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AV.ZATAEVICH AND DEVELOPMENT OF PROFESSIONAL KAZAKH MUSIC

Abstract

The article tells about one of the brightest and most dedicated figures of musical culture of
Kazakhstan — Alexander Viktorovich Zataevich and development of professional Kazakh music. Being an
inspired collector of musical works, an outstanding musicologist, a true connoisseur of folk music, he saved
the bright and original musical culture of the Kazakh people from oblivion with his diligence and sincere
love. Having touched the history of the Kazakh steppe, the composer found his true vocation, gained wide
popularity and rightfully occupies a significant place in the formation of the foundations of professional
performing culture in Kazakhstan.

A. Zatayevich, as a true enthusiast and creative person, was actively involved in the process of
formation of the cultural life of the Kazakhs. The melodic richness of Kazakh folk songs, their obscurity
among a wide range of musicians due to the peculiarities of oral performance, prompted him to decide to
seriously study and systematize Kazakh folklore. A. Zataevich begins a huge and painstaking work that
requires great passion and dedication. He collects and translates into musical notation songs that, according
to the author, "reveal the spiritual depth and talent of the largest of the nomadic peoples.” Having an
exceptional human charm, tact and a fine ability to find a common language with people of different ages
and professions, he recorded more than 2,300 works of musical folklore in a short time. They were
included in his collections "1000 songs of the Kazakh people "(1925), "500 Kazakh kuys and songs"
(1931), representing an anthology of Kazakh musical folklore from ancient times to the 1930s.

In his works in Kazakhstan for the first time appeared the characteristics of the work of such
prominent folk composers as Abay Kunanbayev, Kurmangazy Sagyrbayev, Birzhan Kozhagulov, Zhayau
Musa Baizhanov, Dauletkerei, Baluan Sholak, Mukhit, Ibray. The composer also left information about
prominent Kazakh folk performers-AMR Kashaubayev, Gabbas Aitpayev, Kali Baizhanov, and others.

Key words: A. Zataevich, folk music, folklore, songs and kui, folk composers, musical notation,
processing, collector of oral art.
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A.B.3ATAEBHY U PA3SBUTHUE NPO®ECCUOHAJILHOM KA3AXCKOM MY3bIKH

Annomauyusn

B cratbe roBopurcs 00 OZHOM M3 CaMbIX SIPKUX M CAMOOTBEP)KEHHBIX JAesATeNIed My3bIKaJbHON
KynbTypbl Kazaxcrana — Anekcannpe BukropoBuue 3ataeBuue v pa3BUTUH MPOYECCHOHATBHOM Ka3aXxCKON
My3bIKH. A. 3araeBuu, Oyaydd BIOXHOBJICHHBIM coOupaTelieM MY3BIKAIBLHBIX POHM3BEICHUH,
BBIIAIOIIUMCS] YYEHBIM-MY3bIKOBEJIOM, HACTOSIIIMM 3HAaTOKOM HApPOJHOW MY3BIKH, CBOMM CTapaHHEM H
UCKpEHHEH J1000BbI0 cOeper OT 3a0BEHHUS SPKYI0O M CaMOOBITHYIO MY3BIKAJIbHYIO KYJIBTYpPY Ka3axCKOro
Hapoza. [IpuKoCHYBIINCH K MCTOPHM Ka3aXCKOW CTEMHM, KOMIIO3UTOP HaIllel CBOE€ MCTHHHOE MPHU3BAaHME,
o0pen MUpoYakIyt0 U3BECTHOCTh W IO TIpaBy 3aHMMAET 3HAYUTEIbHOE MeCTO B ()OPMHPOBAHUM OCHOB
npodeccuoHaNbHON UCTIOMHUTENBCKON KyJIbTyphl KasaxcraHa.

A.3araeBrd, KaK HACTOSIINNA SHTY3HACT CBOETO JIeia M TBOPYECKHIA YEIIOBEK, AaKTUBHO BOBJIEKAJICS B
MPOIIECC CTAHOBJICHHUA KYJIbTYPHON XH3HM Ka3axoB. Menmoaudeckoe OOoraTcTBO Ka3axXCKHX HapOJHBIX
MECeH, WX HEHW3BECTHOCTh CpeIu MIMPOKOrO0 Kpyra MY3BIKAHTOB B CHJIIy OCOOCHHOCTEH YCTHOTO
HCIIOJTHUTENBCKOTO TBOPYECTBA, MOJTOJIKHYIM €ro K pEIIEHHIO CEphE3HO 3aHAThCS HU3YyUYEHHUEM U
cucreMaru3anel kazaxckoro (onbkiopa. A.3aTaeBU4 HAYMHAET OTPOMHYIO M KPOIOTIHMBYIO paboTy,
TpeOyrouylo OOJNBIION YBJIEYEHHOCTH U caMooTnadu. OH cOOMpaeT W MEepeBOJUT Ha HOTHYIO 3alucCh
MIECEH, TI0 CJIOBaM aBTOPA «BBISBISIOLINX AYXOBHYIO IIIyOUHY U TaJaHTIMBOCTh KPYIMHEHUIIErO U3 KOUEBBIX


https://translate.google.kz/
https://translate.google.kz/

Saryn art and science journal. M 2 (31) 2021 | 13

HapoaoB». O0nanas MUCKIIOYUTENHHBIM YEIOBEYECKHM O0asHHEM, TAKTOM M TOHKHM YMEHHEM HaXOIIUTh
0o0muii S3BIK C JIOABMH Pa3HBIX BO3PAcTOB WM Mpodecchii, OH 3a KOPOTKWH cpok 3ammcan Oojmee 2300
MpoMU3BeIeHIH My3bIKaNbHOTO (honbkiopa. Ouu Bonun B ero coopaukn «1000 meceH Ka3axcKoro Hapoaay
(1925), «500 xazaxckux KtoeB u mecer» (1931), mpeacTaBasSIONINX aHTOJIOTHUIO Ka3aXCKOTO MY3BIKATBHOTO
dhonpkiopa ¢ npeBHUX BpeMEH 10 1930-X TOI0B.

B ero tpymax B Kazaxcrane BHepBbIe MOSBHIUCH XapaKTEPUCTHKH TBOPYECTBA TAKHX BHIHBIX
HapOJIHBIX KOMIIO3UTOPOB, kKak AOait Kynantaes, Kypmanrassl CarsipbaeB, bupxan Kosxkarynos, XKasy
Myca baitxanos, [laynerkepeit, banyan llomak, Myxut, M6paii. Kommosurop Takke ocTaBui CBEACHUS O
BHUIHBIX Ka3aXCKHUX HapOAHBIX HcmonmHATENIX - AMpe KamayOaese, ['abbaca Alitnaese, Kann baibxanose

U Jp.

Knwuesvie cnosa: A.3aracBuu, HapojHas My3bIKa, (ONBKIOp, TMECHH W KIOW, HapOJHbBIC
KOMITO3UTOPBI, HOTHAS 3aMUCh, 00pa00TKH, COOMPATEh YCTHOTO TBOPYECTBA.

Aiizyn Hmawesa®
'Kypmansazer amvinoazwi Kazax ynmmoix koncepsampuscol
Aamamul, Kazaxcman

A.B. 3ATAEBHNY ’KOHE K9CIbU KA3AK MY3bIKACBIHBIH TIAMYbI

AnHomauyus

Makxkanana KazakcTaHHBIH My3bIKa MOJICHUETIHIH €H KapKbIH KoHE KaHKHUAPIBIK KalpaTKepiepiHiy
0ipi — Anekcanap BukTopoBnd 3aTaeBWY XKoHE KOCiOM Ka3aK MYy3BIKACHIH AAMBITY Typasbl aWThUIAIbI.
A.3artaeBUY  MY3BIKAJBIK IIbIFapMaliap[bl JKUHAYIIBI, KOPHEKTI MY3bIKATaHYIIbI-FAIbIM, XaJIbIK
MY3BIKaCBHIHBIH HaFbI3 OLITipi, ©31HIH TaINBIHBICH MEH IIBIHAME Maxa00aTHIMEH Ka3aK XaJIKBIHBIH KapKbIH
JKOHE ©31HJIK MY3BIKAIBIK MOJICHUETIH YMBIT KalnaslpMaabl. Kazak mamachIHBIH TapuXbIHA YHIJIE OTBHIPHIIL,
KOMITO3UTOP ©3iHIH MIbIHAHBI OCHIMIUIITIH TaybIl, KCH TaHBIMAJIIBLIBIKKA Ue 00Jibl skoHe KazakcTaHHBIH
KoCiOM OpBIHAAYIIBUIBIK MOJICHUCTIHIH HET13/IePiH KAJIBINTACTHIPY/Ia MaHbI3Ibl OPBIH aJlajIbl.

A. 3artaeBu4 o3 iCiHIH Harbl3 medepi >KoHe MIBFapMallibUl aJaM PETiHAE Ka3aKTapIblH MOIECHU
OMIpIHIH KaJIbINTaCy YphAiciHe OejceHe apayacThl. Kazak XalbIK OHJEPiHIH 9ye3/i OaiJIbIFbl, ONapiblH
My3bIKAHTTAPJbIH apacbiHaa OeiimoiaiM  OO0JIybl, aybi3lla OPBIHAAYIIBUIBIK  HIBIFAPMAIIBUTBIKTHIH
epeKIenikTepine OalIaHBICTBI, OHBI Ka3aK (OJBKIOPHIH 3epAeieyMeH JKoHE JKyieleyMeH OaibIIThI
alfHaNIBICYFa MIeNIiM KaObUTIayFa urepmereni. A. 3aTaeBUY YIKEH BIHTA-XKITep MEH KaXKbIPIBUTBIKTHI TaJlall
€TETIH YJIKCH JI€ KaXKBIPJIbI JKYMBICTBI OacTaiiIbl.

Omn "eH ipi KeIIemni XaIbIKTapblH PyXaH! TEPEHIITT MEH JTapBIHABUIBIFEIH aHBIKTAHTHIH" aBTOPIBIH
aliTysl OOMBIHIIIA SHIEP/I KWHAI, HOTaFa ayaapanbl. AJJAMHBIH €peKIlle CYHKIMIUTriMeH, oenTiIiriMeH
KOHE Oop TYpJl JKAcTaFbl KOHE KOCINTEri ajamjapMeH OpTak Til Taba OuTyiMeH o) KbICKa Mep3iMe
My3bIKaIIBIK (onbkinopasiH 2300-1eH acTaM TYbIHIbLIAPBIH ka3abl. Onap oHbIH "Ka3ak XaiakbiHbIH 1000
oni" (1925), "Kazaktei 500 xyiti men oHi" (1931) arter exenri noyipaer 1930 xpiimapra Aeiinri Kazak
MY3BIKQJIBIK (POJIbKIOPBIHBIH aHTOJIOTHACHIH OCHHENIEHTIH JKUHAKTAPbIHA SHICH.

OnbiH Kazakcranpmarbel eHOekTepinze anram per AGaii KynanOaes, Kypmanrasel CarbipOacs,
Bbipxan Koxarynos, XKasy Myca baibkanos, Jloynerkepeit, baxyan Illomak, Myxut, blObpail cHSKTHI
KOPHEKTI XaJblK KOMIIO3UTOPJIAPBIHBIH IIBFAPMAIIBUIBIK CHTIATTaMasapel maiga Ooinbl. KommosuTtop
COHJall - aK Ka3aKThIH KOPHEKTI XaJbIK OpbIHAayIlIbuiapel - OMipe Kamaybaes, Fab0ac Aiitnaes, Kanu
Bait>kaHOB oHE T. 0. Typasibl MAIIMETTEDP KaJAbIPIbL.

Tyitinoi ce3oep: A.3ataeBuY, XalblK My3bIKAachl, (DOJIBKIOP, OHAEP MeEH Kyilep, XaJbIK
KOMITO3UTOPJIAPhl, HOTAJIBIK yKa30a, OHJIEY, aybI3IIa IbIFapMAaIlbUTLIKThI JKUHAYIIIBL.

Last year, the progressive Kazakh public celebrated the 150th anniversary of one of the
brightest and most dedicated figures of musical culture in Kazakhstan — Alexander Viktorovich
Zataevich. His name is known to every cultural person in the country interested in the history of
the formation and development of Kazakh folk music.

Alexander Zatayevich, being an inspired and scrupulous collector of musical works, an
outstanding musicologist, a true connoisseur of folk music, saved the Kazakh people's bright and
original musical culture from oblivion with his diligence and sincere love. Having touched the
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history of the Kazakh steppe, the composer found his true vocation, gained wide popularity and
rightfully occupies an important place in forming the foundations of professional performing
culture in Kazakhstan. A brilliant graduate of the Oryol gymnasium and cadet corps, a multi-
talented musician, a talented pianist, A. Zataevich dreamed of entering the Moscow Conservatory.
Still, the dream was not allowed to come true. Despite this, A. Zataevich was always genuinely
devoted to music and became known in Russia as a music critic, author of many articles and notes
about the art of music [1]. The musical works of the young author interested Sergei Rachmaninoff
himself, and in 1896 they met. S. Rachmaninov took an active part in publishing many works by
A. Zataevich and even dedicated the cycle "Six musical moments” to him.

Communication with S. Rachmaninoff greatly enriched A. Zataevich. It gave a new impetus
to his work as a music critic, author of articles and reviews about the works of Polish, Russian and
Western European composers and performers. In addition, while living and working in Warsaw as
a music critic for the newspaper "Warsaw diary” and a member of the Council of the Warsaw
Conservatory, A. Zataevich became interested in folklore and recorded samples of Polish folk
music [2].

"The Kazakh epic", according to A. Zataevich, began in Orenburg in the 20s of the last
century. These were tough years of devastation, cold, famine, and epidemics- the consequences of
the civil war in post-revolutionary Russia. To make ends meet, A. Zatayevich had to earn money
by playing the piano in coffee shops and canteens in Orenburg — the first capital of the newly
formed Kazakh ASSR (which until April 1925 was called the Kyrgyz Republic). The new capital
of the young Republic has become a centre of attraction for all creative forces of different ages
and professions — writers, artists, and musicians.

A. Zatayevich, as a faithful enthusiast and creative person, was actively involved in the
process of formation of the cultural life of the Kazakhs. Shortly after he arrived in Orenburg, the
Commission of the Semirechensk regional Department for national Affairs adopted a special
resolution to convene in January 1920 in the city of Verny (now Almaty) Congress of akyns to
record their work. For this purpose, specialists in musicology were invited to the Republic,
including Alexander Zataevich, musicians from Moscow, Petrograd and other major cities.

At first, A. Zataevich had the usual musician's interest in the new. But then the melodic
richness of Kazakh folk songs, their obscurity among a wide range of musicians due to the
peculiarities of oral performance, prompted him to decide to seriously study and systematize
Kazakh folklore. A. Zataevich begins a huge and painstaking work that requires great passion and
dedication. He collects and translates into musical notation songs that, according to the author,
"reveal the spiritual depth and talent of the largest of the nomadic peoples” [2].

Working with Kazakh folk akyns and instrumentalists, learning and recording from them
any information about folk music, A. Zataevich gets acquainted with the diverse beauty of Kazakh
folklore, more and more imbued with love and sincere admiration for the Kazakh land. Having an
exceptional human charm, tact and a good ability to find a common language with people of
different ages and professions, he recorded about 1,500 songs and kuys in a short time, which
soon became part of his first collection 1000 songs of the Kazakh people™ (1925).

In the Preface to this collection, Alexander Zataevich notes: "l recorded everyone who could
only offer me their performances and who only from persons who were musical and
knowledgeable 1 intentionally or accidentally found." The author admits that due to the
unprecedented large scale and volume of collecting work, the collection may well have made
inaccuracies in the facts given, creative portraits. However, this does not detract from the
significance of this work for descendants and the entire Kazakh culture as a whole [3]. People are
beginning to walk legends about a man who makes some notes on paper with his voice and then
exactly reproduces what he just heard. It is recognized in the Irtysh and the Urals, in Karkaralinsk
and Kzyl-Orda, Bokeevskaya steppe, Orenburg and the foothills of Zhetysu.
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"..Could 1 pass by the
treasures that were so unexpectedly
revealed to me? They were still
completely unknown to the cultural
world, and yet they have already
been touched by the disastrous hand
of extinction! We had to hurry with
recording what was still intact! " -
wrote  Alexander  Viktorovich,
summing up his four-year work on
4 collecting and recording Kazakh

' melodies and melodies, published in
' March 1925 in Moscow.

A. Zataevich is rightly called
the "father of the Kazakh song". He
recorded more than 2300 pieces of

musical folklore. Published by A. Zataevich, collections "1000 songs of the Kazakh people™” and
"500 Kazakh kuys and songs "(1931) are almost a complete anthology of Kazakh musical folklore
from ancient times to the 1930-s. In his works in Kazakhstan for the first time appeared the
characteristics of the work of such prominent folk composers as Abay Kunanbayev, Kurmangazy
Sagyrbayev, Birzhan Kozhagulov, Zhayau Musa Baizhanov, Dauletkerei, Baluan Sholak, Mukhit,
Ibray. The composer also left information about prominent Kazakh folk performers - Amre
Kashaubayev, Gabbas Aitpayev, Kali Baizhanov, and others. The third and final volume of the
musical encyclopedia, which should have included recordings made in Kazakhstan's South-
Eastern and southern regions, remained unpublished and is stored in manuscript form in the
Central scientific library [4].

A. Zatayevich is one of the founders of Kazakh professional piano music. He is the author of
the collection "Kazakh songs in the form of miniatures for piano™ (1925-1928), "Songs of
Kazakhstan Tatars" (1932), "Songs of Kazakhstan" (1932), "60 songs of Kazakhstan Tatars"
(1933) [5], "250 Kyrgyz instrumental pieces and tunes” (1934)," Songs of different peoples
"(published in 1971), " Kyrgyz instrumental pieces and tunes " (published in 1971) [5].

In the Preface to his first book, describing the history of our region, Kazakh music, thinking
about the orality, the author points out the diversity of so-called "ENU" (tales), fairy tales,
emphasizing the extraordinary imagery, colourful language, rich metaphors and similes. Here A.
Zataevich notes and improvisatory special gift of poets: "...similarly, in a live speech the Kazakh —
born connoisseurs and lovers of exquisite eloquence in their environment hitherto not translated
improvisers, able to cast any of them informative, a lot to respond with poems full of stamped
rhythm and sonorous rhymes...".

Dividing the collected materials into groups, according to provinces, A. Zataevich concludes
that climatic conditions and the surrounding nature influenced the formation of features of song
constructions of Kazakhs living in various regions of the vast country. So, the author emphasizes
the extraordinary majestic beauty of the epic stories of the Ural Bayan Mukhit (Karatayev), a
major folk artist, whose work is worthy of special study; the outstanding beauty and richness of
the songs Kustanai group in the Seraglio wonderful song and a great message |. Aldungarova;
virtuosic panache and the elegance of forms in the songs of Akmola, Semipalatinsk, softness and
intimate warmth of Turgay songs, the breathtaking lyricism of Bukeev, a kind of the beauty of
songs Burtynsky districts (Orenburg group) and in Aktobe province, exciting and severe melodies
of Syrdarya...

From the creative portrait of the representative of the Semipalatinsk province, singer and
composer of Songs of the Aidabol family (Bayanaul district of Pavlodar district), the famous
Zhayau Musa, we learn that, contrary to the custom of the Kazakh akyns, he no longer played the
dombra, but the violin... and sang in Russian!

Illustration 1. A.V. Zataevich at work
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Among the national instruments, Alexander Zataevich prefers the lute, allowing the idea that
it was created exactly for the execution of kuis. The musical notation of the Cui turned out to be
very time-consuming and difficult work. But Alexander Viktorovich, gradually acquiring certain
skills of "improvised shorthand", writes down and includes in his first collection about 20 plays by
different authors. Having fallen in love with the music of nomadic people, he dreams of
developing and deepening his work by recording "The best Kazakh dombrists, the rumour of
which is widely spread across the steppe™ [5].

He managed to achieve this goal by preparing and publishing «500 Kazakh songs and kuys»
in 1931. This collection includes musical pieces of such wonderful kuishi, as Dauletkerey,
Musiraly, Turkesh and Kurmangazy. As a representative of European classical music, Alexander
Zatayevich endlessly wondered why the Kazakhs, with their rich melodic song tunes and
professional singers, still lack choral singing.

And in the presence of a virtuosic master of dombra players — there is an orchestral
performance. For example, in his article "On Kazakh folk songs"”, published in the newspaper
"Orenburg worker" in 1923, he writes: "The vast majority of Kazakhs are still far from
understanding the luminaries of European music and the Symphony orchestra that serves it. But
their ensemble of folk instruments, and even more so the repertoire of their songs and solo pieces
(kuis), skillfully and skillfully arranged for this ensemble, I am sure, will bring them to a real
delight ... ».

Being a prominent figure in the musical art of his time, A. Zataevich corresponded with the
famous French writer Romain Rolland, was closely acquainted with Maxim Gorky and often
visited him in Italy. In his letter to his daughter dated June 15, 1929, Alexander Viktorovich
writes: "the other day I visited Maxim Gorky. He invited me to sit down in a friendly manner, but
when | just started: "last year | sent you my work "1000 songs of the Kazakh people " in Sorrento,
his eyes widened, a wide smile spread over his face, and he stood up, again stretched out his hand
across the table with the words: "sorry, I didn't hear! So You Are Zataevich! You have sent me a
most magnificent book, a rich collection of beautiful melodies, which I have shown to many Italian
musicians, who in turn admired them! »

As | left, | expressed a desire to play my stuff to him one day, and he held out his hand to
the magnificent " Bechstein»: "And now?" Of course, | was happy to play "Adai-kui”, and then
"Aida-bylpym", "Ardak", "Saryarka", and only 8-10 pieces! As a result, he asked me in five weeks,
when he returns from a trip to Russia, to come and play for him and his friends more. Of course, |
was happy to promise... "[4]. At the same time, Alexander Viktorovich assigns himself the modest
role of a collector who managed to "protect this national treasure from oblivion and distortion™. As
a music critic, A. Zatayevich, having initially appreciated the musical talent of the Kazakh people,
sincerely wanted to show "the contribution that Kazakhs can bring to the universal Treasury of
spiritual conquests and achievements of cultural peoples”. This idea was supported by the Russian
composer, folklorist, Professor of the Moscow Conservatory Alexander Kastalsky, who wrote the
introductory part to the collection: "In General, the view of folk art as raw material for artistic
processing currently needs a radical revision. Folk art should be developed from its own primary
sources. The collection of A. Zataevich is the key to the independent development of the Kazakh
musical art".

Alexander Zatayevich collected the Treasury of Kazakh musical creativity into an invaluable
scientific work, and the next step was to introduce it to prominent representatives of European
culture. The collection "1000 songs of Kazakhs" Alexander Zataevich is soon waiting for the
centenary. But we hope that no matter how much time has passed, we will remember and feel a
sense of gratitude to the gifted musician who felt the beauty of folk music — A. Zataevich — for his
invaluable work on collecting, recording, and systematizing the musical heritage of the Kazakhs,
which is an integral part of the spiritual heritage and the national cultural Fund of the people.

Written by A. Zataevich, the first People's Artist of the Kazakh SSR, back in 1924, the
words still sound like a parting word and a blessing to all young musicians of our country: "Keep,
study and increase your national spiritual wealth. Develop and decorate them with the
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achievements of the highest universal culture that you strive for. So may the updated and
flourishing Kazakh national music grows from the depths of the people! "[5].
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