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TO THE FORMULATION OF RESEARCH PROBLEM 
 

Summary. Main directions of studying film music in Kazakhstan are formulated in the article 

through the prism of historical musicology and questions of style. I consider the history of music 

in Kazakh cinematography as a part of film industry’s history. The main problem in the style 

area still remains the goal to create a national art. Composers decide this problem through such 

means as quotation, stylization and involving timbres of folk instruments, specific harmonic 

techniques and melodies. For Kazakh musicology researches in the film music are one of the 

newest directions so this area is demanded by Kazakhstani science. 
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Kazakh cinema is currently experiencing a period of rapid development. The 

need for the film industry in supporting high-quality music production sharply 

increased (even in comparison with the relatively prosperous 1970-ies and 1980-

ies). The success of modern cinematography are substantiated and caused by 

advances of mid XX century. The first (documentary) film was made in 

Kazakhstan in 1930 (“The Song of the steppes” by Vostokkino Trust). In 1938 the 

first Kazakh feature film about the hero of the Civil War “Amangeldy”
 1

 was made 

on “Lenfilm” (Leningrad, Russia) studio with the participation of Kazakh writers 

Beimbet Maylin and Gabit Musrepov. 

The Central United Film Studio (CUFS) that operated in Almaty during the 

2
nd

 World war had great importance for the development of cinematography in 

Kazakhstan. The studio was created after evacuation of Mosfilm and Lenfilm 

studios on the basement of Alma-Ata newsreel studio. Such prominent figures of 

Soviet art as Ivan Pyryev, Vsrvolod Pudovkin, Leonid Trauberg, Fridrich Ermler, 

Yuriy Reisman, Georgiy Roshal, Victor Shklovsky, Yuriy, Alexey Kapler, Georgiy 

Kozintsev, Vasiliev brothers, Dziga Vertov, Abram Rohm, Sergei Eisenstein were 

among the employees of CUFS. Here Sergei Prokofiev worked on the music for 

“Ivan the Terrible”. In 1944 the evacuees have returned home. They left excellent 

material base for Kazakhstani film studio and, not least – film-making school. 

 

                                                 
1
 Directed by Moses Levin; the soundtrack was written by Mikhail Gnesin and Ahmet Zhubanov, the actors of 

Kazakh State Academic Opera and Ballet Theatre played the roles. Among them famous singers Kurmanbek 

Dzhandarbekov, Kanabek Baiseitov, Rahmetulla Salmenov. 
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Fig.1 Scene from “Amangeldy” film. Kanabek Bayseitov and Kurmanbek 

Zhandarbekov. 

 

At this studio was made one of the first feature films with the involvement of 

Kazakh specialists, which is based on the Kazakh material (short film “Batyr
2
 of 

the steppes”). The director G. Roshal shoot for it old Dina Nurpeisova – renowned 

disciple of Kurmangazy, national composer-kuyshi. Another film well-known at 

the time, even outside the republic was “The sounds of dombras” (“Pod zvuki 

dombr”) - built on fragments from operas by Brusilovskiy and popular folk songs. 

Well-known Kazakh musicians K. Baiseitova, K. Kuanyshpaev, G. Omarova, 

D. Nurpeisova, Sh. Zhienkulova took part in this movie.  

The majority of popular Kazakh movies during the first years of cinema art in 

republic were musical.  Works (songs and kuys) of popular traditional composers 

sounded in “Songs of Abai” (composer Latif Hamidi, 1946), “The horsegirl” – 

“Devushka-jigit” (composer Vasily Solovyov-Sedoy, 1955), “Jambul” (composers 

Mukan Tulebaev and Nikolai Kryukov, 1952). 

The fifties and sixties became fruitful period for Kazakh cinema. Such movies 

as “Our dear doctor” (1957) and “Angel in tubiteyka
3
” (1968), on which composer 

Alexander Zatsepin and director Shaken Aimanov worked in creative tandem, 

appeared during these decades. Personal style of famous soviet soundtrack creator 

A. Zatsepin has developed while he worked for Kazakhfilm studio and clearly 

manifested in the later works for Mosfilm (Moscow film studio).  

The picture "Kyz Zhibek" (1970) directed by Sultan Ahmet Hodzhikov 

entered in the golden fund of the Kazakh cinematography. The composer Nurgisa 

Tlendiyev used an ideas for leitmotifs in it from the musical images of E. 

Brusilovsky's opera on the same subject, which contributed to the popularity of the 

                                                 
2
 Batyr (kaz.) – warrior. 

3
 Tubiteyka – Kazakh traditional small ornamented hat. 
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film. The top of the eighties is the movie “Needle” (1988) by Rashid Nugmanov 

with music of Victor Tsoi. After its release critics started to use term “Soloviev's 

school in Kazakhstan”, referring to famous soviet fild director of that years. 

 

 

  
Fig.2: The building of CUFS – now the Central  

Concert Hall of Almaty Philarmony 

Fig. 3: Poster of “Jambul” 

film. Shaken Aymanov as 

Jambul 

 

According Aluash Karpykova, the heyday of the Kazakh “new wave” was in 

the middle and the end of the nineties. “Cardiogram” film (1995) by Darezhan 

Omirbaev was in France at the box office for two months. “The Life of a young 

accordionist” film by Satybaldy Narymbetov (1994) was awarded six awards 

(among them – Georges Sadoul Award of the French Academy), and “Farah” by 

Abai Karpykov (1999) won the prize for best actor at the Moscow Film Festival 

[1]. As far as the budget for the composer was not laid soundtracks to all 

mentioned films was selected by directors and sound engineers. Thus traits of the 

finantial crisis appeared in cinema, affected also the number of films released. 

There has been a revival of the industry in the early 2000-s. This is evidenced 

by statistics of “Kazakhfilm” studio: in the period from 1992 to 2002 2.7 films on 

average were produced per year, over the past decade, the figure had increased to 

7.9. In the 2012-th alone thirteen
4
 full-length feature and documentary films were 

produced. The dozens of TV films and series, the production of independent film 

studios must be added to “Kazakhfilm” statistics. Explaining the reasons for this 

growth, experts and filmmakers often mention two factors – increasing state 

support and attraction of foreign customers (including Russian and so-called far-

abroad). These factors are interrelated. For the filming of “The Nomad” movie  

(directed by Sergei Bodrov, Talgat Temenov, Ivan Passer, 2005) Hollywood 

specialists from different spheres of the film industry were involved. Both Russian 

                                                 
4
 According to “Kazakhfilm”’s official web-site. URL: http://www.kazakhfilmstudios.kz/ 
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and Hollywood film makers appreciated the texture of filming location in 

Kazakhstan and the relatively low cost of producing films. 

 

 
Fig.4: “Kazakhfilm” studio statistics: the number of films produced in 1980-2012  

(every 2 year period) 

 

Many modern Kazakh composers pay tribute to the cinema. Among the most 

notable figures I would mention K. Shildebayev, R. Gysin, B. Daldenbaev, 

S. Erkimbekov A. Raimkulova, E. Khusainov, T. Mukhamedzhanov, 

S. Abdinurov, A. Mambetov. For many of soundtrack composers writing film 

music is often the only opportunity to be professionally realized. The names of 

B. Kuanyshev, M. Karakulov, K. Aubakirov and other young authors of music are 

known solely because work in film industry. Among the young authors T. 

Nildikeshev and N. Karev may be distinguished. B. Baynesh, R. Begenov, 

A. Omarova, J. Serikbek, E. Kudaibergenov and E. Dosov have just done the first 

“pen test”. There is a special phenomenon in the Kazakh film music: the attraction 

of foreign professionals to work on historic and dramatic movies on national 

themes. For example the music for the film “The Nomad” was written by Italian 

composer Carlo Siliotto, and the Frenchman Sig (alias) is working closely with the 

director Guka (Gulshat) Omarova (films “Shiza”, 2004; “Baksy”, 2008). 

From 1992 during the first years of independence financing film and updating 

the material and technical base were acute problems of film industry. Currently 

Kazakhfilm, national television studios and independent film studios are equipped 

with the latest technologies, which certainly contributes to the quality soundtracks. 

There are a number of topical problems of modern Kazakh film music: the role of 

composer in creation of national cinema; technical equipment of film studios and 

attracting new artistic media (especially electronic music, elements of traditional 

and popular culture); training of experts, corresponding to modern requirements of 

a cinema industry. 

Reflection of national specifics in film music is closely connected with the 

problems of style and musical language. The national character of the music in a 
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particular movie is often dictated by the plot. Its reflection is created by a steady 

range of techniques. Among them the most common are musical quotation, 

stylization, the use of folk instruments sounds, specific harmonic techniques and 

melody. The significant example of quotation is a song of Abay “Zhelsiz tүnde 

zharyқ-ai” (“Quiet night in the moonlight”) in the film “The Gift to Stalin” 

(directed by R. Abdrashev, composer K. Shildebayev, 2008) [2, 32]. Stylization as 

a method was used in a scene of playing dombra kuy from the “Kek” (“Revenge”) 

movie directed by D. Manarbay, composer A. Bestybaev (2006). Timbres of folk 

instruments, specific harmonic techniques and melodies, for which the semantics 

of the “Kazakh” was firmly established, were included in soundtracks not only by 

Kazakh composers, but also by foreign authors who work with the Kazakh 

material (for example, in “Shiza” composer Sig uses sample of kobyz
5
 in a 

rhythmic accompaniment in the spirit of modern dance). 

The researchers of film music (D. Musakhan, A .Imasheva, V. Nedlina and 

others) note such features of Kazakh composers’ creative methods as free mixing 

of European and national specifics, academic and popular art in a single work; 

bringing traditional music as a special kind of folklorism. This testifies to the 

intensive search for new means of national identity’s reflection. Tthis trend is 

especially noticeable in the experimental and the so-called festival cinematograph 

areas, in which such directors as E. Shinarbaev, E. Shakhmetov, A. Panteleev, 

A. Satayev, D. Omirbaev, G. Omarova, S. Murzalinova-Yakovleva, E. Seytimov 

One of the characteristics of modern Kazakh cinema is reliance on the 

achievements of world art. In this regard, the impact of Hollywood is most notable 

as well as Indian, Turkish and Korean cinema (especially in the genre of the 

series). In addition, in recent years minor impact of Chinese and Japanese film 

production, which were presented at the “Eurasia” international film festival, can 

be noted. These influences in music is manifested in particular in the creation of 

the “main” popular song for the series (“Astana – my love”, directed by 

E. Shinarbaev, composer A. Raimkulova, 2010), becoming the core of the 

soundtrack (a kind of leitmotif) and reflects the main idea of the film.  

A separate question is the continuing influence of Russian cinema, marked by 

the names of such directors as A. Mikhalkov-Konchalovsky, A. Chernyaev, 

A. Bodrov, G.Zemelyz, A. Golubev, S. Dvortseva. All the major Russian films of 

the last twenty years was demonstrated in cinemas in Kazakhstan; Russian 

composers (V. Sologub, A. Ukupnik, E. Artemyev) are involved in creation of 

soundtracks for Kazakh films. 

The question of qualified professionals’ training, specializing in music for 

theatre and film, regularly raised at the annual film festival “Eurasia”. For 

example, the creative meeting of leading Kazakh and foreign composers and 

directors with students of the Kurmangazy Kazakh National Conservatory and 

members of the Composers’ Union of Kazakhstan took place in the framework of 

the VII Festival (2011). The subjects of the meeting was specifics of the genre of 

film music, the achievements in this area. Prospects of film industry development 

                                                 
5
 Kobyz – bowed string chordophone. 
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in Kazakhstan and in the participation of young composers in this process were 

discussed. 

Interest of composers in film music as a means of self-expression in one of 

the mass genres makes research in this area perspective. Different aspects of the 

history and practice of music in Kazakh cinema were studied eventually by few 

musicologists. I would remark in particular works of D. Musakhan [3], the author 

of this article [4], sections of composers’ biographies (for example, an article by K. 

Shildebayev by A. Imasheva [5]), the individual articles in periodicals, theses. The 

importance of music as a major component of cinematic art, its role in the culture 

on the one hand, and a small study of this scope on another  allow to call the study 

of film music promising direction of Kazakh musicology. 
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Валерия Недлина 

ҚАЗАҚСТАН КИНОМУЗЫКАСЫНЫҢ ТАРИХЫ ЖӘНЕ ҚАЗІРГІ ЗАМАНЫ: 

ҒЫЛЫМИ ЗЕРТТЕУ МӘСЕЛЕСІНІҢ ҚОЙЫЛУЫҒА 

 

Резюме 

Қазақстан киномузыкасы зерттеуінің негізгі бағыттары осы мақалада тарихы 

музыкатану және стиль мәселелері аралық әсермен қарастырылады. Автор қазақ 

кинематографта музыканың тарихы бәрі киноиндустрияның тарихы бөлігі ретінде 

зерттейді. Стиль саласында ұлттық сипаты бойынша көркемөнердің жасау міндеті негізгі 

бағыты қалады. Композиторлар осы бағыты музыкалық дәйексөз, стилизация, ұлттық 

аспаптарының тембрлері және ерекше гармонизация мен әуен тәсілдердің тарту 

қуралдармен шығарады. Қазақстанық музыкатану үшін киномузыка саласында зерттеулер 

– жана зерттеу бағыты, сондықтан бұл саласы қазақ ғылыммен талап етілген. 

 

Тірек сөздер: Қазақ киномузыкасы, қазақ композиторлар, қазақ киноиндустриясы. 

 

 

Валерия Недлина 

ИСТОРИЯ И СОВРЕМЕННОСТЬ КИНОМУЗЫКИ В КАЗАХСТАНЕ: К 

ПОСТАНОВКЕ ПРОБЛЕМЫ ИССЛЕДОВАНИЯ 

 

Резюме 

Основные направления изучения киномузыки в Казахстане сформулированы в 

статье сквозь призму исторического музыкознания и вопросов стиля. Автор 

рассматривает историю музыки в казахском кинематографе как часть истории 

киноиндустрии республики. Основной проблемой в области стиля остаётся задача 

создания национального по характеру искусства. Композиторы решают данную проблему 

такими средствами, как цитата, стилизация, привлечение тембров фольклорных 

инструментов, специфических гармонических и мелодических приёмов. Для 

казахстанского музыковедения исследования в области киномузыки – направление новое, 

поэтому эта область востребована казахстанской наукой. 

 

Ключевые слова: Казахстанская киномузыка, казахстанские композиторы, казахстанская 

киноиндустрия. 
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