
attraction to the poetically inspired landscape (“Afternoon rest of the faun",
"Nocturnes"”, "The Sea" by Debussy, "The Play of Water", "Reflections”, "Daphnis
and Chloe" Ravel et al.). Proximity to nature, subtle sensations arising from the
perception of the beauty of the sea, sky, forest, are capable, according to Debussy,
to excite the composer's imagination, to bring to life new sound techniques free
from academic conventions. Another sphere of musical impressionism is refined
fiction, generated by ancient mythology or middle—century legends, the world of
exotics of the peoples of the East. The novelty of artistic means was often
combined by impressionist composers with the implementation of exquisite images
of ancient art (Rococo painting, music by French harpsichords).

The work of impressionist composers has greatly enriched the palette of
musical and expressive means. This applies primarily to the sphere of harmony
with its technique of parallelisms and whimsical stringing of unresolved colorful
consonances-spots. The complication and swelling of chord complexes
(nonaccords, undecimaccords, alternated and quartic consonances) are combined
with simplification (natural frets, pentatonic, whole-tone complexes). The
orchestration of impressionist composers is dominated by pure colors, capricious
highlights; woodwind solos, harp passages, complex divisi strings, con sordino
effects are often used. Purely decorative, evenly flowing ostinate backgrounds are
also typical. The rhythm is sometimes shaky and elusive. Melodica is characterized
not by rounded -constructions, but by short expressive phrases-symbols,
stratifications of motifs. The special freshness of the Impressionist music was
given by the frequent appeal to song and dance genres, the subtle implementation
of fret, rhythmic elements borrowed from the folklore of the peoples of the East,
Spain, in the early forms of Negro jazz.

At the beginning of the 20th century, musical impressionism spread beyond
the borders of France, acquiring specific national features among various peoples.
In Spain M. de Falla, in Italy O. Respighi, the young A. Casella and J. F. Malipiero
originally developed the creative ideas of French Impressionist composers. English
musical impressionism with its "northern” landscape is peculiar (F. Dilius) or spicy
exotic (p. Scott). In Poland, musical impressionism was represented by K.
Szymanowski (until 1920) with his ultra-refined images of antiquity, etc. The East.
The influence of French Impressionism was experienced in the early 20th century
by some Russian composers (N. N. Cherepnin, V. I. Rebikov, S. N. Vasilenko in
the early years of his work). In A. N. Scriabin, independently formed features of
Impressionism were combined with fiery ecstasy and violent volitional impulses.
The fusion of the traditions of the music of N. A. Rimsky-Korsakov with the
original effects of French impressionism are noticeable in the early scores of I. F.
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Stravinsky ("The Firebird", "Petrushka", the opera "The Nightingale"). At the same
time, Stravinsky and S. S. Prokofiev, along with B. Bartok turned out to be the
Initiators of a new, "anti-impressionist™ trend in European music on the eve of the
1st World War.

WHAT IS THE IMPORTANCE OF FESTIVALS?

Kuzeubaieva M.A., 1st year student Faculty of Musicology, Art Management and social
and humanitarian disciplines
The scientific adviser: Master of Pedagogical Sciences Rassulbek Kuanysh Essimkyzy
Kazakh National Conservatoire named after Kurmangazy, Almaty city
E-mail: mkuzeubai@mail.ru, kuanysh 3110@mail.ru

What is a festival? A festival is a sumptuous celebration in the course of
which a large number of people gather for the purpose of enriching music, be it
folk or pop, sports, as well as theatrical art and film.

The French word "festival” has its roots in the Latin "festivus" - festive. And
strictly speaking, the origin of this word does not tell us anything more about the
genre: it is simply a kind of festive event, akin to carnivals, fairgrounds and other
bacchanalia. An expanded definition is found in words of Ozhegov: "A festival is a
large public, festive meeting, accompanied by a show of achievements in any field
of art. But here's the interesting thing: the appearance of this "show of
achievements" is due exclusively to historical and even political factors.

Festivals have been held since ancient times. In ancient Greek art, before the
famous "amphitheaters,” festivals were held as a way of celebrating a certain
holiday. That is, the main purpose of festivals in ancient times was to celebrate.

The importance of festivals in a socio-cultural society.

It is worth noting that the importance of festivals increased when there were
fatal changes in their purpose. The post-war years were a turning point, when the
festival movement had many new political tasks: to demonstrate the charms of
native art to its own people, to show the country in all its glory on the world stage,
to instill "peace, friendship, love" into the hearts of young people voluntarily and
forcibly, and so on. At the same time, the festivals have acquired a strongly
pronounced social component, full of patriotic pathos, but they have partially lost
the main thing - festivity, which is the very essence of the festival.

Festivals have always been important in society, because such festivals
brought people together, revealing their common interests and making each
individual closer to another individual, National festivals brought people together
as one people. They engage citizens in important moments of national history, such
as: the founding of the nation, our independence day is celebrated all over the
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country, and many countries have a national holiday. They strengthen the patriotic
spirit in society.

Religious festivals: Religious festivals are important for families. Simply put,
we can all agree that religious festivals help us teach principles and ethics to our
next generations. All the different religious festivals carry the same message of
love, tolerance and understanding. On such occasions, we express our gratitude to
God for the special thing or event that occurred at that particular festival.

Seasonal Festivals: Seasonal festivals reflect people's relationship to nature.
These festivals are important because they are connected to the food supply.
People should adore nature and recognize its benefits before accepting any of its
gifts.

And musical festivals brought each person closer to the other through shared
interests in music. Thus, we can analyze that holding festivals in some direction
brings people closer together in that direction.

The need for festivals increased after the quarantine and the importance of
festivals increased after the quarantine.

The emergence of Covid-19 changed the world we live in and suspended all
major cultural events and festivals for the entire year 2020. And after a year of
being in isolation, where almost everyone sought solace and entertainment on the
internet, and digital communication platforms expanded exponentially, discussions
about the importance of holding mass festivals increased. Some spoke of the
insecurity of such celebrations, for fear of the quarantine imposed, while others, on
the contrary, thought it was important to hold large-scale celebrations.

But analyzing it, we can definitely say that holding mass festivals is
important, though not for health, but for cultural rapprochement, which is no less
important in our modern society. Festivals also provide an opportunity for this
collective experience among people who might not otherwise meet or believe that
they have something in common: the particular value of many festival events
(especially in the framework of major international festivals and mega-events) lies
in their versatile character, which can appeal to people of different generations,
socio-economic backgrounds or cultural tastes.

Also, the importance of festivals is that anyone can immerse themselves in a
particular culture, understand their role in society, and enter into a communicative
relationship with society. At this moment in the world, any holiday is celebrated on
a large scale, and anyone, regardless of their age, nation or position, can participate
in them. The Rio de Janeiro Carnival, for example, is one of the largest festivals in
the world, where millions of tourists come to experience and celebrate a cultural
celebration, thereby taking an interest in a different culture. The carnival is
attended by different nations and tourists themselves come from different
countries, which leads us to believe that the festivals bring everyone together in
spite of their differences.

The impact of festivals on economic development.
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At the moment, the whole world is holding major regional cultural festivals
and special events as key elements of regional development strategies, as they open
up opportunities to promote tourism, commercial results and increase investment
inflows to the regions.

Realizing the importance of large festival projects for the urban economy,
local authorities create the most favored nation regime for them, financing a
significant part of the costs from their budgets. And although even the most
prestigious and expensive festival cannot provide funding for its program only
through ticket sales, the local economy and city governments receive considerable
indirect profit from their holding.

Festivals directly affect one of the important aspects of the economy. Large
regional events have a huge impact on tourism. The same carnival in Rio De
Janeiro brings about 6 million tourists to Brazil, who of course, in addition to the
carnival, visit other places, but in the same Brazil. Thereby pouring a stream of
new money into small or large businesses to provide themselves with comfort
during their stay in the country.

And the Coachella Music Festival, being the largest music festival in the
world, attracts not only artists but also several hundred thousand tourists who are
eager to feel the atmosphere of musical genres there. About a thousand popular
musicians gather at this festival, thereby promoting and making a brand for this
festival. The arrival of tourists in order to see their favorite and popular artists is
also a profitable strcture for making money from the same people.

The festival is a major instrument of influence on society, especially in the
modern world. The rapprochement of people as a society, the unity of peoples and
celebration for the purpose of «celebration» are the main important aspects in
holding festivals. There is no doubt that holding festivals directly affects the
economy, but the goal itself is only to enrich the rich inner world of a person.
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THE ROLE OF MUSICOLOGISTS IN SPONSORING MUSICIANS &
THE IMPORTANCE OF THEIR FINANCIAL SUPPORT

Tabiyev D.A., 1st year student of the Faculty of Musicology, Art Management and Social and
Humanitarian Disciplines
Scientific supervisor: master of pedagogical sciences Utebayeva B.T.
Kazakh National Conservatory, Almaty tabiev.danil02@gmail.com

. Who are the musicologists?

. What do the musicologists do?

. How the musicologists are helpful to the society?

. What is the role and influence of musicologists in musical culture?
. Why should we sponsor musicologists?

. Professional community statement.

. Financial support by the government.

. What do we need to do? Conclusion.

1. Musicologists are professionals in the field of art who specialize in the
theoretical aspects of musical content. They take an active part in the development
and promotion of musical culture.

Musicologists can be divided into two types based on their areas of research:
those who specialize in the theoretical part of music and those who study the
historical aspects of music, also known as music historians. Based on this, they are
further classified into different subtypes: for example, theoretical musicology is
divided into different disciplines based on the fundamental elements of music
(such as harmony, polyphony, instrumentation, etc.), while historical musicology is
classified based on the major historical periods and regions of the world (such as
ancient Mesopotamia, medieval Europe, etc.).

2. Nevertheless, all of them work in the field of education, teaching future
professionals theoretical disciplines (such as solfeggio, music literature, etc.). We
owe our musical education to them. In addition to educational activities, they also
engage in scientific research, writing articles, annotations, reviews, and interesting
popular science blogs.

3. However, the question is how this is related to the lives of ordinary
music lovers who do not understand scientific terminology and do not play musical
instruments. Musicologists introduce people to news of the modern music and
modern composers. They let people know about their interesting works, about how
good are they. At least, it was a many years ago.

4. In today's Kazakhstan, an ordinary citizen wouldn't think that a
contemporary Kazakh composer can compete with composers abroad without
problems. If the listener has enough information about a particular composer from
Kazakhstan, they will have a clearer picture of the current state of Kazakhstan's
music culture.
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5. More viewers will attend concerts of contemporary Kazakh composers,
and there will be more concerts featuring their works. Accordingly, performers will
expand their professional repertoire with works by their countrymen and will
perform them abroad as well. With the help of musicologists, a musical
composition has a greater chance of success. This help includes not only an
annotation to the musical work, which will most accurately explain the author's
creative idea, but also a consultation with the composer directly during the
composition process. This significantly accelerates the process of music
development in our country, especially with competent financial support.

6. According to an excerpt from an article on the official blog of the
Union of Composers of Kazakhstan "Manifesto 13.02.2023" (14.02.2023), the
professional creative community of the country expressed its concern about the
absence of important issues related to the preservation and development of the
fundamental culture and art of Kazakhstan in the general context of the election
programs of all political parties participating in the election. The statement
emphasized that culture and art are the system-forming elements of the formation
of a new Kazakhstan ideology and a factor of social stability, unity, and cohesion
of the nation.

"Electoral Manifesto of Cultural and Artistic Figures of the Republic of
Kazakhstan

Dear voters, dear candidates for deputies of the Maslikhats and Majilis of the
Parliament of the Republic of Kazakhstan!

On behalf of the representatives of culture and art of Kazakhstan, the
professional creative community of the country, we express our support for the
Address of the President of the Republic of Kazakhstan "New Kazakhstan: the path
of renewal and modernization”. And in this important electoral period for the
country, we, cultural and artistic figures, express serious concern that the important
issues of preserving and developing the fundamental culture and art of Kazakhstan,
which is a system-forming link in the formation of a new Kazakhstani ideology,
are absent from the general context of the election programs of all political parties.

We note that none of the parties participating in the elections today considers
culture as a factor of social stability, cohesion and unity of our people. Such
underestimation of the influence of culture and art on the processes of forming a
person's personality, determining the identity of the people, and the responsibility
of the state will largely lead to the loss of those values, traditions, and spirituality
of our people that make up the much-needed ideology of a civilized society today.

Official culture and art representatives of Kazakhstan also added about
situation occured "In today's Kazakhstan, there is a situation where those who
create unique works of art - artists, composers, writers, as well as representatives
of new art forms - are left without due attention and support from the state".

The main statement from the participants of the manifesto was the intention to
"make a choice of a new composition of the legislative power of the Republic of
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Kazakhstan". The success of the renewal and modernization of the new ideology,
which excludes the root causes of social malaise, disunity, violence, corruption,
and xenophobia lying in the crumbling foundations of national culture, will depend
on our correct decision. They also expressed their intention to "organize support
for candidates who understand the role of culture in Kazakhstan and are ready to
participate in its development".

In conclusion, it was stated that "no state decisions, laws, and programs in the
field of culture and art should be made without the participation of professional
practitioners."

The officials also expressed that the people who create unique works of art in
Kazakhstan, including musicians, composers, and writers, remain without proper
attention and support from the state. The main statement from the participants of
the manifesto was their intention to make a choice for a new composition of the
legislative power of the Republic of Kazakhstan. This decision will determine the
success of the update and modernization of the new ideology that excludes the root
causes of social ills such as violence, corruption, xenophobia, and so on, all of
which are lying in the collapsing foundations of national culture. In conclusion, it
was emphasized that no state decisions, laws, or programs in the field of culture
and art should be made without the participation of professional practitioners.
Overall, the excerpt highlights the extreme concern of musical culture
professionals about the upcoming elections and the importance of culture in the
formation of Kazakhstan.

The quotes you provided highlight the importance of supporting culture in
Kazakhstan, not only through organizing cultural events and competitions, but also
through direct financial sponsorship of non-governmental organizations (NGOs) in
the cultural sector, as well as individual artists and professionals such as musicians,
composers, and musicologists. This support is necessary to attract and retain
qualified specialists in the field of culture and the arts.

7. The Ministry of Culture and Sports statement

"The Ministry of Culture and Sports in Kazakhstan recognizes the challenges
faced by the 17 republican creative unions in the country, which struggle with
financial instability due to the lack of a stable market. To address this issue, the
government allocated 257 million tenge in 2020 for 27 projects by creative unions
as part of the state social order. However, due to the pandemic, lack of experience,
and disinterest from the creative unions themselves in participating in the state
procurement process, the competitions were deemed unsuccessful, and the funds
were returned to the state budget.

Legally, creative unions in Kazakhstan can be funded through the state social
order. However, the lack of a unified legislative approach to implementing projects
within the state social order and the participation of all NGOs does not allow for
targeted support for creative unions".
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8. From the above it can be concluded that musicologists and their
professional activities are the main object of sponsorship in the cultural sphere
in Kazakhstan, and the main organization uniting composers and musicologists
in the country is the Kazakhstan Composers Association, it is important to note
that supporting professional unions, including the Kazakhstan Composers
Association, is a crucial task. This includes providing financial support,
allocating grants for research and development, attracting young people to
participate in such unions, and supporting the publication of musicological
research and other related activities.

Also, it is important not to forget about the training of such specialists, i.e.
allocating more grant places for admission to the conservatory at the department of
"Musicology and Composition™ under the state educational order.

Reference sources:
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2. https://kazakhstancomposers.kz/2023/02/14/manifest-13-02-2023-ru/
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LIMITED REPERTOIRE OF MODERN OPERA HOUSES

Kotova I.K., 1st year student of the Faculty of Vocal, Conducting and Music Education
Scientific supervisor: Master of Pedagogical Sciences Utebaeva B.T.
Kurmangazy Kazakh national conservatory, Almaty

La Bohéeme, Madama Butterfly, La Traviata, Carmen, Il Barbiere di Siviglia
are regularly to be found in the performance schedule of every opera house. But
there are a huge number of titles that don’t appear on posters.

We should strive to have a diverse repertoire of theaters. Musical heritage is
wide in time and geographical limits. The task of the theater is to cover the widest
possible range. However, modern theaters use composers from the same national
schools.

When studying the repertoire of the Abay Theater, we see that national and
Italian composers have an advantage. If the advantage of national operas is
justified, then many foreign composers, apart from Italian ones, are undeservedly
forgotten.

Compared to Mariinsky Theatre there is already a more balanced repertoire in
the main areas. Although the national opera is also among the leaders. Looking at
the names of Italian composers whose operas are performed in the theater, it is
clear that the names are almost the same. Verdi and Puccini are on top. However,

this is acceptable for a large theater, as it does not lead to an imbalance in the total
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number of productions. In small theaters, every premiere, every place in the
repertoire counts. One production displaces opportunity to realize for others.

Let us outline a number of problems that contribute to the impoverishment of
the operatic repertoire. |1 have identified three main problems hindering the
enrichment of the repertoire. It’s directorial interpretations, personnel shortage and
the repertoire theater system.

First of all — it’s outdated directorial interpretations. The range of productions
were staged more than 10 years old. Often the director is limited to setting the
overall picture and does not work out his own concept. This is especially typical
for the directors of the regulars of one theater. We should avoid a permanent cast
of directors in theaters. Alternative visions on historical operas are needed. Modern
composers also require attention. The invited lecturers would bring to the public
more understanding and prepare them for the performance.

The next problem is personnel shortage. The unwanted presence of so-called
“walruses” in the theater and the imbalance of troupe led to it. Unsuitable vocalists
of old age are listed in theaters. As it is known troupe positions are limited, so
walruses take the place of young singers or singers with needed type of voice.

It brings us to another problem - the imbalance of troupe. For example in the
Abay theater we have only 4 mezzo-sopranos, but all of them are the About one
dramatic subtype. If they would like to stage the Figaro Marriage by Mozzart, there
Is not a singer for the role Cherubino. Thus, the list of selected repertoire
productions is being shortened.

Finally the repertoire system may be an obstacle. This should contribute to the
appearance of a greater number of diverse performances. But in reality, most
theaters use only famous names of operas, avoiding the little-known ones. They
have been playing the same production for decades.

Our theaters need to pay attention to Italian system «stagione». It’s a system
for presenting opera, whereby one opera is given a certain number of performances
over several weeks followed by a rehearsal period for the next opera. After which
that opera is performed for it’s run, and so on.

For many factors, this system in its pure form cannot support the vital activity
of small theaters outside Europe. However, it is enough to introduce some
elements of this system to make it possible to enrich the repertoire.

It is necessary to involve invited soloists more often and to implement such
seasonal productions. Thus, it will be possible to add the production to the
permanent repertoire. And the invited soloists guarantee a clear performance of
specific parts.

To sum up, the way to expand the opera repertoire requires investment of
energy and competent distribution of the resources of the theatre, including
working with the audience. By paying more attention to the quality of the
productions, the deep and detailed design of the material, the correspondence of the
composition of the soloists of the performed opera, we will not only expand the
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repertoire range, but raise the art of opera performance to a new level, as well as
cultural literacy and spectator involvement.

N.M.PATRUSHEVA’S ACHIEVEMENTS IN THE DEVELOPMENT OF
THE VIOLIN SCHOOL IN KAZAKHSTAN

Ryskulova N.T., 1st year student of the faculty of instrumental performance Scientific
supervisor: Master of Pedagogical Sciences Utebayeva B.T.
Kurmangazy Kazakh National Conservatory, Almaty newrai.ryskulova@gmail.com

Nina Mikhailovna Patrusheva (1927-2017) is a name that is known to many in
the musical field in Kazakhstan, and especially to violinists. This is the
«coryphaeus of the Kazakh violin school», behind which many years of work and
dedication to pedagogy and the development of the talents of his pupils.

Nina Mikhailovna Patrusheva is a teacher, violinist, doctor of art history,
professor and one of the founders of the Kazakh violin school. Honored Worker of
the Republic of Kazakhstan, Honored Teacher of the Republic of Kazakhstan,
holder of the Order of Dostyk, holder of the Order of Kurmet of the Republic of
Kazakhstan, Honorary Professor of the Kazakh National Conservatory named after
Kurmangazy, Excellence in Education of the Republic of Kazakhstan, owner of the
independent award «Tarlan».

N.  M.Patrusheva was born in Krasnoyarsk, music has always been one of
the main sources of pastime in her family, which is why at the age of 13 young
Nina enters a music school. After graduation, she decides to enter the Kurmangazy
AlmaAta Conservatory, where she studies with Professor Veniamin Solomonovich
Hess. «In 1949, when | entered the conservatory, everyone was talking about a
young, talented teacher. When | first saw him in the corridor of the conservatory, |
immediately realized that it was him... In my imagination, he was drawn as a rather
romantic person, but at the lesson in the classroom there was not a trace of all the
romance. A very strict and demanding teacher, he put all the strength of his soul
into his students. They were his whole life. The lesson seemed to go by unnoticed.
And when Veniamin Solomonovich Hess, frowning in displeasure, let go, it was
clear: there was still a lot of work to do», — Nina Mikhailovna later recalls about
her teacher.

In 1955, V.S. Hess became the head of the department of string instruments at
the Alma-Ata Conservatory. Together with him, K.I. Babaev, 1.B. Kogan, E.P.
Antropolsky, K.G. Brukner and others taught at the department, who, working
together, played a big role in the development of pedagogical violin activity and
school in Kazakhstan. They contributed to the professional growth of young
musicians and made efforts to expand the educational and pedagogical repertoire,

where they began to actively introduce works by composers of Kazakhstan.
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N.M. Patrusheva, at one time, after graduating from a higher educational
Institution, begins to teach at all levels of musical educational institutions: at the
Amre Kashaubayev children's music school, at the Kulyash Baiseitova Republican
secondary specialized school and the Kurmangazy Kazakh National Conservatory.
Also, after the conservatory, she performed with solo concerts, in trios, quartets.
Played with M. Romanova (piano), E. Lutsenko (cello), R. Nikolaeva (piano), S.
Trost (cello).

Nina Mikhailovna has more than 100 students, of which she brought up 65

laureates of international and republican competitions. For more than 60 years she
has been a violin teacher at the Kulyash Baiseitova Republican Secondary
Specialized Music School for Gifted Children, where for more than 40 years she
headed the department of violin and viola. Her students continued their studies at
the Moscow and St. Petersburg Conservatories, work in the best musical
collectives. N.M. Patrusheva shared her pedagogical experience with colleagues,
conducted master classes, was a member and chairman of the jury of international
and republican competitions. The high level of her training allowed many students
to improve their performing skills in the class of D.F. Oistrakh, V.A. Klimov, O.
Krysa,
B. Belenky, A.V. Vinnitsky and M. M. Belyakov. It was important for Nina
Mikhailovna to maintain creative professional connections with leading professors
of various conservatories. So, at her request, they held master classes and their
valuable methodological recommendations helped the further professional growth
of her pupils.

For 40 years, Nina Mikhailovna led the ensemble of violinists, together with
its founder V.S. Hess. In 1970, the violin ensemble took part in the 14th party
congress in Moscow as part of the consolidated violin ensemble of the republics of
the USSR (leader L.B. Kogan).

«Nina Mikhailovna’s pedagogical talent was based on the ability not only to
accurately recognize a talented child, but also to sensitively and carefully develop
each in the right direction», - says Gaukhar Murzabekova. One of the
characteristic features of her professional handwriting is scrupulous work on the
details, on each phrase. Nina Mikhailovna’s already popular expression «The
student’s success is in the teacher’s ears», perhaps, answers the question about the
secret of her pedagogical skills to the fullest.

Her work is continued by students - honored figures and professors: Anvar
Akbarov, Raisa Musakhodjaeva, Alma Abatova, teachers: Dariga Dzhaparova,
Jamilya Ishkaeva, Zanifa Belgibaeva, Kuralai Akhmetova. Most of Patrusheva's
students are laureates of various competitions and occupy leading positions in the
art of music, have become highly qualified teachers and performers in the best
orchestras in Kazakhstan and abroad. She brought up a whole galaxy of violinists
who are the pride of the musical culture of the Republic of Kazakhstan: People's
Artists of the Republic of Kazakhstan, Professors Gaukhar Murzabekova, Aiman
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Musakhodjaeva, Honored Worker of the Republic of Kazakhstan, Professor Marat
Bisengaliev, Honored Worker of the Republic of Kazakhstan Aida Ayupova,
Laureates of International Competitions: Aidar Toktaliev, Meruert Tuyakbaeva,
Yerzhan Kulibaev and many other musicians. Behind her more than half a century
of selfless service to art, dozens of students talking about their teacher with great
respect and great love.

Nina Patrusheva brought up and nurtured individuality in her talented
students, so they are all different in artistic temperament and performing style.

In conclusion, we can confidently say that Nina Mikhailovna Patrusheva
made a huge contribution not only to the development and becoming of her
students as professionals, but also to the culture of Kazakhstan as a whole. At the
present time, the Kazakh violin school is considered one of the strongest in Central
Asia, which was facilitated by the scrupulous work and many years of work of our
coryphaeus of violin music, Nina Mikhailovna Patrusheva.

MUSICIAN’S BRAIN

Arykbayeva A.E., Amirbek A.A., 2nd year students of the Faculty of Folk Music
Scientific advisor: PhD Kulmanova Z.B.
Kurmangazy Kazakh national conservatory, Almaty arykbayevarr@mail.ru,
aku250203@gmail.com

Did you know that every time musicians pick up their instruments, there are
fireworks going off all over their brain?

On the outside, they may look calm and focused, reading the music and
making the precise and practiced movements required. But inside their brains,
there's a party going on.

Absolutely all professional musicians have qualities common to all creative
people - love for beauty, musical ear and taste, sense of rhythm and others. And, of
course, musicians who play the same instruments have something in common:
guitarists, pianists, drummers, wind players - they all have their own characteristics
and distinctive features.

Today we will talk about the unique processes that occur in the brain of
pianists and

Scientists choose that, regardless of their innate ability to perceive sound,
musicians have more perfect structural and functional connections than those who
do not play musical instruments.

Years of preparation seriously affect the brain of musicians. Particularly
distinguished are people with absolute pitch. Neuroscientists, psychologists, and
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musicologists have sought to find out exactly how musicality, especially perfect
pitch, affects development. Previous studies have shown conflicting results: small
sample is to blame

Now, a team from the American Society for Neuroscience has conducted a
study with the largest sample of musicians and non-musicians, with 153
participants. The scientists compared the brains of professional musicians, some of
whom have perfect pitch, with "ordinary" people. The results of the work were
published in the Journal of Neuroscience.

In the brains of both types of musicians, stronger functional connections were
found - synchronized activity of areas of this organ - in the auditory areas of both
hemispheres. Musicians also had stronger white matter connections between
auditory areas and lobes involved in various types of high-level processing.

At the same time, experts did not reveal significant differences between the
brains of musicians with absolute pitch and without. Scientists suggest that it still
affects neural connections, but more subtly and imperceptibly. Much larger
samples or large-scale experiments involving problem solving are required.

In addition, musicians who started at an early age had stronger structural
bonds than those who started late. Also, long-term music training has influenced
lasting changes in large-scale brain networks.

The results showed that musical experience shapes the functional and
structural networks of the brain, especially during childhood. In addition, they
established how musical skills are reflected in our brain. In future studies, the team
proposed to explore the more subtle effects of music practice and perfect pitch.

THE PIANIST'S BRAIN IS THE TOP OF EVOLUTION

Scientists claim that the instrument makes the pianist's brain unique!

The reason is that the musician has to play with both hands at the same time,
covering 88 keys. They can play up to 10 notes at once. To manage such
variability, the brain must have special abilities.

The nuances of playing the piano: Both hands of the pianist should be equally
active. Therefore, in order to master the instrument, they have to overcome their
innate right-handedness or left-handedness. Accordingly, both lobes of the brain
are equally developed in them.

Research shows that professional pianists not only display greater
independence of finger movement than amateurs, but are capable of greater
control, duration, and power of movement.

Pianists also have an effective connection between different parts of the
frontal lobe compared to ordinary people who are not associated with instrumental
music.

Experienced pianists in the process of their work are able to literally turn off
the parts of the brain associated with stereotyped thinking, demonstrating a unique
style of playing...
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In fact, at the pinnacle of evolution is the human brain, as a result of millions
of years of development. Pianists simply make the most of all its possibilities,
while also using other parts of the body. Of course, you can also play blindly on
the piano if you learn the part by heart. But if you play an unfamiliar work from a
sheet, then without eyes anywhere.

The pianist looks at the notes, and the music in a graphic form rushes into the
visual lobes of his brain. In fact, he sees the sound.

The simultaneous perception of two musical lines in the treble and bass clefs
can be compared to the parallel reading of two different texts in closely related
languages. For example, Russian and Serbian.

A pianist's ten fingers can play ten notes at once. The cerebellum continuously
monitors their movements, so much so that the person himself is not aware of this
process.

It is known that fine motor skills are the main "tool" of mankind. From an
anatomical point of view, about a third of the area of the motor projection of the
cerebral cortex is occupied by the projection of the hand. Can you imagine this
significant "tool"? In addition, the motor projection of the cortex is intensely
affected by the nervous, muscular, skeletal, and visual systems. Their coordinated
joint work gives us the opportunity to write, play, sew, invent, create.

When playing the piano, not only hands, fingers, eyes and ears are involved,
but also the legs. The motor cortex and the cerebellum are responsible for
coordinating the actions of different muscle groups.

Absolutely all professional musicians have qualities common to all creative
people - love for beauty, musical ear and taste, sense of rhythm and others. And, of
course, musicians who play the same instruments have something in common:
guitarists, pianists, drummers, wind players - they all have their own characteristics
and distinctive features.

Today we will talk about the unique processes that occur in the brain of
pianists and guitarists.

For example, scientists have established for certain that guitarists have
incredibly developed intuition and empathy. With the help of studies during which
the brains of guitarists playing together were scanned, it turned out that during the
game the musicians literally “synchronized” - that is, the neural networks in the
brains of the guitarists participating in the experiment “tuned” to the same wave
even before the start of the joint performance. In fact, good professional guitarists
can read the minds of their fellows better than sheet music.

By the way, it is guitarists, according to research by Vanderbilt University
(Tennessee, USA), who more often than other musicians learn to play not by notes,
but by looking at the play of others - teachers, comrades, famous colleagues.

Another unique feature of the brain of guitarists is the ability to use during the
game that part of the gray matter that is responsible for the unconscious. That is,
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for really talented, “real” guitarists, playing is as easy and natural as breathing or
walking.

This hypothesis was born in the course of another study: musicians and
people for whom music is a hobby were offered to play some difficult passage on
the guitar, and at that time changes in their brains were recorded using a special
scanning system. Actually, this is how scientists found out that during the game,
professional guitarists turn off that part of the brain that is responsible for
maximum concentration and achieving the goal, and the creative unconscious part
of the brain works. And for people who make music “for themselves”, everything
Is exactly the opposite.

References:

1.naked-science.ru

2.https://naked-science.ru » biology

3.monocler.ru

4.https://monocler.ru » muzyika-i-mozg

5.tengrinews.kz 6.https://tengrinews.kz

» science > mo...

7.stoletnik.ru

8.https://stoletnik.ru» ... »

THE ROLE OF ART IN CONTEMPRORARY SOCIETY
Alamanova D.K., student of Temirbek Zhurgenov Kazakh National Academy of Arts
Supervisor: Master of Pedagogical Sciences, Senior lecturer Sultan Zhanar Sultankyzy
Temirbek Zhurgenov Kazakh National Academy of Arts, Almaty alamanov@gmail.com,
sultanzhan.81@mail.ru

Art has always been an important aspect of human existence, serving as a
great way of self-expression, communication and preservation of culture.
Throughout history, the art world has evolved in response to the ever-changing
human society, reflecting the diverse experiences, emotions and aspirations of its
creators. And although today's world is becoming increasingly digital and
technologically advanced, art continues to be an integral part of people's lives.

I.  Man as a Creator: The Birth of an Artistic Vision

The role of human as a creator in the art world can be taken back to the dawn
of human history, when our ancestors first began to express themselves through
art. From the earliest rock paintings to the monumental architectural achievements
of ancient civilizations, man's innate desire for creativity has given rise to countless
artistic forms and styles.

For centuries, the creative process has allowed people to explore the depths of
their imagination, generating a variety of artistic traditions that reflect the unique
cultural and historical conditions. In this sense, the role of man as a creator is

deeply intertwined with the evolution of human society, as the art world is
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constantly adapting and responding to the constantly changing human’s
experience.

I1. Man as an Observer: The Art of Perception and Interpretation

In addition to the role of creators, people also play a crucial role in the art
world as observers, interacting with the works of art that that exist within our
cultural landscape. The process of observation and interpretation allows people to
establish connections with artists and their creations, and also provides a space for
selfdiscovery.

As observers, people actively participate in the art world by reflecting on the
meanings and emotions that different works of art express. By doing so, people not
only enrich their understanding of the human condition, but also maintain a
constant dialogue between artists and viewers.

I11. Art as the engine of modern society

Throughout history, art has been a powerful tool for social and political
change, providing artists with a platform to express their disagreement, stand up
for their beliefs, and inspire their fellow human beings to take action. There are
also examples in Kazakhstan when art has become an important tool in the struggle
for freedom and human rights. During the Soviet Union, when the national culture
was oppressed, artists and writers such as Abylkhan Kasteev and Mukhtar Auezov
used their abilities to spread Kazakh culture. Abylkhan Kasteev, for example,
created many works of art that reflected the life and culture of the Kazakhs. He was
also one of the founders of the Almaty Art School, which produced several
generations of artists who continue the traditions of the Kazakh national culture.

Another example is the use of art in social projects aimed at solving social
problems. For example, in Kazakhstan there are projects where artists create
murals on the walls of buildings in places with the most frequent violations of
traffic rules, which helps to raise awareness among people and reduce the number
of accidents.

Besides Kazakhstan, there is great example of art as the part of the protest
process. In the USA in the 1960s artists like Barbara Kruger and Robert
Mapplethorpe used their works to protest against the Vietnam War, racism, support
women's rights and other social issues. Nowadays, another example of using art as
a tool for social and political change is the Black Lives Matter movement in the
United States. During the protests many artists used their creative abilities to
express their disagreement with the system of racism and violence against black
people. This took form of street painting, graffiti, posters, music and other art
forms that drew attention to the problems faced by black people in the United
States.

IV. Importance of art in modern world

Art takes a vital part in the modern world and remains important despite the
development of information technology. Thanks to modern technologies, art
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becomes more accessible, it can be presented in an interactive form, use various
techniques and technologies to create new visual and sound effects.

In addition, art can be an important catalyst for the development of
technology. Many of the technologies used today in the field of media and
entertainment were developed through art and culture. There are some examples of
the use of art in modern technologies:

1. Virtual reality (VR): The use of VR technologies allows you to create
new forms of art, for example, virtual exhibitions, where the viewer can immerse
himself in the world of works of art, virtual museums where visitors can view
exhibits that are located on the other side of the world.

2. Interactive installations: Modern technologies allow you to create
installations that can respond to the movements and sounds of the viewer. For
example, the installation can change its appearance or colour depending on the
movements of the viewer.

3. Multimedia installations: Multimedia installations combine various art
forms, such as music, video and painting. They can be used to create an
unforgettable experience for the audience.

4, 3D Printing: Using 3D printing, you can create sculptures and other art
objects that can only be created using this technology.

V. Overall view on modern art

As it’s been said art irreplaceable piece of modern society, that allows people
to express their thoughts and emotions. Modern technologies allow art to develop
and create new forms that were not available before. In the future, we will probably
see even more innovations in the field of art as technology continues to evolve and
improve rapidly. For example, with the help of artificial intelligence, art can
become even more interactive and personalized.

Despite all the changes, art will remain an integral part of our lives, because it
allows us to look at the world from a different angle, to convey ideas and emotions
that cannot be expressed in words. Without art, our life would be poorer and less
interesting, so it will continue to be an important element of culture and our life in
general.

ART AND ITS ROLE IN SOCIETY AND HUMAN LIFE

Latipayev D.A., student of Temirbek Zhurgenov Kazakh National Academy of Arts
Supervisor: Master of Pedagogical Sciences, Senior lecturer Sultan Zhanar Sultankyzy
Temirbek Zhurgenov Kazakh National Academy of Arts, Almaty
latipaev2005@gmail.com, sultanzhan.81@mail.ru

Since the beginning of human existence, people have been surrounded by art.
From cave paintings to modern museums and galleries, art has always played an
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important role in people's lives. Art not only reflects culture and society, but also
influences them.

The human being in the world of art is not only a spectator, but also a creator.
Each of us can find inspiration in works of art and express our thoughts and
feelings through creativity. Art helps a person to express their individuality and
leave their mark in history.

The world of art encompasses many different styles and genres. Each of them
has its own characteristics and unique features. For example, painting can convey
mood, emotions and ideas through color and form, while sculpture can make us
think about shape and space.

One of humanity's greatest achievements in the world of art is architecture.
Building buildings, bridges, and other structures requires not only technical
knowledge, but also artistic sensibility. Architecture can inspire, amaze, and leave
unforgettable impressions.

Art also plays an important role in the development of tourism and the
economy. Many cities and countries use their cultural landmarks to attract tourists
and develop the industry. Museums, galleries, and exhibitions attract many people
from all over the world, which contributes to the development of the local
economy.

Thus, the human being in the world of art plays an important role in shaping
culture and society. Art not only inspires and amazes us, but also helps us to
express ourselves and leave a mark in history. | hope my report has shown the
importance of art in human life and has made us think about how it influences our
culture and society. Moreover, | would like to emphasize that art can be accessible
to everyone and does not necessarily have to be an exclusive pastime for the elite.
Many cities have free museums and exhibitions, as well as hold numerous cultural
events that are available to a wide audience.

In conclusion, | would like to note that art has an important place in
everyone's life, and we must appreciate and support its development. It can inspire
us, improve our well-being, and help us better understand ourselves and the world
around us. Therefore, let us continue to enjoy art and help preserve and expand its
legacy for future generations.
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