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Annotation:

The process of European musical genres’ intensive assimilation passed in musical life of Central
Asian people, including Kazakhstan, since 1920-1930°. Its organic part is modern professional performing
creativity. The article is dedicated to the problems of operatic singing in Kazakhstan on the early stage of
its development when traditional performing forms were still widespread and strong and new techniques
were still maturing in the first staged national operas (1934-1937).
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The vocal performance is a special subject in the area of researching history of national
opera schools. However this field of musical art remains the least studied. At the same time the
thorough research of this area will enrich our understanding of the deep layers and modern trends
of the performance art. This kind of research is especially important for the people of eastern
cultures, of the Central Asia and Kazakhstan. The musical life in this region has transformed
deeply in the 1920’s and 30’s, when the modern professional performance had become a new
and essential part of it. This happened due to active implementation of such European genres as
opera, symphony, oratory, and cantata.

The subject of Kazakh national opera art was not the focus of researchers’ attention until
recently. Comparing to the European schools Kazakh opera school is young. Today we see the
necessity of the scientific and applied research of the vocal art at its early stages of the
development, when the traditional forms of performance were still strong and the new ones,
coming from European genres were yet to be implemented. Basically it was a blend of traditions,
and it was happening due to the staging of first national plays (1934-1937) [1, p. 13]. This type
of research of the Kazakh vocal art should focus on the process of the vocal art from the
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Fig.1. Abay Kazakh State
Opera and Ballet theatre built
in 1936-1941 in Almaty.
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Fig.2. In the front row
from left to right: Shara
Zhienkulova, Kuliash
Baiseitova, Eugene

Brusilovskiy and his wife.
Second row from left to

right: Kurmanbek
Jandarbekov, Kanabek
Baiseitov, Manarbek

Erzhanov. Alma-Ata, 1936.

prospective of united achievements of European and National singing culture and deep history
and traditions of Kazakh musical folklore.

The period of formation of the national opera is marked with the names of luminaries of
Kazakh stage: Kurmanbek Jandarbekov, Kulyash and Kanabek Bayseitovs, Uria Turdukulova,
Anuarbek Umbetbayev. These were the outstanding artists whose vocal and stage art, being the
example of unity of the singer and artist, has incredibly quickly gained its unique expression and
dynamics, allowing these artists to take the leading roles among the biggest artists of the Kazakh
vocal art of the XX century.

In order to comprehend and evaluate the phenomena of the first Kazakh opera we need to
answer a range of questions: what are the specifics of the vocal art both in the European and in
the professional folk traditions? What was the process of the interaction and mutual influence of
these two branches of the vocal art in the work of Kazakh singers? What was the background for
this unique synthesis that enabled first Kazakh opera artists who were coming from the folk
traditions to reach the heights of
opera art and perform in the
world’s top classical pieces, such
as Eugene Onegin by
P. Tchaikovsky or Chio Chio San
by G. Puccini?

The other reason that
benefited the blending of genres
in Kazakhstan is the historical
context of the 1930’s. The new
social and cultural meaning of
this period had determined the
range of problems, coming from
the political situation of the 30’s.
This period is characterized by
the results of the cardinal
transformation of the social mind
and culture. The music acquired

Fig.3. Kurmanbek Fig.4. Kuliash Bayseitova

new  genres, __forms and  jandarbekov. as Kyz Zhybek in the
performance traditions from the same-named opera.

European art [2, p. 239]. Taking
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the above mentioned into consideration the priority goal was to educate national professional
artists: composers and performers. This is why the evaluation of the 30’s context appears to be
necessary in order to understand the specifics of the formation of the new opera genre.

In general, the art of first Kazakh singers should be researched in order to understand the
role of each of the in the culture of Kazakhstan, and also to realize the cultural and historical
essence of the period when the European traditions were assimilated in Kazakhstan.

These questions are revealed in the author’s monograph, the key points are reflected in the
presentation.
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Fanus BETEMBETOBA
AJIFAHIKbI KA3SAK OIIEPAJIAPBIHIAT BI
BOKAJIABIK OPBIHAAYIHIBLUIBIK EPEKIINEJIKTEP

Tyiiin
Optaiblk A3Ms XaJdbIKTapbIHBIH MY3BIKQJIBIK eMipiHae, coHbiH imiHme Kaszakcranma 1920-30
JKbUIIApAaH Oacram eypomaiblK JKaHpAbl OelceHni eHrizy yaepici opeiH anmbl. OHma KociOm
OPBIHJIAYIIBUIBIK IIBIFAPMAIIIBUIBIK OHBIH ayKbIMJIbI O6JiriHe aifHanabl. Makaja col Ke3zeri jkaHa
TOCUTNIEp/IIH aJFalllKbl YITTBIK ONepanblk KoubutbiMmapaa (1934-1937) maiima Ooma OacraraH
OpPBIHJAYIIBUIBIKTBIH ~ JAOCTYPJl  TYPIHIH  KYIICHreH yakbIThIHIAFbl Ka3aKCTaHHBIH — ONEPaNIbIK
OPBIHIAYIITBUIBIK MACeNeIepiHiH epTe Ke3eHIHIH JaMyblHa apHAJIFaH.

Tipek co30ep’ KazakcTaHHBIH OTI€PACHI, YITTHIK OTepa, BOKAIABIK OPbIHIAYIITBIIBIK.

Tanus BETEMBETOBA
OCOBEHHOCTHU BOKAJIBHOI'O UCITIOJIHUTEJIBCTBA
B IIEPBBIX KA3AXCKHUX OIIEPAX

Annomauusn
B my3bikanbHOM ku3HM HaponoB llentpansHoil A3um, B ToM ymcie, B KazaxcraHe, HauMHas c
1920-30-x romoB, MPOXOIUI TPOIlECC MHTEHCUBHOTO OCBOSHHS E€BPOIICHCKUX KaHPOB. Ero opranndyHoi
YacThIO CTal0 COBpPEMEHHOE MNpOQecCHOHAbHOE HCIONHHUTENbCKOE TBOpUYecTBO. CTaThsl MOCBSIIEHA
npodjeMaM OIEpHOr0 HCTIONHUTENbcTBA B Kaszaxcrane Ha paHHeH cTaauM ero pa3BUTHsA, KOrna emié
OBUTM CHJIBHBI TPaAWIUOHHBIE (OPMBI HCIOIHUTEIBCTBA, a HOBBIE MPUEMBI TOJILKO 3apOXKAAINCH B
MMOCTaHOBKAX TMEPBBIX HAIIMOHAIBHBIX ONepHBIX criekTakieit (1934-1937 roxprn).

Knroueswie cnosa: oriepa B KaSaXCTaHe, HallMOHAJIbHAsA OII€pa, BOKaJIbHOC UCIIOJTHUTCIILCTBO.
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