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Fig.1. Abay Kazakh State 

Opera and Ballet theatre built 

in 1936-1941 in Almaty. 
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The vocal performance is a special subject in the area of researching history of national 

opera schools. However this field of musical art remains the least studied. At the same time the 

thorough research of this area will enrich our understanding of the deep layers and modern trends 

of the performance art. This kind of research is especially important for the people of eastern 

cultures, of the Central Asia and Kazakhstan. The musical life in this region has transformed 

deeply in the 1920’s and 30’s, when the modern professional performance had become a new 

and essential part of it. This happened due to active implementation of such European genres as 

opera, symphony, oratory, and cantata.  

The subject of Kazakh national opera art was not the focus of researchers’ attention until 

recently. Comparing to the European schools Kazakh opera school is young. Today we see the 

necessity of the scientific and applied research of the vocal art at its early stages of the 

development, when the traditional forms of performance were still strong and the new ones, 

coming from European genres were yet to be implemented. Basically it was a blend of traditions, 

and it was happening due to the staging of first national plays (1934-1937) [1, p. 13]. This type 

of research of the Kazakh vocal art should focus on the process of the vocal art from the 
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Fig.2. In the front row 

from left to right: Shara 

Zhienkulova, Kuliash 

Baiseitova, Eugene 

Brusilovskiy and his wife. 

Second row from left to 

right: Kurmanbek 

Jandarbekov, Kanabek 

Baiseitov, Manarbek 

Erzhanov. Alma-Ata, 1936. 

Fig.4. Kuliash Bayseitova 

as Kyz Zhybek in the 

same-named opera. 

Fig.3. Kurmanbek 

Jandarbekov. 

prospective of united achievements of European and National singing culture and deep history 
and traditions of Kazakh musical folklore.  

The period of formation of the national opera is marked with the names of luminaries of  

Kazakh stage: Kurmanbek Jandarbekov, Kulyash and Kanabek Bayseitovs, Uria Turdukulova, 

Anuarbek Umbetbayev. These were the outstanding artists whose vocal and stage art, being the 

example of unity of the singer and artist, has incredibly quickly gained its unique expression and 

dynamics, allowing these artists to take the leading roles among the biggest artists of the Kazakh 

vocal art of the XX century.  

In order to comprehend and evaluate the phenomena of the first Kazakh opera we need to 

answer a range of questions: what are the specifics of the vocal art both in the European and in 

the professional folk traditions? What was the process of the interaction and mutual influence of 

these two branches of the vocal art in the work of Kazakh singers? What was the background for 

this unique synthesis that enabled first Kazakh opera artists who were coming from the folk 

traditions to reach the heights of 

opera art and perform in the 

world’s top classical pieces, such 

as Eugene Onegin by 

P. Tchaikovsky or Chio Chio San 

by G. Puccini? 

The other reason that 

benefited the blending of genres 

in Kazakhstan is the historical 

context of the 1930’s. The new 

social and cultural meaning of 

this period had determined the 

range of problems, coming from 

the political situation of the 30’s. 

This period is characterized by 

the results of the cardinal 

transformation of the social mind 

and culture. The music acquired 

new genres, forms and 

performance traditions from the 

European art [2, p. 239]. Taking 
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the above mentioned into consideration the priority goal was to educate national professional 

artists: composers and performers. This is why the evaluation of the 30’s context appears to be 

necessary in order to understand the specifics of the formation of the new opera genre.  

In general, the art of first Kazakh singers should be researched in order to understand the 

role of each of the in the culture of Kazakhstan, and also to realize the cultural and historical 

essence of the period when the European traditions were assimilated in Kazakhstan.  

These questions are revealed in the author’s monograph, the key points are reflected in the 

presentation.  
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Ғалия БЕГЕМБЕТОВА 

АЛҒАШҚЫ ҚАЗАҚ ОПЕРАЛАРЫНДАҒЫ  

ВОКАЛДЫҚ ОРЫНДАУШЫЛЫҚ ЕРЕКШЕЛІКТЕР 

 

Түйін 
Орталық Азия халықтарының музыкалық өмірінде, соның ішінде Қазақстанда 1920-30 

жылдардан бастап еуропалық жанрды белсенді енгізу үдерісі орын алды. Онда кәсіби 

орындаушылық шығармашылық оның ауқымды бөлігіне айналды. Мақала сол кездегі жаңа 

тәсілдердің алғашқы ұлттық опералық қойылымдарда (1934-1937) пайда бола бастаған 

орындаушылықтың дәстүрлі түрінің күшейген уақытындағы Қазақстанның опералық 

орындаушылық мәселелерінің ерте кезеңінің дамуына арналған.  

 

Тірек сөздер: Қазақстанның операсы, ұлттық опера, вокалдық орындаушылық. 

 

 

Галия БЕГЕМБЕТОВА 

ОСОБЕННОСТИ ВОКАЛЬНОГО ИСПОЛНИТЕЛЬСТВА  

В ПЕРВЫХ КАЗАХСКИХ ОПЕРАХ 
 

Аннотация 

В музыкальной жизни народов Центральной Азии, в том числе, в Казахстане, начиная с 

1920-30-х годов, проходил процесс интенсивного освоения европейских жанров. Его органичной 

частью стало современное профессиональное исполнительское творчество. Статья посвящена 

проблемам оперного исполнительства в Казахстане на ранней стадии его развития, когда ещё 

были сильны традиционные формы исполнительства, а новые приёмы только зарождались в 

постановках первых национальных оперных спектаклей (1934-1937 годы). 
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