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Tanvimarcan CYJAEHMEH
Ka3axc:<aﬂ HAYUOHAJIbHAA aKadeMuﬂ UMEHU T. }KypeeHoea

PA3BUTHUE NPO®PECCUOHAJIBHO-3HAUUMbIX YMEHHM 1 HABBIKOB
BYAYIHNX CHEHHAJTUCTOB
B NPOIECCE 3AHATHUU OCTPA/IHBIM BOKAJIOM

Annomauus:

B crathe paccMmarpuBarOTCSI HEKOTOPBIE BOIPOCH MPOOJEMBI Pa3BUTHS MPOGECCHOHATHHO-
3HaYUMBIX YMEHHH W HaBBIKOB OYAYIIMX CIENHAINCTOB B TPOIECCE 3aHATHIA ICTPAAHBIM BOKAIIOM.
ABTOpOM 0€000 TOMYEPKUBAIOTCS YMEHHUS CO3/aHUS XYAOKECTBEHHBIX IICHHOCTEH, WCXOnd U3
MPHOOPETAEMOTO B TIPOIIECCE 3aHITHI CTPATHBIM BOKAJIOM, TIPO(ECCHOHAILHOTO OIBITA.
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Tipek co30ep: cTpana opTici, SCTPaJalbIK BOKAJ, MPAKTUKAIBIK-0arjapiIaHFaH OKbITY.

Keywords: entertainer, pop vocal, practice-oriented training.

OnHOM M3 caMbIX SPKUX U YAUBUTEIBHBIX MO CBOCH CYITHOCTH U MHOTO(])YHKIIMOHAIBHON
COJZIepXKaTeIbHON HACBIICHHOCTH, SBIsIETC mpodeccus - apmucm rcmpaodvt. Kax dvacro,
«3aTauBy» JIbIXaHUE, CIIEUM Mbl 32 «B3JIETOM», Haubosee MOMOOUBIINXCS HaM COBPEMEHHBIX
WCTIOJTHUTEIICH, BBIJCISIS B UX MPOPECCUOHATHPHOM TBOPYECTBE, Hanboiee yladHble, MPUCYIIUE
TOJIbKO MX TBOPYECTBY MHJMBHUYalbHbIE YepPThl U HaXOIKH. [Ipu 3TOM, ObIBaeT upe3BbIYANHO
CJIOHO TEPEYUCTUTh U MPEJCTAaBUTh BECh HA0Op Mpo(ecCHOHANBHBIX KAUYeCTB JTUYHOCTH, TaK
KaK y MHOTMX W3 HHX, Hapsay C BBICOKMM BOKaJbHO-TEXHUYECKHM COBEPIIEHCTBOM M BBICOKOU
YCTPEMIJIEHHOCTBIO BOJIM M 3HEPreTUKOW BUPTYO3HOTO HAMoOpa, (XapakTepHOU, Hampumep, s
tBOpuecTBa M.)XKyHycoBo#i, P.PeimOacBoii, H.EckanueBoit u np. Ka3axCTaHCKUX 3BE3M), HAC
MOKOpsieT Oe3YKOpU3HEHHAsT XYAOXKCECTBCHHAs HWHTYUIUS, YYBCTBO MEpbBI, 3aTaéHHAs
MEYTaTeIbHOCTh, OTIMYHOE YYBCTBO (DOPMBI M CTUJIS, (NIPUCYIIEe TAaKHUM HCIIOJHUTENSIM, Kak
JI.LKecorny, T.CabupoBa u ap.). IIpm 3TOM, 32 KaXJAbIM HOBBIM OTKPBITUEM U TOSIBICHUEM
npodeccuoHaIbHOM Ka3aXCTaHCKOM 3CTPaTHON «3BE3IOUKH», CTOMT HE TOJBKO TINATEIbHAS U
KporoTyiuBasi paboTa, 3akitoyaeMass B MHOTOJIHEBHBIX PEMETHIHMSIX, BO BpEeMsI KOTOPBIX
OCYUIECTBJISICTCA €XEIHEBHBIM aHalu3, KOHTPOJIb M OIIEHKAa NPOINEThIX HOT, BOKAJIbHBIX
KOMIIO3UIMH, YNpa)XKHEHUH, 3aJaHuil 10 OTPabOTKE YXKE 3HAKOMOIO, «BBIBEPEHHOIO» H
«BIETOr0» XYAO0KECTBEHHO-TBOPYECKOTO pernepryapa, HO U IOUCK HOBOIO «aMILLyay,
pa3paboTKa TBOPYECKUX HJICH M MCKAHWMW, MOCTAHOBKA HOBBIX KAHPOBBIX M CTHJICBBIX 33724 U
WX HEOOBIYHBIX PEIICHUH.

OrusiipIBasiCh Ha BECh CJIABHBIN MyTh CTAHOBJIEHUS U Pa3BUTHS CTPATHOTO MCKYCCTBA, KaK
OJTHOTO W3 HauOoliee CIOXKHBIX MO CBOEH crHenuduKe U KAHPOBOW HAMOJHEHHOCTH BHUIOB
MY3bIKaJIbHOTO HCKyccTBa Kaszaxcrtana, XoTelnoch Obl OTMETHUTH TO, YTO €ro aJeKBaTHOMY
BOCIIPUSITUIO, CYIIECTBEHHO MEIIAJI0 M MENIAET BBIICIECHHUE B HEM «UHMCTO» pa3BIEKATEIbHON
(GyHKIUHA, OPUEHTUPOBAHHOM Ha caMoO€ IIMPOKOE AayJuTOPHO-MAaccoBOE€ Bocmpusatue. B
YaCTHOCTH, A.AHAcCTacbe€B YKa3bIBa€T YTO, «...MHOXECTBEHHOCTh HOMEPOB, HCIOJIHIEMBIX
MacTepaMu pa3HBbIX UCKYCCTB, - (PAKTOp HE KOJWYECTBEHHBIN, a KAUYECTBEHHBIN, OMPeIeISIOMNN
npupoay octpanbl. VcTopudecku CcloKuiach Takash KOpPEHHas OCOOEHHOCTh JCTPaIHOTO
HCKYCCTBa, KaK MHOTOXaHPOBOCTHY [1, 9]. JlaHHOE OOCTOSITENIHCTBO, CTAIO MIPUUNHOMN KAPKOH U
MHOToJIeTHEH TmosieMuKkd, Havyatol emé JlyHawapckum. C Tex He3amaMsTHBIX BpeMEH, C
HAYaBILIErocs, TOBAJBHOTO YBJIEYEHHMS MAacCOBBIM cooOmecTBOM Hadasa XX Beka —
rpaM3anuchio, U Jaiiee, TOBOPOTOM HIMPOKON MYyONMKH K JKa3y, 003y, MY3BIKE «TE€XHO» U
TIOHBIHE HAOTIOAAEMBIM «OYMOM» O MY3bIKE TeaTpa, IIMPKa U KUHO; BCE 3TO BPEMSI KPUTHUKU U
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MY3BIKOBEJIbI B O0JAaCTH HCKYCCTBA «CIIOPSIT» O JOCTOMHCTBAaX M HENOCTAaTKaX <JIErKoi» u
«cepb€3HOI» My3bIKU. Kak M3BECTHO, U3 HENP WIETKOW» MY3BIKH MOSBUIUCH M BIOCIEICTBUU
po(eCCHOHAFHO YTBEPAUIIMCH LIIKOJIBI M HAIIPABICHHUS MY3bIKAJIbHOI'O UCKYCCTBA - JDKa3, IOTl,
pok u MHorue ap. U B aToM Bompoce, Haubosee BaXKHBIM U BECOMBIM apryMEHTOM SIBIISIETCS, Ha
Hall B3IV, TO, YTO NMPOOYKIEHUE XYA0KHUKA B «UEJIOBEKE» MOJPAa3yMEBAET €ro CIOCOOHOCTh
«TBOPUTH»  XYJOXKECTBEHHbIE  IIEHHOCTH.  XYAOXKECTBEHHbIE  IIEHHOCTH  CTAHOBSTCS
«...pea’bHBIMH (PaKTaMU KYJIBTYpBI, TOJBKO, KOT/Ia OHM aKTHBHO OCBAaWBAIOTCS ayJUTOpPUEH.
[Iporiecc AyXOBHOrO MOTpPeOICHUS MPOTEKAET ONArONpHsITHO, €CJIU ILEHHOCTH MCKYCCTBa
UHTEPIPETUPYIOTCS. YUTATEISIMH, CIYIIATEISIMU, 3PUTENSIMU, HUCKYCCTBOBEIAMH, KPUTHKaMH,
T.€. IPUHUMAIOT COOTBETCTBYIOIIMNA BHJ, CTAHOBITCS MAaKCUMAIbHO MPHUCIOCOOJICHHBIMU IS
YCHEIIHOr0 YCBOEHHUS. TOJIBKO B KMBOM 3BYYaHMM, TEJIOJBHKEHUM, WIH HENOCPEICTBEHHOM
JIpaMaTUYeCcKOM JEHCTBUHU OOPETAIOT CBOE pealibHOe ObITHE - My3bIKa, Xopeorpadus, Teatp» [2].

Uro e BKJIAJIBIBATIM U MPOJOIDKAIOT BKJIAIBIBATH «MACTUCTBIE» MPO(ECCHOHANBI B CBOE
CIIy’KEHHUE ICTPATHOMY UCKYCCTBY?

Te coumanbHble pOJU, KOTOpbIE OHM Ha ceOsl MPUMEPSIOT, 3TO JaJIeKO HE Bce «SIx»-
MO3MIIMK, TaK KaK KaxAblii NpoQecCHOHaNIbHbIM apTUCT HE MCUYEPIBIBACTCS CBOMMU
XYI0’KECTBEHHBIMU U TBOPUYECKUMHU poiiiMU. [Ipu 3TOM, €ro counanbHas poiib, KOTOPYIO OH ce0e
BBIOMPAET, MOXKET, KAK IOMOYb HAalTH CBOE NMPU3BAHHE B XKU3HU, TaK U CTaTh IIPErpajon Ha MyTH
K IpoeccuoHaNbHON camopeanu3aluu.

MoHO cpaBHUTH DCTpaay ¢ MOJENbIO JKU3HU. « Becp Mup — TeaTp, B HEM JKEHIIMHBI,
MYKYHHBl — BCE€ aKTEPbI, Y HUX CBOU €CThb BBIXOJbI, yXoabl, M Kaxiplii He OJHY HUIpaer
poiby...(ILekcnup). Kaxablii 3HaYMMBIA SCTpagHbIl apTUCT HMEET CBOM HEMOBTOPUMBIN
«COOCTBEHHBIN)» 00pa3, «1poheCCUOHATBLHBIN MOPTPET» U «UHIUBHUIYATBHBIN MIOYEPKY.

Tak, kakoBa camas CJOXHas 3ajada, CTosAUIass Tepel KakAbIM  OyayluMm
pohecCHOHAIBHBIM 3CTPaIHbIM apTHUCTOM-UCIIONIHUTENEM? !

[lo HamemMy MHEHUIO, 3TO yMeHue co30a6ams Xy00HceCmeHHble YEHHOCMU, UCX00A U3
codcmeennozo npogheccuonanvnozo onvima. BbIsIBUTE B XYIOXKECTBEHHOM MIE€IEBpE TO, YTO
HE00X0AMMO OOIIECTBY CErOJH, CAeNaTh €ro OJIM3KUM, JOCTYIHBIM U MOHATHBIM. OUeHb YacTo,
PAIOBBIE CIYIIATEIN, HACTOJIBKO MPOHUKAIOTCS Heed, H3JI0KEHHOW B CBOEM TBOPUYECTBE
UCIIOJHUTENIEM, YTO MEPEXHUBAIOT 0CO00€ 3MOIMOHAIBHOE COCTOSIHME — KaTapcuc. [lanHoe
YMEHHE HEMOCPEJACTBEHHO CBA3aHO C )MEHUEeM «CAMOCOBEPUIEHCIMEOBAHUA»  CBOUX
npo¢eCCHOHABHO-3HAYUMBIX CITIOCOOHOCTEH M 3aJaTKOB. Tak, Hampumep, IS KaxI0ro
apTUCTA-UCTIOIHUTEINSI BaXKHBIM SIBJISICTCS HABBIK OINPEACIICHUS «ITHUYECKON MPUHAJIEKHOCTH,
MyJbCALMN» MY3bIKH pa3HbIX HapoA0B. CTHIIEBOE MY3bIKAIBHOE YyThE MPUXOJUT HE Cpa3y, OHO
pasBuBaeTcs U (popMupyeTcs B mporecce HapaOOTKH COOCTBEHHOTO MPOGECCHOHATBHOTO OTbITA
[0 UCIOJHEHUIO CaMOT0 pa3IMYHOro mnpodeccuoHanbHOro pemnepryapa. Ilpu stom, crenyet
MMOMHHTD, YTO JIt00ass My3bIKajibHas (paza — 370 TBopueckuil akT. [Ipu ee nCTOTHEHNH KaXKAbIM
ACTPaJHBIM IEBIOM OCYILECTBISETCS CIOXKHBIN MPOLIECC CIYXOBOTO BOCHPHATHS JIHOO NECHHU,
60 Menoauu, mudo ¢passl. [Ipu 3T0M, OH JOTKEH HE TOJIBKO 3HATH CTEPEOTUITHOE U3JI0KEHHE,
MIPEIJIOKEHHON Ul M3YYEHHUs MEJOJUHU, HO U YMETb BBISABIATH MEJIOJAWYECKUE HAPYLIECHUS U
OTKJIOHEHHsI OT oOpas3lia, a HHOTJAa M CO3JaBaTh COBEPIICHHO HOBYIO MOJENb 3BYYaHHS
M3BECTHOTO BCEM MY3BIKaJBHOTO 00pa3za. BecbMa mpuMeyaTeIbHBIM MOMEHTOM SBIISICTCS TO
00CTOSITENILCTBO, YTO KaXIbIi OyaymIMi CHEIHaTUCT [OJDKEH HE TOJBKO pealbHO BUAETH
pe3yabTaT CBOUX CTPEMIICHUN U YCUJIMM, HO U SICHO MPECTABIATh BECh IYyTh K HEMY BEIYILIUH.

B nHacrosiee Bpems, npoeccuoHalbHas MOAT0TOBKA OyIyIIMX CIELUAINCTOB BEAETCS C
MO3UIUN KOMIUIEKCHOTO Mojxoja. J[BUrasick B 3TOM HaIpaBJIEHWH, Ka)ablil OOy4arouiuiics
JOJDKEH MpOo(EeCcCHOHAIBHO TPAaMOTHO OBJAJETh MY3bIKAIBHOW TIPamMOTOH, COJb(EIKHUO,
Teopuel, TapMOHWEH U Jp. POJICTBEHHBIMU W ONM3KUMHU TmpeameTamu. Kak cuuTaer
W. 3emuoBckuii: «...MacTtepcTBO — 3TO HE TOJBKO 3HAaHUE, 3pEHHE, HO U yMEHHUE (HABBIK)
CXBaThIBAaTh HEPSIIONOJOKEHHOE, YMEHHE CIBIIIATh MEePeXo/l OT TOHA K TOHY, OT IMOMEBKU K
MIOTIEBKE — PSAJIOM M HA pacCTOSIHUM (M HE TOJIBKO JIMHEWHO), YMEHHE OIIyIIaTh CIyXOM
MPEOoI0JICHUE BECa, BECOMOCTh TOHa, 00opoTa, MoTuBay [3, 186]. Tak, Hampumep, B BOKaIbHOI
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paboTe Ha TpPAKTHKE, TOJE3HO, HAYUYUThCA (PparMeHTANbHO TMPEACTABIATh, yMETh
KOHIICHTPUPOBAaTh BHUMAaHHE Ha ITUHAMHYECKHUX, (Pa3upPOBOYHBIX, PUTMUUYECKHUX JIBHIKCHHSIX.
Kaxaplii nCNOMHUTENb JOJKEH HAYYUTHCS MPOIEBaTh MPOU3BEIECHUE MOJHOCTHIO B «yMmey. [Ipu
ATOM, BHYTPEHHSISI CJIyXOBasi HACTPOWKA, BHUMAHUE, MaMATh U MBIIUICHUE BBICTYIAIOT OJHUMHU
U3 TJAaBHBIX YMCTBEHHBIX MEXaHU3MOB, HEOOXOIUMBIX B BONpOcCax MPOQPecCHOHATHLHON
MOJATOTOBKH aPTUCTOB 3CTPAJIbI.

Uto0B! JOCTHYH CBOOOBI B IIEHWH, HEOOXOAMMA MOCTOSTHHAS TPAaKTHKA. B CBSI3U C 3THM,
pacmupeHue W pazHooOpasue MpodhecCHOoHANBHOrO pemnepTyapa 3CTPaJHOrO MeBIA JOJIKHO
OCYILECTBJIATHCS HA BBICOKO-TIOKA3aTEJIbHOM, XYIOXKECTBEHHO-3HAYMMOM M LIEHHOCTHOM
mutepatype. Cienyer uzberaTb MaOIOHHBIX MO CTUIIIO MpUMepoB. CIyX HCTIOTHHUTENS JAOKEH
OBITH JOBENEH 10 COBEPIICHCTBOBAHMS - COCTOSIHHS YJIABIMBAHUS CYIICCTBYIOIIMX MEITKUX
HIOAHCOB, COOTHOIICHUN BHYTPH JIFOOOTO CTUJIS, JIFOOOT0 JKaHpa.

U B 3akiIt0ueHnn cTaThi, XOTEJIOCh OBl OTMETUTH, YTO B HACTOSIIIEE BpEMs, IPEATIOYTCHUE
OTHAETCsl MPAKTUKO-OPUEHTUPOBAHHOMY OOYYEHHIO OYIyIIUX CHEIHATUCTOB. B CBA3U ¢ ATUM,
npoOieMe pa3BUTHS MPO(HECCHOHATEHO-3HAYNMbIX YMEHHM U HABBIKOB OYAYIIUX CIICIIHAIUCTOB
B IpollecCe€ 3aHATUN ACTPaTHBIM BOKAJOM, HA HAIl B3IJIsA[, HEOOXOAMMO YACISITh CaMoe
MPUCTAIIBHOE BHUMAaHUE.
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Fanvimorcan CYJIEUMEH
9CTPAJAJIBIK BOKAJI CABAFBI YPAICIHJAE BOJAIIAK MAMAHJIAP/IbIH
KO9CIBH MAHBI3/Ibl BIVIIKTEPI MEH JAFABIJIAPBIH JTAMBITY

Tyiiin
byn makanana Oonamak MamMaHIApAblH 3CTpajia BOKaJbl OOHBIHIIA JOpic aly Ke3iHeri
KOciOM OUTIKTUTITT MeH IeOepiiriH JaMmbITy >KalblHIAa CypakTap MEH Mocelieliep KapaaJbl.
OcTpaga BOKanbl cabaFblHAH ajiFaH KociOM ToxipuOeciHe cyieHe OTBIPBIN, aBTOp KOpKeM
KYHJIBUTBIKTAP/IbI €PEKIIe aTarl oTTi.

Tipek co30ep: 3cTpana dpTicl, SCTPAAAIBIK BOKAJI, IPAKTUKAJIBIK-OaFrJjapJaHFaH OKBITY.
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Galymzhan SULEYMEN
THE DEVELOPMENT OF THE PROFESSIONALLY SIGNIFICANT ABILITIES AND
SKILLS OF FUTURE SPECIALISTS IN THE PROCESS OF POP-VOCAL TRAINING
Abstract
This article discusses some issues of professionally significant abilities and skills of the
future experts development in the course of vocal entertainers employment. The author has
specifically highlighted the ability to create a work of art on the basis of the professional
experience acquired in the course of entertainers singing employment.

Keywords: entertainer, pop vocal, practice-oriented training.
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